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GENERAL  SUMMARY 


196 4 Session 


3. 


The  Twenty-second  session  of  the  Berkshire  Music  Center  was  held 
from  June  28  - August  23,  1964.  Tanglewood,  under  Mr.  Erich 
Leinsdorf1 s direction  continued  to  reflect  his  ideas  as  to  the 
proper  function  of  the  Center  with  relation  to  the  conservatories, 
music  schools  and  departments  of  music  throughout  the  country. 
Tanglewood  should  serve  as  a bridge  leading  from  school  to  pro- 
fessional life;  and  it  should  explore  the  vast  fields  for  which 
the  normal  winter  curriculum  leaves  no  time. 

Again,  the  standards  of  admission  were  stricter.  Elsewhere  in 
this  report  are  summaries  of  the  various  Departments,  however,  the 
Vocal  Department  was  enlarged  this  year  with  special  emphasis  on 
the  music  of  Bach  and  a special  section  was  devoted  to  solo 
vocalists.  Mr.  Louis  Speyer  was  named  Music  Coordinator  of  the 
Center. 

The  Advisory  Committee  met  with  Mr.  Leinsdorf  in  a closed  session 
this  year  to  further  discuss  the  role  of  the  Center  in  the  educa- 
tion and  training  of  young  musicians. 

A String  Symposium  was  also  held  to  continue  the  work  and  delibera- 
tions of  the  initial  symposium  sessions  of  1963.  (Appendix  II-E) . 

Mr.  Leinsdorf  felt  there  was  a great  need  to  apprise  our  enroll- 
ment of  performance  techniques  and  practices  in  the  18th  and  19th 
Centuries.  A distinguished  panel  of  musicologists  was  invited 
to  the  Center  in  order  to  gather  a consensus  of  their  scholarly 
findings  and  to  translate  these  findings  into  practical  advice 
for  the  performing  artists  of  the  present  day. (App. II-F-1  and  2). 

This  year,  a greater  emphasis  was  placed  on  American  contemporary 
music.  A Festival  of  Contemporary  American  Music  was  held  in 
which  ten  works  especially  commissioned  in  association  with  the 
Fromm  Music  Foundation  and  Samuel  Wechsler  were  performed. 

(Appendix  VII-F) 

Another  program  in  contemporary  music  was  a Seminar  in  Contemporary 
Music  for  Musi.c  Educators  sponsored  by  the  MENC  Contemporary 
Music  Project  for  Creativity  in  Music  Education.  A four-week 
workshop  was  held  at  Tanglewood  which  emphasized  techniques  and 
styles;  performance  problems;  and  evaluation  and  understanding 
through  listening.  Teachers  of  music  on  all  levels  and  of  all 
ages  and  academic  backgrounds  were  accepted.  The  program  proved 
to  be  very  successful  and  because  of  the  need  for  such  exposure 
to  contemporary  music,  it  is  hoped  that  a similar  seminar  can  be 
repeated  another  year. 

The  general  opinion  of  the  Faculty  was  that  the  standard  of 
musicianship  among  the  members  was  higher  this  year.  It  was  a 
time  for  reevaluation  of  the  purposes  and  scope  of  the  Center  and 
discussions  were  held  with  the  Director  and  Department  Heads 
regarding  ways  in  which  the  Center  can  be  improved.  We  look 
forward  to  a reorganizational  plan  for  the  1965  season. 
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FACULTY  - 1964 
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ADMINISTRATION 
Erich  Leinsdorf,  Director 
Aaron  Copland,  Chairman  of 
the  Faculty 

Richard  Burgin,  Associate 
Chairman  of  the  Faculty 
Harry  J.  Kraut,  Administrator 
Louis  Speyer,  Music  Coordinator 


Ralph  Berkowitz 
Carl  Berky 
Albert  Bernard 
Arthur  Berger 
Gino  Cioffi 
Phyllis  Curtin 
Joseph  de  Pasquale 
Lorna  Cooke  de  Varon 
Doriot  Anthony  Dwyer 
Everett  Firth 
John  Ferris 
Lukas  Foss 
William  Gibson 
Ralph  Gomberg 
Einar  Hansen 
Iva  Dee  Hiatt 
Martin  Hoherman 
Paul  Jacobs 
Igor  Kipnis 
Clarence  Knudson 
Alfred  Krips 
Eugene  Lehner 
Seymour  Lipkin 
Edwin  London 
Rosario  Mazzeo 
Georges  Moleux 
Thomas  Sokol 
Ruth  Posselt 
Vladimir  Resnikoff 
Max  Rudolf 
James  Stagliano 
Lawrence  Smith 
Paul  Ulanowsky 
Roger  Voisin 
Sherman  Walt 
G.  Wallace  Woodworth 
George  Zazofsky 
Alfred  Zighera 
Bernard  Zighera 


DEPARTMENT  HEADS 

Richard  Burgin,  Dept,  of  Instrumen- 
tal Music. 

Joseph  Silverstein,  Assoc.  Head. , 
Dept,  of  Instrumental  Music 
William  Kroll,  Associate  Head, 

Dept,  of  Instrumental  Music 
Gunther  Schuller,  Acting  Head, 
Department  of  Composition 
Ralph  Berkowitz,  Vocal  Department 
£p|:er  G.  Swing,  Listening  & Analysis 


Solo  Vocalists'  Program 
Listening  and  Analysis 
Solf ege 
Composition 

Clarinet  and  Chamber  Music 

Solo  Vocalists'  Program 

Viola  and  Chamber  Music 

Vocal  Department 

Flute  and  Chamber  Music 

Timpani , percussion, Chamber  Music 

Organ,  Bach  Program 

Composition 

Trombone  and  Chamber  Music 

Oboe  and  Chamber  Music 

Chamber  Music 

Vocal  Department 

Cello  and  Chamber  Music 

Composition 

Harpsichord  and  Bach  Program 

Violin  and  Chamber  Music 

Violin  and  Chamber  Music 

Viola  and  Chamber  Music 

Bach  Program 

Listening  and  Analysis 

Bass  Clarinet  and  Chamber  Music 

Bass  and  Chamber  Music 

Vocal  Department 

Chamber  Music 

Chamber  Music 

Orchestral  Conducting 

French  Horn  and  Chamber  Music 

Vocal  Department,  Pianist 

Vocal  Department  - Solo  Vocalists 

Trumpet  and  Chamber  Music 

Bassoon  and  Chamber  Music 

Vocal  Department 

Chamber  Music 

Chamber  Music 

Harp,  Piano  and  Chamber  Music. 
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Some  Statistics  on  Members  of  the 
Berkshire  Music  Center  - 1964 


19S  3 

1964 

Total  Members 

304 

297 

Sex: 

Men  (%) 

57% 

. 56% 

Women  (%) 

43% 

44% 

Age; 


Over  24  (%) 

36% 

41% 

20  - 24  (%) 

43% 

41% 

Under  20  (%) 

21% 

18% 

(See  Appendices  I-A  through  I-C) 
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6. 


- OPENING  EXERCISES  - 


The  Opening  Exercises  of  the  1964  session  of  the 
Berkshire  Music  Center  were  held  in  the  Theatre 
Concert  Hall  on  Sunday,  June  28th  at  3:30  p.  m. 

Mr.  Thomas  D.  Perry,  Jr.  welcomed  the  members  of 
the  Center  and  briefly  outlined  the  history  of  Tangle- 
wood  from  its  founding  by  Serge  Koussevitzky  through 
Erich  Leinsdorf,  its  present  Director. 

Following  Mr.  Perry's  introductory  remarks, 

Mr.  Joseph  Silverstein  and  Mr.  Ralph  Berkowitz  played 
Handel's  Sonata  #6. 

This  was  followed  by  Mr.  Leinsdorf s speech  which 

gave  an  outline  of  the  summer's  session  in  each 

Department;  of  the  special  Symposia  that  would  be 

held  at  Tanglewood  during  the  summer;  and  of  the 

problems  facing  today's  professional  musicians,  be 

they  instrumentalists,  composers  or  singers. (Appendix  II-A). 

The  members  of  the  Center  then  sang  the  traditional 
performance  of  Randall  Thompson's  Alleluia , conducted 
by  Lorna  Cooke  de  Varon. 

Tea  was  then  served  in  the  garden. 

The  members  of  the  Center  reconvened  in  the  Theatre 
Concert  Hall  at  5 o'clock  where  Mr.  Harry  Kraut 
introduced  the  members  of  the  Faculty  and  administrative 
staff.  He  also  gave  a short  outline  of  general 
procedures  to  be  followed  during  the  eight-week  session. 
Separate  meetings  by  the  Composition  Department  and  the 
Department  of  Listening  and  Analysis  brought  the 
Exercises  to  a close. 
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ADVISORY  COMMITTEE 


7. 


The  Advisory  Committee  this  year  met  in  a closed  session  and  the 
members  present  were:  Max  Aronoff,  Victor  Babin,  Wilfred  Bain, 

Howard  Boatwright,  David  Hughes,  Luther  Noss,  Mark  Schubart,  Edwin 
Stein  and  Chester  Williams.  Samuel  Berkman  represented  Mr.  Paranov 
who  could  not  be  present.  Mr.  Leinsdorf,  Mr.  Perry  and  Mr.  Kraut 
also  attended. 

Mr.  Perry  asked  the  Advisory  Committee  for  their  ideas  and  thoughts 
on  the  feasibility  of  an  activity  that  the  Boston  Symphony  Orchestra 
was  contemplating  involving  the  first-desk  players  of  the  Orchestra; 
namely,  the  Boston  Symphony  Chamber  Players.  Would  there  be  a place 
for  such  a visiting  group  in  the  universities  and  conservatories 
represented  by  the  members  of  the  Advisory  Committee?  The  general 
opinion  was  that  it  was  an  excellent  idea.  However,  the  only  time 
this  group  could  tour  (the  May/June  period)  is  an  extremely  busy 
time  for  all  the  universities  concerned  because  of  their  o wn 
Festivals,  exams,  etc.  One  opinion  was  that  the  group  should  not 
only  give  concerts  but  also  Seminars,  etc. 

One  of  the  major  problems  that  the  Advisory  Committee  discussed  was 
the  status  of  choral  music  and  choruses  in  this  country.  Unfortunate 
ly  there  is  no  tradition  of  professional  choral  singing  in  the  United 
States— most  choral  groups  are  comprised  of  amateurs,  students  and 
singers  who  are  not  qualified  to  pursue  a career  in  singing.  It  was 
felt  that  Tanglewood  might  be  able  to  do  something  about  raising  the 
standards  of  choral  singing  and  choral  participation.  The  Advisory 
Committee  was  told  of  the  expanded  function  of  the  Vocal  Department 
at  this  year's  session:  solo  singers  have  been  enrolled  who  will 

concentrate  only  in  this  area;  there  are  two  choral  performing  groups 
the  Tanglewood  Choir  composed  of  skilled  and  talented  singers  who 
hope  to  sing  professionally;  and  the  Festival  Chorus  composed  of  the 
skilled  amateur.  There  are  twelve  choral  conductors  this  year  who 
are  here  not  so  much  to  take  lessons  in  conducting  but  to  broaden 
their  repertoire. 

It  was  felt  that  a distinction  should  be  made  between  operatic  chor- 
uses and  choruses  participating  in  choral  symphonies,  oratorios,  etc. 

One  difficulty  in  establishing  professional  choruses  is  that  choral 
singing  doesn't  provide  sufficient  income  for  a professional  career. 
Choruses  traditionally  have  been  amateur  and  student  groups.  The 
status  of  the  choral  singer  and  choral  conductor  should  be  raised  to 
that  of  the  professional  symphony  orchestra  and  conductor.  In 
addition,  an  effort  should  be  made  to  train  choral  singers  better  by 
ear  training,  Solfege,  etc.  The  problem  of  the  untrained  choral 
singer  is  prevalent  in  Europe  as  well  as  the  United  States.  At 
Tanglewood,  the  eight-week  period  is  unsufficient  time  for  this 
training,  therefore,  this  should  become  a definite  part  of  the  curri- 
culum of  conservatories,  music  departments  and  schools  of  music 
throughout  the  country.  Perhaps  Solfege  should  be  started  on  the 
secondary  school  level. 


- SUMMARY  OF  PERFORMANCES  AND  EVENTS  - 1964  - 


8. 


Professional  Concerts; 

Boston  Symphony  Orchestra  -Berkshire  Festival  24 
Tuesday  Series  - Chamber  Music  8 

Open  Rehearsals  8 

Boston  Symphony  Orchestra  - GALA  1 

Boston  Pops  Orchestra-Pension  Fund  Benefit  1 42 


Berkshire  Music  Center  - Members'  Public 
Concert  Performances  - 

Orchestra  4 

Chamber  Music  16 

Bach  Concerts  8 

Tanglewood  Choir  2 

Solo  Vocal  Concert  1 

Composers'  Forums  3 

Fromm  Fellows  and  Festival  of  Contemporary 

American  Music  Concerts  5 

Open  Dress  Rehearsals  (FCAM)  5 

GALA  - all  Departments  4 43 


Other  Public  Events 

Opening  Exercises  1 
Advisory  Committee  Meeting  1 
String  Symposium  Sessions  4 
National  Federation  of  Music  Clubs  Days 

at  Tanglewood  2 
Musicological  Symposium  Sessions  6 
Panel  Discussions  (Festival  of  Contemporary 

American  Music)  3 17 


Other  Social  Events 

BMC  Members'  Parties  5 

Choral  Department  Parties  2 

Musicological  Symposium  Supper  2 

Advisory  Committee  Supper  1 

String  Symposium  Supper  2 

Reception  in  honor  of  Mr.&  Mrs. Leinsdorf  1 

Party  for  Fromm  Fellows  & Visiting  Composers  1 

Reception  honoring  Paul  Fromm  1 

Paul  Fromm' s reception  for  participants  in 

Festival  of  Contemporary  American  Music.  1 

Party  for  the  members  of  the  visiting 

Toho  Gakuen  Orchestra  1 

Faculty  and  Staff  Reception  1 

Foreign  Students'  Tea  1 

National  Federation  of  Music  Clubs  tea  • 

and  luncheons  3 22 


TOTAL?  129 

(Appendix  II-B) 
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- GALA  EVENING  - 


The  traditional  GALA  Evening  was  held  on  Wednesday, 

August  19  for  the  benefit  of  the  Music  Center.  Mrs.  Serge 
Koussevitzky  again  served  as  chairman  of  a committee  in  the 
Berkshires  sponsoring  the  GALA  Evening.  All  Departments 
of  the  Center  were  represented  in  performances  beginning  at 
4 p.m.  and  ending  with  an  8 p. m.  concert  in  the  Shed. 


This  year,  Mr.  Leinsdorf  decided  to  give  a concert  combining 
the  Berkshire  Music  Center  Orchestra  with  the  Boston  Symphony 
Orchestra  and  the  Festival  Chorus. 


Mr.  Leinsdorf  shared  the  podium  with  Mr.  Leopold  Stokowski. 
At  the  end  of  the  intermission,  Mr.  Leinsdorf  awarded  the 
prizes  for  the  1964  session. 

(Appendix  II  - C) 

********* 


- THE  BOSTON  POPS  AT  TANGLEWOOD 


The  Boston  Pops  Orchestra  conducted  by  Mr.  Arthur  Fiedler 
appeared  at  Tanglewood  on  Wednesday , July  22.  Mr.  Allan 
Sherman  was  the  guest  artist. 


This  year,  the  proceeds  from  this  concert  benefited  the 
Orchestra’s  Pension  Fund. 


(Appendix  II-D) 
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STRING  SYMPOSIUM 


A second  String  Symposium  was  held  at  the  1964 
session  of  the  Berkshire  Music  Center  to  carry 
on  the  work  as  set  forth  by  the  String  Symposium 
that  was  held  at  the  Center  in  the  summer  of  1963. 

This  year,  we  were  fortunate  enough  to  receive  the 
support  in  the  form  of  a grant  from  the  Martha  Baird 
Rockefeller  Fund  for  Music,  Inc.  Mr.  Louis  Krasner 
of  the  University  of  Syracuse  served  as  Chairman 
of  this  year's  sessions  and  papers  were  delivered 
dealing  with  Social  Backgrounds;  Early  Training; 

Status  and  Economic  Picture;  University,  College 
and  Conservatory  Curricula  and  Teacher  Training; 
Techniques  and  Advanced  Training. 

The  final  session  was  devoted  to  a summarization  of 
the  preceding  sessions,  plans  and  implementations  for 
the  future.  Many  worthwhile  suggestions  were  presented 
at  this  session  concerning  the  problem  of  the  string 
player  in  this  country.  The  members  of  the  panel 
hope  to  carry  out  these  suggestions  and  deal  with 
some  of  the  proposed  solutions  during  the  course 
of  the  winter. 


(Appendix  II-E) 


MUSICOLOGICAL  SYMPOSIUM 


At  Mr.  Leinsdorf's  suggestion/  a Musicological 
Symposium  was  held  at  Tanglewood  on  July  13/  14 
and  15,  1964.  A small  grant  in  support  of  the 
Symposium  was  presented,  by  the  American  Society 
of  Composers,  Authors  and  Publishers,  as  they 
recognized  the  importance  of  this  session. 


Chairman  of  the  Musicological  Symposium  was 
Mr.  David  G.  Hughes  of  Harvard  University,  and 
the  participants  dealt  with  Performance  Technique 
and  Practices  of  the  18th  and  19th  Centuries. 


The  sessions  proved  stimulating  and  effective 
for  both  the  Faculty  and  student  enrollment. 


(Appendix  ll-F-l  - Mr.  Leinsdorf's  Speech) 
II-F-2  - Program) 


12. 


- REPERTOIRE  SUMMARY  - 
1564 


The  total  repertoire  performed  in  concert  at  the  1564  session 
was  180  pieces. 


Of  these  works: 


10  compositions  were  by  5 pre-18th  Century  composers. 

41  compositions  were  by  4 -18th  Century  composers. 

32  compositions  were  by  12  -15th  Century  composers. 

32  compositions  were  by  IS  -20th  Century  composers  (not  living) 

65  compositions  were  by  41  living  composers. 


Composers  represented  by 
in  concert  were: 

Bach 

Brahms 

Beethoven 

Mozart 

Hindemith 

Copland 

Piston 

Poulenc 

Ravel 


three  or  more  works  performed 

# of  Compositions 
30 
10 
8 
8 
7 
3 
3 
3 
3 


(Appendix  IXI-A) 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 


13. 


Berkshire  Music  Center  Orchestra  - This  year,  the  orchestra  was 
reduced  in  size  to  approximately  eighty  members  and  they  spent 
an  average  of  ten  hours  per  week  in  rehearsal. 

They  presented  four  concerts  during  the  eight-week  period  and  were 
conducted  by  Richard  Burgin,  Erich  Leinsdorf  and  guest  conductor 
Max  Rudolf. 

This  year,  Mr.  Leinsdorf  decided  a combined  concert  of  the  Center 
Orchestra  and  the  Boston  Symphony  Orchestra  would  be  interesting 
and  worthwhile  to  the  Berkshire  Music  Center  Orchestra  personnel. 
Therefore,  the  two  groups  were  combined  (each  chair  of  the  Center 
Orchestra  sitting  next  to  his  counterpart  in  the  Boston  Symphony 
Orchestra)  for  the  GALA  Concert,  and  with  great  success. 

Appendix  - IV-A-1  - Schedules 
IV— A— 2 - Programs 


SEMINARS  - Approximately  seventy-five  Seminars  were  held  during 
the  summer  covering  performance  problems  in  the  repertoire  of  the 
Berkshire  Music  Center  Orchestra  and  the  Boston  Symphony  Orchestra 
along  with  general  technical  and  mechanical  problems  of  playing. 
The  string  players  devoted  time  to  the  performance  of  string 
quartets;  sonatas  for  string  instruments  and  piano;  technical 
problems  in  string  playing  and  their  relationship  to  orchestral 
playing.  Repertoire;  mechanical  problems;  techniques  of  playing, 
tonal  balance  in  ensemble;  and  practicing  habits  were  studied  by 
woodwind,  brass  and  percussion  players.  Seminars  in  piano  and 
harp  repertoire,  techniques  and  interpretation  were  also  held. 

Appendix  IV  -B 


CHAMBER  MUSIC  CLASSES  - Approximately  seven  and  one-half  to  eight 
hours  weekly  were  devoted  to  chamber  music.  These  were  coaching 
sessions  covering  a wide  range  of  repertoire  under  the  direction 
of  the  Faculty.  When  a Faculty  member  felt  a particular  group 
was  ready  for  concert  performance,  the  work  was  scheduled. 

Sixteen  chamber  music  concerts  were  held  during  the  session; 
approximately  fifty  different  works  were  performed  ranging  from 
Mozart  through  Schuller. 

Appendix  IV-C-1  - Schedules 
IV-C-2  - Programs 
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Department  of  Instrumental  Music  - continued 


KEYBOARD  PROGRAM  - A special  Keyboard  Program  was  held  which 
emphasized  instruction  in  the  performance  of  ensemble  music 
such  as  the  piano  trios  and  quintet  of  Brahms,  the  piano  quartets 
of  Mozart  and  contemporary  repertoire. 

Additional  experience  was  offered  in  accompanying  both  instrumental 
sonatas  and  vocal  repertoire  and.  as  continuists  in  the  Bach 
Program.  Thirteen  pianists  (some  doubling  as  harpsichordists) 
and  one  organist  were  accepted  as  members,  and  six  of  them 
performed  in  the  Chamber  Music  Concerts  and  the  Bach  Concerts. 

The  Keyboard  Program  was  under  the  Chairmanship  of  Seymour  Lipkin, 
with  Messrs.  Berkowitz,  Ferris,  Jacobs,  Kipnis,  Ulanowsky  and 
B.  Zighera. 

Appendix  IV-D-1  - Schedules 


THE  MUSIC  OF  JOHANN  SEBASTIAN  BACH  - 


A program  which  was  devoted  entirely  to  the  music  of  Johann 
Sebastian  Bach  proved  to  be  one  of  the  most  successful  innovations 
in  program  scheduling  at  Tanglewood. 

Mr.  Paul  Ulanowsky  was  Chairman  of  this  Program,  assisted,  by 
Seymour  Lipkin  and.  Messrs.  Ferris,  Kipnis  and  A.  Zighera. 

Members  of  all  of  the  performing  departments  at  the  Center 
participated  in  this  program  and.  a series  of  eight  Sunday 
morning  concerts  was  given. 

Appendix  IV-E-l  - Schedules 
IV-E-2  - Programs 
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DEPARTMENT  OF  VOCAL  MUSIC 


This  Department  was  organized  on  a slightly  different  basis 
from  former  years.  Ralph  Berkowitz  served  as  Head  and  Mrs.  Lorna 
Cooke  de  Varon  as  Associate  Head.  Alfred  Nash  Patterson  was  ill 
and  was  replaced  by  Thomas  Sokol  of  the  Music  Department  of 
Cornell  University.  Additional  Faculty  included  Phyllis  Curtin, 
Iva  Dee  Hiatt,  Lawrence  Smith,  Paul  Ulanowsky  and  G.  Wallace 
Woodworth. 

Seminars  were  held  in  performance  techniques  of  Baroque,  Romantic 
and  Contemporary  choral  music;  a seminar  was  devoted  to  Motets 
and  Madrigals. 

In  addition  to  the  regular  Tanglewood  Choir  concerts,  the  group 
also  participated  in  the  Festival  of  Contemporary  American  Music 
premiering  three  works.  In  addition,  the  Festival  Chorus 
participated  in  eight  choral  performances  with  the  Boston 
Symphony  Orchestra  in  the  Berkshire  Festival  Concerts. 


Appendix  V-A-l  - Schedules 
V-A-2  - Programs 


SOLO  VOCALISTS  DIVISION  - 


This  year,  in  addition  to  the  regular  work  of  the  Tanglewood 
Choir  and  Festival  Chorus,  a special  division  devoted  to  solo 
vocalists  was  inaugurated. 

Special  Seminars  dealing  with  music  for  solo  voice  and  in 
ensemble  were  held.  These  soloists  performed  in  the  Chamber 
Music  Concerts,  with  the  Berkshire  Music  Center  Orchestra,  in 
the  Festival  of  Contemporary  American  Music  and  in  one  concert 
of  their  own  Division. 


Appendix  V-B-l  - Schedules 
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DEPARTMENT  OF  CONDUCTING 


ORCHESTRAL  CONDUCTING  - It  was  intended  that  no  large  program 
in  orchestral  conducting  would  be  offered  in  1964.  Four  out- 
standing young  conductors  were  invited  to  hold  fellowships  in 
conducting  and  work  under  the  supervision  of  Mr.  Leinsdorf  and 
Mr.  Burgin.  The  following  young  conductors  were  awarded  the 
scholarships  specified^ 


Koussevitzky  Fellowship 
Leonard  Bernstein 
Fromm  Fellowship 
B.M. Co  Scholarship 


Eduardo  Mata 
Lawrence  Newland 
Melvin  Strauss 
Michel  Plasson 


However,  because  of  Pierre  Monteux'  illness,  his  Master  Classes  at 
the  Domaine  School  of  Conductors  in  Hancock,  Maine  were  cancelled. 
His  colleagues  in  the  Boston  Symphony  Orchestra  and  the  Center 
decided  to  open  a conducting  course  at  Tanglewood  as  a tribute 
of  friendship  to  Mr.  Monteux  and  in  appreciation  of  his  many 
years'  affiliation  with  the  Orchestra. 


A Conductors'  Course  of  three  weeks  duration  was  held  in  the 
Department  of  Listening  and  Analysis  and  Mr.  Max  Rudolf,  Music 
Director  of  the  Cincinnati  Symphony  Orchestra  kindly  agreed  to 
become  Chairman  of  the  program.  Twenty  members  were  accepted 
in  this  program.  Special  seminars  and  discussions  were  held 
with  Erich  Leinsdorf,  Richard  Burgin,  Aaron  Copland,  Lukas  Foss, 
Max  Rudolf  and  Gunther  Schuller;  classes  in  Solfege  and  baton 
technique  were  held  and  the  enrollment  was  permitted  to  observe 
the  Boston  Symphony  Orchestra  rehearsals  and  concerts  under 
Messrs.  Leinsdorf,  Burgin,  Ozawa,  Rudolf  and  Stokowski. 

Appendix  - VI-A-1  - Schedules 
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CHORAL  CONDUCTING  - 

Fifteen  members  of  the  Vocal  Department,  in  addition  to  being 
members  of  the  Tanglewood  Choir  and  Festival  Chorus,  participated 
in  the  Choral  Conducting  Program  under  the  direction  of  Lorna 
Cooke  de  Varon  and  Thomas  Sokol.  They  met  several  times  weekly 
for  class  work  both  with  the  orchestral  conductors  and  in  separate 
session. 

Of  the  fifteen  active  choral  conductors,  four  conducted  in 
concert  during  the  session. 

Appendix  VI— B - Schedule 
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DEPARTMENT  OF  COMPOSITION 

In  this  year's  session#  there  were  thirteen  members  enrolled  in 
the  Department  of  Composition  working  under  the  direction  of 
Aaron  Copland,  Gunther  Schuller  who  was  Acting  Head  of  the 
Department,  Lukas  Foss,  Paul  Jacobs,  and  Arthur  Berger. 

In  addition  to  individual  instruction,  special  Seminars  dealing 
with  12-tone  and  serial  techniques,  contemporary  problems  of 
form  and  structure,  and  contemporary  orchestration  were  held. 

Composers'  Forums  - in  the  form  of  chamber  music  concerts  were 
held  in  which  the  composers  could  hear  their  works  performed. 
Three  composers'  forums  were  held  and  fifteen  compositions 
were  performed,  some  of  which  were  composed  during  the  session 
at  Tangle wood. 

Appendix  - VII-A  - Schedules 

VII-B  - Composers'  Forums 


FROMM  FELLOWS  - Through  the  generosity  of  the  Fromm  Music 
Foundation  of  Chicago,  we  offered  twenty-two  full  or  partial 
Fromm  Fellowships  to  a selected  group  of  talented  young 
musicians  who  specialize  primarily  in  the  performance  of 
contemporary  music.  In  addition  to  attending  rehearsals, 
seminars,  and  composers'  forums,  they  concentrated,  this  year 
in  a full  week  of  performing  contemporary  American  music. 

Appendix  - VII  - C - Fromm  Players 
VII  - D - Schedules 
VII  - E - Program 


FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC  - The  concern  of  the 
Fromm  Foundation  for  the  plight  of  the  young  professional 
composer  crystallized  into  a new  project  at  Tanglewood  during 
this  year's  session  which  provided  a rallying  point  for  young 
composers  as  well  as  for  those  who  are  interested  in  the  healthy 
growth  of  musical  culture.  The  Berkshire  Music  Center  in 
cooperation  with  the  Fromm  Music  Foundation  commissioned  nine 
young  composers  to  write  works  for  performance  during  the  Festival 
of  Contemporary  American  Music,  August  9 through  13.  A tenth 
composer  was  represented  by  the  Samuel  Wechsler  Commission. 

In  addition  to  the  commission,  each  composer  was  invited  to  stay 
at  the  Berkshire  Music  Center  for  two  weeks  preceding  the 
Festival  in  order  to  attend  the  rehearsals  of  all  works  being 
performed. 


Festival  of  Contemporary  American  Music  - continued 


During  the  Festival,  panel  discussions  were  also  held  in 
which  the  composers  participated  along  with  Arthur  Berger, 
Lukas  Foss,  Gunther  Schuller  and  Leon  Kirchner.  Aaron 
Copland  acted  as  moderator. 

Four  of  the  commissioned  works,  selected  by  the  Berkshire 
Music  Center  Faculty  are  to  be  performed  at  special 
Tanglewood  concerts  in  Washington,  D.C.  and  New  York  City 
during  the  winter  of  1S64/6  5.  The  7Jechsler  commissioned 
work  has  been  published  by  the  E.  C.  Schirmer  Company  of 
Boston. 

During  the  Festival  of  Contemporary  American  Music,  the 
Lenox  Quartet,  who  are  all  former  Fromm  Fellowship  recipients, 
presented  a concert  on  the  regular  Berkshire  Chamber  Music 
Concert  series  and  performed  works  of  Elliott  Carter, 

Arthur  Berger,  Gunther  Schuller  and  Leon  Kirchner. 

The  Festival  was  well  attended  by  the  Center  enrollment, 
Faculty,  critics  and  public;  reactions  were  varied. 

The  general  opinion  was  that  the  project  was  the  most 
ambitious  and  most  concentrated  so  far  in  this  century 
to  encourage  your  composers.  The  works  premiered  in  these 
concerts  offered  hints  of  the  directions  in  which  contemporary 
music  is  heading. 
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DEPARTMENT  OF  LISTENING  AND  ANALYSIS 


Peter  Gram  Swing  again  served  as  Head  of  this  Department  and 
was  assisted  by  Carl  Berky#  Edwin  London#  Florence  Dunn# 

Einar  Hansen  and  Vladimir  Resnikoff. 

Fifty-two  members  were  enrolled  in  this  Department  ranging  from 
a full  eight-week  period  to  a two-week  period.  The  eight-week 
students  were  members  of  the  Festival  Chorus  participating 
in  the  rehearsals  and  performances  of  this  group.  There  were 
a series  of  lectures  and  class  discussions  concerned  with 
analytic  methods  and  their  application  to  the  repertory  of 
Baroque#  Classical  and  Romantic  music  with  the  last  four  weeks 
of  the  session  devoted  to  contemporary  music.  Instrumentalists 
were  coached  both  in  solo  and  chamber  music  repertory.  Singers 
participated  in  the  vocal  workshops  designed  for  choral  singers. 


MENC  SEMINAR  IN  CONTEMPORARY  MUSIC 


In  addition  to  the  special  Orchestral  Conductors  Course  that 
was  held  in  this  Department  (See  Page  16  of  Report) # a Seminar 
in  Contemporary  Music  for  Music  Educators  was  held  from  July  27 
through  August  23.  The  MENC  Contemporary  Music  Project  for 
Creativity  in  Music  Education  provided  a grant  to  the  Center 
making  this  seminar  possible.  The  grant  is  part  of  a six-year 
project  which  began  in  July#  1963  under  a grant  to  the  Music 
Educators'  National  Conference  from  the  Ford  Foundation. 

The  four-week  workshop  was  directed  by  Mr.  Swing  and  Gunther 
Schuller  with  assistance  from  other  members  of  the  Faculty. 
Twenty-one  music  educators  were  enrolled  in  this  Seminar  which 
emphasized  techniques  and  styles#"  performance  problems; 
evaluation  and  understanding  through  listening.  The  Seminars 
took  the  form  of  lectures#  laboratory  rehearsals  and  performance 

The  MENC  Seminar  proved  extremely  successful#  as  can  be  seen 
from  a summation  of  a report  by  Mr.  Swing  in  the  Appendices, 
and  it  is  hoped  that  a similar  seminar  can  be  held  during 
the  1964  session. 


Appendix  VIII-B-1  - Schedules 
VIII-B-2  - Prospectus 
VIII-B-3  - Report  on  Seminar. 
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SOLFEGE  - A course  in  Solfege  was  again  offered  to  all  members 
of  the  Center  and  was  ably  taught  by  Mr.  Albert  Bernard  of  the 
Boston  Symphony  Orchestra. 

PORTNOI  LECTURES  - Mr.  Henry  Portnoi  of  the  Boston  Symphony 
Orchestra  again  presented  a series  of  lectures  one  hour  before 
each  of  the  Berkshire  Music  Center  Orchestra  concerts  analyzing 
the  works  that  would  be  performed  that  evening.  The  average 
attendance  was  about  50  once  the  series  were  initiated  and 
one  evening#  there  was  an  audience  of  approximately  110. 

With  the  help  of  one  of  the  Tanglewood  Guides  assigned  to  him, 
Mr.  Portnoi  sent  letters  to  camp  groups  who  were  Friends  of 
the  Berkshire  Music  Center  and  there  was  publicity  in  the  local 
papers  prior  to  each  lecture.  This  year  the  series  was  moved 
into  the  more  intimate  Chamber  Music  Hall. 

BERKSHIRE  MUSIC  CENTER  LIBRARY  - Mr.  Victor  Alpert  again  served 
as  Librarian  with  the  assistance  of  Miss  Elizabeth  Burnett  and 
two  assistants.  They  provided  the  enrollment  with  scores  and 
parts  for  chamber  music  assignments  and  contemporary  music 
activities. 

In  addition,  an  Orchestral  Library  was  maintained  in  the  Theatre 
Concert  Hall  under  the  direction  of  Mr.  James  Whitaker;  and 
a Choral  Library  was  maintained  in  the  East  Barn  under  the 
direction  of  Mr.  John  Pierpont. 

VISITING  GROUPS  - 

TOHO  GAKUEN  STRING  ORCHESTRA  - The  seventy-two  members  of  the 
Toho  Gakuen  String  Orchestra  were  touring  this  country  and  were 
invited  by  the  Center  to  visit  Tanglewood.  They  spend  two  days 
on  the  grounds  which  were  opened  to  them  and  on  July  20th 
presented  a demonstration  of  their  superb  playing  in  the  Shed. 

NATIONAL  FEDERATION  OF  MUSIC  CLUBS  - On  July  23  and  2 4,  the 
National  Federation  of  Music  Clubs  held  their  Northeast  Regional 
Meeting  in  Stockbridge  and  were  our  guests  at  Tanglewood  for  the 
two-day  period.  Mrs.  Serge  Koussevitzky  served  as  hostess  to  a 
tea  at  Seranak  at  which  the  National  Federation  of  Music  Club — 
Ada  Holding  Miller  Scholarship  recipients  performed  in  recital. 
These  scholarship  winners  also  performed  in  concert  during  the 
visit  of  the  Federation. 
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22. 


- DORMITORIES  - 1964  - 


The  Lenox  School  dormitories/  St.  Martins/  Lawrence 
and  West  Cottage  were  used  for  the  women.  Schermerhorn 
and  Lawrence  Hall  were  used  for  Dormitory  Supervisors 
and  staff. 

Windsor  Mountain  School  was  occupied  by  the  men,  and 
the  Main  House  was  used  for  married  members. 


Hawthorne  Cottage  housed  a member  of  the  staff;  two 
members  lived  in  the  East  Barn  and  five  in  the  West 
Barn;  five  occupied  tents  at  the  Lakefront.  Guides 
and  male  staff  members  resided  at  Windsor  Mountain  School. 


Members  in  Dormitories; 


Women  Men 


Eight  weeks 
Seven  Weeks 
Six  Weeks 
Five  Weeks 
Four  Weeks 
Three  Weeks 
Two  Weeks 
One  Week 


65 

2 

1 

6 

8 

2 

10 

4 


90 

2 

2 

5 

9 

13 

1 

2 


98  124 


Non-Members 


Eight  Weeks 
Four  Weeks 
Three  Weeks 
One  Week 
Children 


5 
3 

6 
2 

_3 

19 


Mr.  and  Mrs.  James  Whitaker  were  Supervisors  at  Lenox  School 
and  Mr.  John  Pierpont  served  as  assistant. 

Mr.  and  Mrs.  Richard  Bly stone  were  Supervisors  at  Windsor 
Mountain  School  with  Mr,  Igor  Kipnis  and  Stanley  Silverman 
as  proctors. 


. ■ 
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23. 


SUMMARY  OF  1964  AUDITIONS  - 


Auditions  were  held  in  the  following  cities  at  the  places 
indicated: 

Boston  - Symphony  Hall 

Cleveland  - Cleveland  Institute  of  Music 
Indiana  - Music  Department,  University  of  Indiana 
Los  Angeles  - University  of  Southern  California 
New  York  City  - Carnegie  Hall  and  Philharmonic  Hall 
Rochester,  N. Y.  - Eastman  School  of  Music 
Washington,  D. C.  - Constitution  Hall 

At  all  of  the  auditions  listed  below*)  the  Baldwin  Piano 
Company  kindly  contacted  their  representative  and  auditions 
were  held  at  the  Baldwin  stores.  They  were  most  cooperative 
and  helpful. 

**  * 


Audition  City 


# Heard 


# Acceptable 


Albuquerque 

3 

2 

Atlanta 

5 

5 

Boston 

38 

25 

Bloomington,  Indiana 

13 

7 

Chicago 

9 

6 

Cincinnati 

5 

2 

Cleveland 

11 

9 

Dallas 

8 

4 

Denver 

4 

2 

Detroit 

3 

2 

Los  Angeles 

9 

6 

Minneapolis 

6 

3 

New  York  City 

122 

79 

Oklahoma 

17 

10 

Philadelphia 

24 

21 

Rochester 

14 

10 

Seattle 

1 

- 

Washington,  D.  C. 

27 

15 

TOTALS 

319 

208 

* - with  the  exception  of  those  cities  listed  at  the 
top  of  the  page. 
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14338  E. Jefferson,  Detroit, Michigan 

70-01  113th  St.  Forest  Hills,  N.Y. 

600  Driveway,  Ottawa,  Ontario, Canada 
205  Prindle  Ave. , Johnstown,  N.Y. 

59  Maple  Ave., Bay  Shore,  N.Y. 

926  W. Markham  Ave., Durham,  N. Carolina 
William  St., Vineyard  Haven, Mass. 


Piano 

Composition 

Piano 

. Vocal  Mu. 

O.C. Course 

Violin 

Composition 

Fromm-Cla. 

Chorus 

Oboe 
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Choir-Chorus 
Solo  V. 
Choir-Chorus 
Violin 
Composition 
Bass -Tromb. 


Fr„  Horn 

Fronra-Perc. 

Bassoon 

Violin 

Viola 

Choir-Chorus 
Fr .Horn 
L & A 


300  7th  St. , Palisades  Park,  N.J. 

83  Riverdale  Rd.Park  Ridge,  N.J. 

524  W.Linooln  Hgwy . , DeKa lb , 111. 

610  Cathedral  St. , Baltimore,  Md. 

14  Stuyvesant  Oval,  New  York,  NY 
140  Union  Ave. ,Lynbrook,  N.Y. 

Windsor  Mt. School,  Lenox 
1076  Sylvan  Dr ., Wilmington,  Ohio  (Fromm&Trombone 
76-09  34th  Ave., Jackson  Hghts.,NY  StringBass 

418  Overhill  Rd. , Knoxville,  Tenn  Piano 

208  7th  Ave. , So. , Moorhead,  Minn. (Fromm&Solo  C. 

121  Meadowbrook  Dr .Somerville,  N.J.  O.C. Course 
4470  Monahan  Rd.,La  Mesa,  Calif.  Violin 

47  Surrey  Circle,Tonawanda,  N.Y.  Fromra-Bassoon 
47  Illinois  Ave. , Youngs  town  4, Ohio  L & A 

Skopje,  Yugoslavia  General  Auditor 

938  Franklin  St., Gretna,  La.  O.C. Course 

50  Tunstall  Ave. Senneville, Quebec  (Fromm&Trumpet 


50  Plaza  St.,  Brooklyn,  N.Y. 

337  Louise,  Corpus  Christi, Texas 
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711  Emerson  S t. , Evanston,  111. 
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Solo  V. 
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HORAN,  George  J. 
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JANSSEN,  Roger  M. 


17  Cleveland  Pi. ,N.Y.C. 

225  Churchill,  Pittsf ield,Mass . 
547  McDowell  Ave. .Roanoke , VA 
Apartado  2329 .Caracas .Venezuela 
Zwolle,  Netherlands 
504  East  6th, Apt. 7,  N.Y.City 

it  n n n n it  :i  n 
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O.C. Course 
Chorus 
Solo  V. 
Choir-Chorus 
L 6c  A 
Oboe 

String  Bass 


523  N. Springfield,  Anthony .Kansas 
4412  Lowell  Rd. Montgomery , Ala. 
167  Highridge  Rd„New  Rochelle,  NY 
108  Hemenway  St. , Apt. 9, Bos  ton 
580  Hancock  Rd. , Pittsfield, Mass. 
3133  Oliver  St. ,NW, Washington, DC 
42  Welland  Rd. Brookline,  Mass. 
1535  Aztec  Way,  Las  Vegas,  Nevada 
1831  Oakwood  St.  Fairmont,  Minn. 
120  Elm  St.,  Pittsfield,  Mass. 

n n *i  i n 

431  So. Cedar  St. .Centralia,  111. 

4 Swierc2ewski , Krakow, Poland 
3011  Sehhett,  Wichita,  Kansas 
66  Westland  Ave. , Apt. 3, Boston 
271  W. Girard  Blvd. ,Kenmore,  N.Y, 


Sole  \lt 
Trumpet 
Caoir-C  norus 
S o lo  V . 

L A 
Cerlo 

L 6c  A-CHORUS 

Flute 

Vocal  Music 
M,EeW„€, 

L U X 

Von  a?.  Music 
L & X 

Viol  in 
Solo  V. 
Violin 


1442  Wynnewood  Rd. , Ardmore , Penn. 

227  Strafford  Ave, , Wayne, Penn. 

2001  West  Jarvis,  Chicago, 111. 

2001  No. 49th,  Philadelphia,  Penn. 

161  West  86th,  New  York  City 
403  So. Bundy  Dr., Los  Angeles,  Calif. 
57  Martling  Ave.Pleasantville,  NY 
36  Elmhurst  St. .Rochester,  N.Y. 

1306  Pulaski  Rd.E.Northport , N.Y. 
3065  Harrison,  Beaumont,  Texas 
3816  Military  Rd.NW, Washington, DC 
525  Boyd  Rd. Pleasant  Hill,  Calif. 


Trumpet 
Solo  C. 

Oboe 
L Sc  A 

O.C. Course 

Composition 

M.E.N.C. 

Bassoon 

Violin 

Tuba 

Cello 

Viola 


Box  260  R.R.#1,  Orleans , Ontario, Canada  Solo  C. 


30  Washington  Ave. Gardiner , Maine 
3250  Broadway , Apt. 18-C, New  York  City 
Marionville,  Missouri 
771  Valley  Rd.  Upper  Montclair,  N.J. 
212  Waterway  Dr.  Falls  Church,  Va. 
5526  Robinson  Ave. , Montreal, Canada 
109  Homestead  St .Dorchester , Mass . 
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40  Avenue  D,  Rochester,  N.Y. 

33  Carlton  Ave., Port  Washington,  NY 
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1895  Beacon  St. , Brookline,  Mass. 
State  Univ.  of  N.Y. , Albany,  N.Y. 
P.O.Box  41,  Adams,  Mass. 

838  Mass.  Ave. , Cambridge, Mass . 

1535  Shore  Parkway , Brooklyn,  N.Y. 
Tokyo,  Japan 

J.200  Prospect  Ave. , Hartford, Conn 
2707  Brook  Rd. Richmond,  Va. 

413  Main  St.  Red  Hill,  Penn. 

220  40th  St. , Irvington,  N.J. 

1633  Comm' 1.  Ave. , Brighton, Mass. 

515  W.  Melbourne  Ave. Peoria,  111. 


L & A 

O.C. Course 
Violin 
Piano 
L & A 
L & A 
Solo  V„ 

L 6c  A 
Piano 

O.C. Conran 

M.E.N.C, 

T.6cPerc„ 

O.C. Course 
M.E.N.C. 

Solo  V. 
Violin 
L 6c  A 
Piano 

Choir-Chorus 
Vocal  Music 
MENC  6c  L 6c  A 
Choir-Chorus 
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KOVACH,  Charles  P. 
KUYAMA,  Keiko 
LAKE,  Lydia  K. 
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MIHOVAN,  Elizabeth  L. 
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MILLER,  Jonathan  D. 
MITCHELL,  Heidi  W. 
MOORE,  Aznev 
MORA,  Virginia  R. 
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1057  Teller  Ave. Bronx,  N.Y. 

42  So, Russell  St., Boston 

5019  Leland  Dr.SE,  Washington, DC 

8 Oakbourne  Rd.  West  Chester,  Pa. 
2111  Denham  Ave. Columbia,  Tenn. 

R.  R.  #3,  Middletown,  Ohio 

2212  Sonias  St.  New  Orleans,  La. 

233  Sycamore  3t.  East  Aurora,  NY 
165  East  19th,  Brooklyn,  N.Y. 

1506  Fine  Str , Philadelphia,  Pa„ 

65  Willard  Circle, Westwood, Mass. 

337  Holmes  Rd. , Pittsfield, Mass . 

3328  Daniels  Ave.  Dallas, lexas 
501  East  80  :h  St.  Chicago*  111. 

311  Edinburgh  3 t .Fredericton,  NB. 
3109  Norwood  Dr., Flint,  Michigan 
12  Congress  St ., Pittsfield , Macs. 
233  Nxrr.it z Ave., State  College,  Penn 
30  Beacon  St.,  Hartford,  Conn. 
Grover,  Colorado 

12  Westchester  Ave. White  Plains,  NY 
Tokyo,  Japan 

33  Canoe  Hill,  New  Canaan,  Conn. 
Kowloon,  Hong  Kong 
139  W.Fawsett  Rd., Winter  Park,  Fla. 
Main  St.,  Stockbridge,  Mass. 

144-41  77th  Rd., Flushing,  NY 
98  Riverside  Dr.  New  York  City 
Laurel  Street,  Lee,  Mass. 

1241  Sweet  Briar  Rd; , Madison, Wise. 
2664  Woodstock,  Detroit,  Michigan 
1488  So. Wasatch  Dr. , Salt  Lake  City, 
3840  Greys  tone  Ave.  Riverdale,  NY 

11  m ii  !i  : 

9 Sachem  St.,  Lynn,  Mass. 

1515  Missouri,  Houston,  Texas 
630  East  2nd  St.,Willmar,  Minn. 

1823  Rosemont  Rd. E. Clave land, Ohio 
1115  Plummer  Circle, Rochester , Minn, 

1242  Franklin  St.  NE, Washington, DC 
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78  West  Street,  Lenox,  Mass. 
Tyringham,  Mass. 

242  Prospect  St.,  Lee,  Mass. 
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9 East  79th,  New  York  City 
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5 Post  Road,  Lenox,  Mass. 
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8 Ashland,  Worcester,  Mass. 
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M.E.N.C. 
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NEWELL,  Robert  M. 
NEWLAND,  Lawrence  J, 
NIERENBERG,  Roger  J. 
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603  Alexander  St. , Winfield, Kansas 
Deep  Brook  Rd.,Wyckoff,  N.J. 

19  Wendell  St. , Cambridge, Mass. 

235  Greenwood  Ave. , Bethel. Conn. 

61  Curtis  Terrace , Pittsfield, Mass, 
127  Rutledge  Dr. , Wilmington,  No. Car. 
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Trumpet 
Accompanist 
L & A 

Composition 
L & A 

Choir-Chorus 


4210  Spurgeon  Dr,, Monroe,  La.  Fromm  & Trumpet 
Box  44,  Berwick,  Illinois  Solo  C. 

423  Sutton  Ave. , Hackensack,  N.J.  Orch.Cond. 

24  Snapdragon  Lane,Roslyn  Hghts,  NY  L & A 

I Manor  Place ,Watervliet,  NY  L & A 
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Spring  Hill  Rd.,  Storrs,  Conn. 

38  Daniel  St, Newton  Centre, Mass. 

54  Westland  Ave., Boston 
1521  Grape  St.,  Denver,  Colo. 

1006  S.Mill  St. , New  Castle, Pa. 

64  Sagamore  Rd. , Worcester , Mass. 

124  Lockwood  Rd. , Riverside, Conn. 

3620  Chesapeake, Los  Angeles , Calif . 

334  Ashland  Ave. , Buffalo,  N.Y. 

1429  Summer  St. ,Grinnell,  Iowa 
98  Gainsboro  St., Boston 
8577  Tolbut  St.  Philadelphia 
239  East  77th,  New  York  City 
2458  24th  Ave., San  Francisco, Calif . 

124  Mill  St. , Westwood , Mass. 

6912  Murray  Ave. , Cincinnati, Ohio 
1516  Compton  Terr ., Hillside,  N.J. 

425  East  80th,  New  York  City 
4306  Granada  Ave. , Baltimore,  Md. 

4924  Map leer est,  Parma,  Ohio 
523  Crane  Ave. , Pittsfield,  Mass. 

New  Lebanon,  New  York 
540  Hudson  Ave. ,Cedarhurst,  NY 
101  Fort  Hill  Ave. , Pittsfield, Mass . 

4323  View  St.,  Oakland,  Calif. 

Bogata,  Colombia,  S.A. 

3707  Chestnut  St . Philadelphia 
130  Margaret  Dr. Beaver  Falls ,Pa. 

1304  LaGrange  Ave., Los  Angeles 
36  Taylor  Rd.,  Valhalla,  NY 
Reykjavik,  Iceland 
832  Green  Ave., Los  Angeles, Calif . 

2021  No. Western  Ave., Los  Angeles 


0,C. Course 
L 6c  A 
O.C. Course 
Harp 

Vocal  Music 
L&A=1  wk. 
Vocal  Music 
Sole  C. 
Bass-Tromb, 
Orch.Cond, 

M. E.N.C, 

T,  & Peru. 
Fromra-Flut§ 

L & A, 

Piano 

Fromm-&Solo  V. 

Vocal  Musi c 
Clarinet 
Violin 
M.E.NX. 
Viola 
Cello 
Solo  V. 
Fromm&Solu  V„ 
Choir-Choi  3 ; 
O.C. Course 
M.E.N.C. 
Fromm--Cello 
M.E.N.C. 
Violin 
Chorus 
L & A 
L & A 
L & A 
T.  6c  Perc. 

L 6c  A 
M.E.N.C. 
Violin 
Flute 
L 6c  A 

Composition 
L 6c  A-l  wk. 
M.E.N.C. 


SLATKIN,  Freddie  V. 
SMITH,  Joanne  IC. 

S030L,  Alice 
SOKOLE,  Peter  E. 
SOLLBERGER,  H. Sophie 
SOLOMON,  Judith  A. 
SOMARY,  Johannes 
SPARKS , Andrea  M. 
SPEAKER,  Mary leu 
SPITZ,  Michael  Wtn. 
STANLEY,  Louise  0. 
STEELE,  Ronald  A. 

STEIN,  Diane  C. 

STERN,  Cheryl  Susan 
STERNSCHEIN,  Julia  T. 
STEWARD,  Kenton  F. 
STEWART,  Robert  M.,Jr. 
STOCK,  David  F. 

STONE,  Sheila  R. 
STOUFFER,  Carolyn  J. 
STRAUSS,  Melvin 
SUBOTNICK,  Linn  P. 

SUGAR,  Joseph  R. 

SWACK,  Dr.  Irwin 
SWAP,  Walter  C. 

SWARR,  Winfield 
SWIFT,  E. Wilson 
SYKES,  Carol  0. 

TETI,  Carol  Angela 
THOMAS,  John  Patrick 
THORARINSSON,  Leifur 
TISHEFF,  Vera  (Jagel) 
TODKILL,  James 
TOOTILL,  Thomas  C. 
ULANOWSKY,  Karin  S. 

UMEZU , Namiko 
VALENTE,  William  E. 
VROTNEY, Richard  H. 

WAHL,  Betsey  C. 

WAIT,  Frances  C. 

WANAMI,  Takayoshi 
WATSON,  Sandra  Sue 
WEISS,  William  M. 
WILHELM,  James  F. 
WILLIAMS,  Diane  L. 
WILLIAMS,  Jan  G. 

WILSEN,  Carlotta  P. 
WILSON,  Donald  M. 
WINTERBOTTOM,  Susan  Jane 
WOLF,  Marlyss  F. 

WOOD,  Vivian  P, 

WOODHAMS,  Thomas  D. 
WRIGHT,  Elizabeth  A. 
YASHIRO,  Hideo 
YASUDA,  Kenichiro 
YORK,  Magdalene  M. 
YOSHIOKA,  Keiko 
YOUNG,  Joseph  A. 

ZARING,  Linda  M. 

ZUCHTER,  Victor 
ZUEEEER,  Jacqueline 
ZUICOFSKY,  Paul 


822  So,  Dunsmuir  Ave.,Los  Angeles 
19  Comeau  St. , Wellesley  Hills, Mass. 
254-22  Iowa  Rd.,Grefit  Neck,  NY 
60  East  96th,  New  York  City 
414  West  121st,  New  York  City 
568  Park  St.,  Upper  Montclair,  NJ 
153  West  13th  St.,  New  York  City 
P..0,  Box  423, Pittsfield, Mass. 

3835  S.E. Ankeny  St. , Portland, Oregon 
57  Conn.  Ave.,  Freeport,  NY 
Barnes  Road,  Washington,  Conn. 

30  Kellogg  Ave.,  Amherst,  Mass. 

147  Brite  Ave , ,Scarsdale,  NY 
5121  N.E.  68th,  Seattle,  Washington 
135  Central  Park  West,  New  York  City 
Armstrong  Rd. ,Waterville,  Maine 
800  Scotia  Rd.  Philadelphia,  Pa. 

7135  Roycrest  PI.  Pittsburgh,  Pa. 
6380  Wing  Lake  Rd. , Birmingham,  Mich. 
Andrew  Ford  Way ,Abington,  Mass. 

455  Park  Ave.,  Leonia,  N.J. 

407  Belvedere  St., San  Francisco 
1594  Milburn  Ct.,Wantagh,  NY 


#5 

Cello 
Ch. Music 
Solo  V. 

O.C. Course 
Fromm — Flute 
L & A 

O.C. Course 
L & A 
Violin 
Vocal  Music 
L & A 
O.C. Course 
L & A 
Piano 
L & A 

Vocal  Music 
Oboe 

Composition 
L & A 

Choir-Chorus 
Eromm-Cond, 
Fromm-Viola 
tjJ.E.N.C. 


23  Cedar  Dr. Nassau  Shores ,Massapequa  NY  M.E.N.C. 


P.  0.  Box  1117,  Juneau,  Alaska 
57  Gravel  Pike,  Rahns,  Penn. 

1087  Broadview  Ave. , Toronto, Ontario 
475  Williams  St.,  Pittsfield, Mass, 

1114  Morefield  Rd.  Philadelphia 
2628  Benvenue  Ave, , Berkeley , Calif • 

Rekjavik,  Iceland 

408  Valley  View  Rd. , Englewood,  N.J. 

1883  Pallister  Ave.,  Barker,  N.Y. 

146  East  New  Lenox  Rd. ,Pittsfield, Mass.  L & A 


Choir-Chorus 
C larinet 
O.C. Course 
L & C -Chorus 
Organ 
Solo  C. 
Compos  iti^r* 
Piano 

Choir -Chorv', 


16  Sylvan  Lane, Old  Greenwich, Conn. 
Tokyo,  Japan 

1341  So.Urbana  Ave., Tulsa,  Okla. 

629  East  28th,  Erie,  Penn. 

127  Gilbert  Ave.,  Eau  Claire,  Wise. 
209  Venetian  Blvd. .Lindenhurst, NY 
Tokyo,  Japan 

1633  West  Clinch,  Knoxville,  Tenn, 
146  Keer  Ave.,  Newark,  N.J. 


L & A 
L & A 

Composition 
Bassoon 
L & A 
L & A 

L & A 1 wk. 
Solo  V. 
M.E.N.C. 


1744  West  Park  Ave. , Meyers  Lake, Canton, Ohio  Choi: 


218  East  105th,  New  York  City 

it  it  n tt  n ;t 

625  First  St.,  Greenport,  N.Y, 

205  No.  Quincy  St.,  Ithaca,  NY 
East  Rosewood  Drive,  New  York  City 
5600  Emerson  So.,  Minneapolis,  Minn. 
Box  148,  Lakeville,  Conn. 

255  South  20th,  Philadelphia,  Penn. 
2928  Falmouth  Rd., Shaker  Heights, Ohio 
Tokyo,  Japan 
Kanagawa,  Japan 

53  Lyons  Ave.,  Delraar,  New  York 
Tokyo,  Japan 

605  N.W.91st,  Oklahoma  City,  Okla. 
10452  So,  Albany,  Chicago,  111. 

310  Tweedsmuir  Ave, .Toronto, Ontario 
19  Oakdale  Blvd.  pleasant  Ridge, Mich, 


Viola 
T.  & Perc. 
Vocal  Music 
Composition 
Viola 
L & A 
Solo  V. 
Bassoon 
Piano 
Cello 
L & A 
M.E.N.C. 

L & A 
Viola 

Choir-Chorus 
O.C. Course 
Violin 


160  Columbia  Hghts.  Brooklyn,  NY  Fromm-Violin 
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1S64  Berkshire  Music  Center  Enrollment 
(By  Departments) 


ORCHESTRAL  COLTDUCTING 


Mata,  Eduardo 
New  1 ancl , L awr ence 
Plasson,  Michel 
Strauss,  Melvin 

DEPARTMENT  OF  INSTRUMENTAL  MUSIC 


ORCHESTRA  MEMBERS 

VIOLIN 

Apple,  Darwyn 
Benary,  Barbara 
Biss,  Paul 
Cannon,  Judith 
Critelli,  Mary 
George,  David. 
Gerstel,  Dean 
Halfmann,  Virginia 
Heinen,  Barbara 
Lucile  Hymowitz 
Logan,  Jane 
Meyer,  Julian 
Morin,  Monique 
Rantucci,  Claudia 
Sabo,  Lois 
Shapiro,  Loraine 
Speaker,  Mary  Lou 
Zuelzer,  Jacqueline 

STRING  BASS 
Brennand,  Thomas 
Cohen,  Richard 
Diliberto,  Frank 
Fader,  Michael  Ann 
Norton,  Lew 

FLUTE 

Fried,  Paul 
Lewis,  Elaine 
Magg,  Kyril 
Shostac,  David 

OBOE 

Bair stow,  Douglas 
Fader,  Barry 
Gold,  Jeffrey 
Stewart , Robert 


VIOLA 

Barnes,  Darrel 
Blocklock,  Nancy 
Clauser,  Donald 
Harrison,  Kenneth 
Ketcham,  Charles 
Lewy,  Marie 1 
Reilly,  Frank 
Williams,  Diane 
Winterbottom,  Susan 
Young,  Joseph 

CELLO 

Custer,  Stephen 
Frank,  Janet 
Harpham,  George 
Klein,  Charlotta 
Levine,  David 
Miller,  Jonathan 
Richmond,  Louis 
Slatkin,  Freddie 
Yashiro,  Hideo 

CLARINET 
Jones,  Thomas 
McDonald,  Lawrence 
Ransom,  Donald 
Swarr,  Winfield 

BASSOON 

Bishop,  Elizabeth 
Grimes,  Theodore 
Vrotney,  Richard 
Woodhams,  Thomas 

FRENCH  HORN 
Benz,  Virginia  Blair 
Bogue,  Charles 
Lane,  William 
Lockwood,  Ralph 
Ohanian,  J.  David 


1964  Enrollment  - by  Departments 


TRUMPET 

Chapman,  Peter 
Farrow,  Michael 
Gianguilio,  Richard 
Morrell,  Noble 
Nelson,  John 

TROMBONE 
Benz , Lawrence 
Borror,  Ronald 
Janssen,  Roger 
Pierce,  Alan 

TUBA 

Hanks,  Thompson 
PIANO 

Abbott,  Jane 
Alstadter,  Judith 
Brimer,  James 
Heilman,  Geoffrey 
Hollander,  Jeffrey 
Iwasaki,  Shuku 


VOCAL  DEPARTMENT 
CHORAL  CONDUCTING 
Andreen,  Corinne 
Cook,  Jeff 
Coren,  Daniel 
D'Angelo,  Paul 
Frisbie,  Robert 
Galloway,  Jerry  Anne 
Jacobs,  Nora 
Johnson,  David 

SOLO  VOCALISTS 
Baxter,  Rhoda 
Brynjulson,  Phyllis 
DeBattista,  Grace 
DuPree,  William 
Funkhauser,  James 
Fleming,  Shari 
Gerbrands,  Ronald 
Hester,  Francis 
Hurney , Kate 
Johnson,  Barbara 


TIMPANI  & PERCUSSION 
Huberman,  Arnold 
Portnoi,  Nathan 
Searcy,  David 
Williams,  Jan 

HARP 

Payne,  Sydney 
ORGAN 

Teti,  Carol 


Konig,  Doris 
Lindgren,  Lowell 
Prioletti,  Vienna 
Smith,  Joanne 
Stern,  Cheryl 
Tisheff,  Vera 
Wright,  Elizabeth 


Kaiser,  Amy 
Koch,  Charlotte 
Mehlman,  Alan 
Pelton,  David 
Pepper,  William 
Steward,  Kenton 
Ouattrone,  David 


Jones,  Gwen 
Kovach,  Charles 
Lewy,  Thomas 
Long,  Roberta 
Providakes,  Malama 
Riesman,  Lucy 
Riley,  Frances 
Sobol,  Alice 
Watson,  Sandra 
Wood,  Vivian 


1964  Enrollment  - by  Departments 


VOCAL  MUSIC 
Anclreen,  Corinne 
Cook,  Jeff  H. 

Coren,  Daniel 
D'Angelo,  Paul 
Frisbie,  Robert 
Galloway,  Jerry  Anne 
Gockley,  Richard 
Harvey,  Christina 
Jacobs,  Nora 
Johnson,  David 
Kaiser,  Amy 
Kember,  Ilarjorie 


Koch,  Charlotte 
LeBell,  June 
Mehlman,  Alan 
Newell,  Robert 
Pelton,  David. 
Pepper,  William 
Phillips,  Carol 
Quattrone,  David. 
Spitz,  Michael 
Steward,  Kentcn 
Thomas,  John 
Wilson,  Carlotta 


TANGLEWOOD  CHOIR  AND  FESTIVAL  CHORUS 


Ay  lward , Lawr ence 
Baum,  B 

Bed  f ord. , J ud. i th 
Block,  Elizabeth 
Collins,  J.  Barclay 
Cosby,  Sarauel 
Darrow,  Peter 
Drescher,  Alice 
Earle,  Margaret 
Feinstein,  Carl 
Jackson,  Isaiah 
Janis,  Marcia 
Jones,  Diana 
Jones,  Janice 


ACCOMPANISTS 
Davis,  Carl 

COMPOSITION  DEPARTMENT 
Albright,  William 
Arrigo,  Girolamo 
Bennett,  Frank 
Dodge,  Charles 
Grayson,  Richard. 

Kolb,  Barbara 
Lerd.ahl,  Alfred  W. 


Jones,  Joel 
Kingett,  Joanne 
Lake,  Lydia 
Lawton,  Jane 
McAllister,  Susan 
McGill,  Mary  Jane 
McGowan , S oph i a 
Mason,  Glenn 
Mihovan,  Elizabeth 
Neal,  John 
Ripley,  Janice 
Sass,  Freda 
Stouffer,  Carolyn 
Swap,  Walter 
Todkill,  James 
Wilhelm,  James 
Zaring,  Linda 

Morris,  Stephen 


Moryl,  Richard 
Sigurbjornsson,  Thorkell 
Stock,  David 
Thorarinsson,  Leifur 
Valente,  William 
Wilson,  Donald 


1964  Enrollment  - by  Departments 


FROMM  FELLOWS  (including  extras  that  were  needed  during  the 

session) . 


Avedisian,  Edward 

Nelson,  John 

Bergamo,  John 

Norton,  Lew 

Borror,  Ronald 

Preble,  Elinor 

Brynjulson,  Phyllis 

Provid.akes,  Malama 

Carroll,  David 

Riley,  Frances 

Chapman,  Peter 

Rosenfeld,  Peter 

Cohen,  Frances 

Shapiro,  Lorraine 

del  Tredici,  David 

Sollberger,  E.  Soph 

Deutsch,  Ira 

Strauss,  Melvin 

Dolph,  Richard 

Subotnick,  Linn 

Kain,  Dennis 

Zukofsky,  Paul 

LISTENING  AND  ANALYSIS 
ORCHESTRAL  CONDUCTING 
Ansbacher,  Charles 

Linder,  Robert 

Camillo,  Anthony 

Oltman,  C.  Dwight 

Chachere,  Ernest 

Parchman,  Gen 

Draper,  John 

Pawlowski,  Roman 

Goodman,  Jonathan 

Roehrig , Helmut 

Hasegawa,  Asao 

Sokole,  Peter 

Hopkins,  Leslie 

Somary,  Johannes 

Hudson,  William 

Steele,  Ronald 

Kaplow,  Maurice 

Swift,  E.  Wilson 

Laszloffy,  Jerome 

Zuchter,  Victor 

LISTENING  AND  ANALYSIS 

Bondy,  Eleanor 

Lam,  Mary  Mei-Ling 

Catherwood,  William 

LeProvost,  Suzanne 

Cavdarski,  Vanco 

McLennan,  Angelica 

Deitz,  Margaret 

Maby,  Marion 

Eisses,  Armanda 

Mand,  Phyllis 

Fohrhaltz,  Linda 

Mayers,  Hillary 

Frankel,  Phyllis 

Mitchell,  Heidi 

Fulginiti,  George  R. 

Moore,  Aznev 

Garbulinska,  Teresa 

Mora,  Virginia 

Goodman,  Gelene 

Morrison,  Nancy 

Harvey,  Lora  Sue 

Najoom,  Dennis 

Heilman,  Peter 

Nierenberg,  Roger 

Hertz,  Marcia 

Noonan,  Mary 

Holcomb,  Anne 

Orner,  Robert 

Imai , Nobuko 

Parker,  Catharine 

Kapuscinski,  Lisa 

Penny,  Barbara 

King , Betty 

Preble,  Ruth 

Knott,  Peter 

Schell,  Catherine 

Kuyama,  Keiko 

Schiffman,  Stephan 

1964  Enrollment  - by  Departments 
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LISTENING  AND  ANALYSIS 

Schlawin,  Mark 

Sykes,  Carol 

Segura,  Hernando 

Toot ill,  Thomas 

Siegel,  Ellen 

Ulanowsky,  Karin 

Sister  M.  Augustine  IHM 

Umezu,  Maniko 

Solomon,  Judith 

Wahl,  Betsey 

Sparks,  Andrea 

Wait,  Frances 

Stanley,  Louise 

Wanami,  Takayoshi 

Stein,  Diana 

Wolf,  Marlyss 

Sternschein,  Julia 

Yasuda,  Kenichiro 

Stone,  Sheila 

Yoshioka,  Keiko 

M. E.N. C.  SEMINAR  IN  CONTEMPORARY  MUSIC 

Ch  e 1 im sky , S amue 1 

Paradise,  Paul 

Chidester,  Lawrence 

Paellein,  John 

Fulginiti,  George 

Rarig , Howard 

Greitzer,  David 

Rosenberg,  Marjorie 

Horan,  George 

Ross,  Norman 

Hunkins,  Raymond 

Sell,  C.  D. 

Jacques,  Rosemary 

Sister  Mary  Mark  IHM 

Liberies,  Jacob 

Sugar,  Joseph 

Miles,  Cecelia 

Swack,  Irwin 

Palmer,  Donald 

Weiss,  William 

York,  Magdaline 

i:  * * * 


DATA  REGARDING  MEMBER  S-1964 


SEX: 

1961 

1962 

1963 

1964 

Women 

143 

126 

131 

130 

Men 

143 

139 

172 

167 

286 

265 

304 

297 

Members  under  age  25 

Members  under 

age  30 

1964  = 59  7o 

or  176 

1964 

= 73 

7.  or  218 

1963  * 64  7> 

or  195 

1963 

= 83 

7.  or  253 

1962  = 65  7. 

or  172 

1962 

= 99 

7o  or  221 

1961  = 61  7. 

or  175 

1961 

= 79 

1/2  7»  or 

228 

1961 

1962 

1963 

1964 

19  or  less  = 

= 56 

48 

64 

55 

20  to  24 

119 

124 

130 

121 

25  to  29 

53 

49 

59 

42 

30  to  34 

24 

24 

28 

38 

35  to  39 

14 

10 

12 

21 

40  or  over 

20 

10 

11 

20 

286 

265 

304 

297 

Former  Members:  = 95 


1949  = 1 

1952  2 

1953  2 

1954  2 

1955  1 

1957  1 


1958  = 1 

1959  4 

1960  4 

1961  8 

1962  17 

1963  52 


Geographic  Distribution: 

1961  I960  1963  1964 


No.  of  States 

36 

30 

37 

35 

District  of 

Columbia 

1 

4 

5 

4 

No.  of  Countries 

outside  of  the 

United  States 

9 

16 

18 

12 

The  States 

most 

represented  in 

1964 

= 

New  York 

68 

California 

14 

Michigan 

6 

Tennessee 

4 

Massachusetts 

52 

Illinois 

12 

Texas 

6 

Kansas 

3 

Pennsylvania 

20 

Connecticut 

9 

Minnesota 

5 

0k  lahoma 

3 

New  Jersey 

15 

Ohio 

9 

Virginia 

5 

Louisiana 

3 MD. 

Florida,  New  Mexico, 

Maine,  R^ode 

Island,  Iowa,  Wisconsin,  Indiana,  Utah 

Indiana,  Colorado,  Oregon,  Vermont,  Montana,  Necada, Missouri , Alabama, 
Georgia,  Washington  and  Alaska  were  also  represented. 


' 


1964  OPEN  EXERCISES'  ADDRESS 

Erich  Leinsdorf,  Music  Director 


The  Berkshire  Music  Center  here  at  Tanglewood  is  organized  and 
will  be  run  with  one  principal  aims  to  build  a bridge  between 
school  and  professional  life.  Crossing  this  bridge  during  the 
next  eight  weeks,  you  will  have  ample  opportunity  to  ask  questions 
to  get  answers,  and  — more  significantly  — you  may  recognize 
the  value  of  being  well-inf ormed  not  only  in  music,  but  in  the 
full  spectrum  of  our  civilization  and  its  relations  to  the  arts. 

In  order  to  know  better  how  the  Berkshire  Music  Center  can  serve 
the  over-all  musical  needs  of  the  United  States,  we  have  sought, 
and  will  continue  to  seek,  opinions  and  ideas  from  various 
arthorities. 

Last  year  we  asked  a group  of  eminent  music  educators  and  admini- 
strators to  become  members  of  a new  Advisory  Board.  Eleven  of 
them  spoke,  and  without  prior  consultation,  sounded  one  general 
note  of  woes  that  not  enough  time  is  available  to  the  young 
musicians  for  study.  I am  sure  that  the  Advisory  Committee  will 
this  year  again  contribute  advice  which  will  benefit  the  growth 
of  Tanglewood' s educational  program. 

Mindful  of  the  dire  shortage  of  first-rate  string  players,  we 
arranged  last  summer  for  a symposium  on  the  string  instrument 
problem.  A group  of  distinguished  performers  and.  pedagogues  on 
all  the  string  instruments  discussed  at  length  the  needs  of  the 
modern  performer.  The  conclusions  which  were  drawn  from  these 
discussions  served  to  further  indicate  how  complex  are  the  roles 
which  the  modern  performer  must  fulfill.  This  summer  we  plan 
another  symposium,  which  should,  continue  to  deliberate  and  to 
make  its  conclusions  and  recommendations.  We  aim  to  keep  Tangle- 
wood a purely  persuasive  force  — without  any  legal  or  bureau- 
cratic power  to  enforce  whatever  convictions  we  may  hold  or  at 
which  we  may  arrive. 

One  of  our  new  projects  this  year  is  a symposium  on  performance 
techniques  in  the  eighteenth  and  nineteenth  centuries.  This  is 
more  than  a desirable  expansion  of  our  activities,*  it  is  a 
necessity,  because  not  many  musicians  know  enough  about  basic 
customs,  traditions,  and  appropriate  practices  in  performing 
works  of  the  past. 

One  basic  problem  few  performers  realize  is  that  composers  indi- 
cate not  only  what  the  performer  should  do,  but  they  use  their 
symbols  often  to  counteract  existing  abuses.  Every  composer , even 
the  romantics  who  allegedly  wrote  regardless  of  existing  condition 
never  composed  without  an  ear  to  that  specific  sound  which  they 
knew.  They  always  worked  either  for  an  ideal,  or  they  aimed  to 


Mr.  Leinsdorf's  Speech  - Opening  Exercises,  1964. 


2. 


counteract  existing  imperfections,  abuses,  and  other  insuffi- 
ciencies which  pained  them.  When  I hear  (alas,  so  often)  somebody 
stating  with  great  rectitude  that  he  never  changes  an  iota  in  the 
printed  score,  I know  by  that  one  statement  that  I am  listening 
to  a person  ignorant  of  the  relativity  in  musical  notation. 

Musicologists  are  making  a life  study  of  the  conditions  during 
specific  periods  in  which  they  specialize,  and  it  can  only  benefit 
performers  to  consider  these  findings  as  an  essential  part  of 
their  own  preparation.  Thus  I hope  that  the  old  cliche  of  the 
ivory-tower  bookworm  who  has  no  contact  with  live  music  may  be 
once  and  for  all  shattered;  to  be  replaced  by  your  receptivity 
of  what  the  musicologists  have  to  offer.  I expect  that  all  our 
enrollment  will  attend  the  musicological  symposium  this  summer, 
will  listen  to  the  papers  read.,  and  participate  in  the  discussions 
with  the  panelists.  The  symposium  will  offer  you  a magnificent 
opportunity  to  get  some  of  the  more  puzzling  questions  about 
ornamentation,  appoggiatura , and  a number  of  traditional  do's  and 
don'ts  answered  authoritatively.  We  do  not  expect  that  all  of 
our  participants  will  agree  with  each  other,  and  this  in  turn  will 
make  the  whole  affair  ever  so  much  more  vital  and  inspiring. 

We  need  a generation  of  musicians  whose  total  knowledge  and  total 
awareness  is  greater  than  heretofore.  The  problems  to  be  mastered 
are  more  than  those  faced  by  the  generation  of  your  fathers. 

Simple  proficiency  could  give,  in  the  past,  a pleasant  life  and 
satisfactory  earnings  to  an  instrumentalist.  But,  that  belongs, 
you  may  say  unfortunately,  to  another  era. 

When  an  instrumentalist  joins  a symphony  orchestra,  he  will  be 
faced  with  over  one-hundred  (and  in  the  busier  orchestras  with 
well  over  two-hundred) , different  works  in  a single  season.  Only 
a brilliant  sight-reader  who  can  absorb  music  quickly  is  able  to 
stand  up  under  the  impact  of  having  to  digest  that  much  new 
material. 

All  performers,  be  they  instrumentalists  or  singers,  string 
players  or  woodwind  players,  chamber  music  players  or  orchestra 
members,  or  soloists  should  know  a large  repertoire.  The  idea  of 
repertoire  can  best  be  understood  when  considering  the  theatre. 

I would  like  to  quote  from  an  article  which  was  written  after 
three  plays  had  been  produced  and  performed  at  the  ANTA  Playhouse 
this  past  winter.  It  was  printed  in  the  New  York  Times  on 
March  29.  Howard  Taubman,  the  drama  critic  writes,  "The 
importance  of  repertoire  is  that  it  encourages,  forces  actors  to 
stretch  their  pwoers.  The  fundamental  techniques  of  acting  have 
become  second  nature,  like  the  mechanism  of  the  piano  to  Rubin- 
stein and  the  violin  to  Heifetz.  The  emphasis  now  is  on  communi- 
cation of  character,  thought,  and  emotion.  The  object  of  reper- 
toire is  not  to  be  the  servant  of  actors.  The  principal  aim  is  to 
serve  the  drama.  It  is  the  plays  and  the  public  that  gain  when 
there  are  actors  who  do  them  justice.  " 
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The  commercial  Broadway  theatre  does  type-casting.  This  is  in- 
evitable when  one  production  is  arranged  by  a company,  a special 
corporation  created  for  that  very  purpose.  You  scout  for  a hunch- 
back to  play  a hunchback/  an  Oriental  to  play  an  Oriental,  etc. 

You  cast  by  finding  a definite  type.  Repertoire  is  the  opposite. 

In  music,  we  must  have  repertoire,  and  this  imposes  upon  the  per- 
forming musician  the  same  kind  of  mastery  of  different  styles 
which  a great  actor  commands.  With  increasing  audiences,  with 
longer  and  larger  seasons,  with  more  subscription  programs,  the 
need  for  a broader  repertoire  is  growing  constantly.  Some  very 
fine  soloists  are  missing ' opportunities  because  of  the  limited 
range  of  their  repertoire. 

Studying ' a composer  in  depth  is  of  great  importance  for  your  under 
standing.  You  may  wonder  how  a clarinetist  could  benefit  from 
knowing  the  poetry  which  Brahms  chose  for  his  songs,  or  how  a 
singer  might  benefit  from  being  acquainted  with  Brahm’ s chamber 
music.  Your  authority,  your  mastery  of  the  expressive  content 
and  of  the  deeper  meaning  of  any  music  can  only  manifest  itself 
if  you  have  a total  knowledge  of  a composer' s output  and  a 
complete  understanding  of  the  atmosphere  in  which  he  existed  and 
from  which  he  took  his  inspiration. 

In  this  context  let  me  advise  you,  if  I may,  to  study  works  that 
are  new  to  you  by  reading  scores  rather  than  by  listening  to 
records.  It  is  much  better  to  err  on  your  own  responsibility  than 
to  be  correct  while  imitating  someone  else.  I cannot  begin  to 
describe  to  you  how  dangerous  it  is  to  study  from  records  and  to 
form  your  opinions  through  another  interpreter.  No  matter  how 
great  a model  you  choose,  no  matter  how  fine  an  artist  you  imitate 
it  can't  work,  because  your  own  personality  and  that  of  your 
model  may  be  totally  different;  and  if  you,  with  one  temperament, 
one  set  of  reflexes,  and  one  kind  of  emotional  make-up  attempt  to 
pattern  yourself  to  perform  by  imitating  somebody  else  whose 
personality,  temperament,  and  emotional  constitution  may  be 
totally  different  from  yours,  it  will  always  remain  an  uncon- 
vincing, second-hand  transcription  of  another  man's  genuine 
approach  to  a work.  It  is  preferable  to  make  up  your  own  mind. 

Of  course,  you  own  mind  must  be  made  up  on  the  basis  of  your  own 
authority  — and  that  authority  you  acquire  by  deepening  your 
understanding  through  a profound  knowledge  of  music  and  of  the 
cultural  climate  in  which  the  music  has  been  born. 

I often  have  the  opportunity  to  talk  to  parents  of  young  musicians 
I am  asked  for  advice,  and  I try  to  point  out  the  importance  of 
some  of  these  things  which  I am  discussing  here  with  you.  I try 
to  communicate  to  these  parents  that  equipment  alone  is  not 
enough.  It  is  too  common  to  be  prized  very  highly.  To  fulfill 
the  emotional  needs  of  people  is  our  goal,  and  that  requires  of 
all  musical  performers  depth  and  breadth  in  addition  to  facility 
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ability,  and  technical  competence  in  general. 

The  Berkshire  Music  Center  since  its  earliest  days  under  the 
guidance  of  Serge  Koussevitzky  has  played  host  to  contemporary 
composers  and  provided  a forum  for  discussion  and  experiment. 

It  has  encouraged  the  widest  difference  of  stylistic  approach 
to  be  manifested  here  by  faculty  and  participants  alike. 

With  all  the  attention  paid  to  the  creative  efforts  of  the  last 
twenty-five  years,  it  is  a curious  symptom,  of  a yet  undiagnosed 
cause,  that  composers  are  turning  rapidly  away  from  the  tradi- 
tional performance  media.  More  people  listen  to  concerts  and  to 
recordings,  more  people  watch  opera  and  musical  performance  on 
television  than  ever  before;  yet  they  get  to  know  little  contem- 
porary music.  The  charge  that  performers  do  not  champion  contem- 
porary music  is  as  superficial  as  any  slogan.  Professional  per- 
formers know  that  they  can  subject  their  public  to  a certain 
amount  of  experimentation  and  beyond  this  they  must  perform  works 
which  are  meaningful  not  only  to  themselves  and  the  composers, 
but  to  the  public  as  well. 

On  our  faculty,  as  well  as  in  our  enrollment,  we  pursue  a policy 
of  complete  catholicity  of  taste.  We  have  no  preconceived  notions 
that  one  school  of  composition  should  be  favored.  And,  I think 
that  the  very  different  personalities  on  our  faculty  indicate 
that  we  are  not  interested  in  championing  any  one  or  discrimina- 
ting against  one  style,  method,  school,  or  group  of  composers. 

It  is  my  own  avowed  purpose  to  come  to  grips  here  at  the  Berkshire 
Music  Center  with  the  foremost  problem  which  has  beset  music  in 
the  last  few  decades,  and  that  is  the  alienation  of  the  public 
from  the  work  of  the  contemporary  composer. 

It  is  very  difficult  for  one  who  stands  in  the  middle  of  musical 
life  to  properly  assess  such  a phenomenon  as  that  of  the  WAR 
REQUIEM  of  Benjamin  Britten,  which,  although  it  presents  great 
difficulties  for  performing  organizations,  will  have  been  played 
seventy-five  times,  in  different  countries,  for  different 
audiences,  before  the  second  anniversary  of  its  premiere.  In 
addition,  it  has  sold,  according  to  a London  newspaper  statement, 
one-quarter  of  a million  records.  Many  composers  and  critics 
maintain  that  this  is  not  a typical  case,  and  for  all  I know, they 
may  be  right.  Yet  it  does  prove  one  thing  — that  a work  by  a 
contemporary  composer,  albeit  not  in  the  latest  style,  has  reached 
a degree  of  popular  success  uncommon  for  scores  of  recent  vintage. 
It  does  prove  that  the  public  is  not  prejudiced  against  names  of 
composers  per  se. 

What  is  a composer  and  what  does  the  world  expect  of  him?  What 
is  a creative  artist?  His  work  - at  its  best  - mirrors  the  world 
of  his  day  and  outlives  him  and  his  era. 
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We  play  Beethoven  today  and  not  Cherubini/  though  he  was  a success- 
ful contemporary.  What  mysterious  reasons  account  for  Beethoven's 
universality  in  music  which  communicates  nearly  one-hundred  and 
forty  years  after  his  death  just  as  meaningfully  to  audiences  and 
musicians  as  when  the  composer  lived,  while  Cherubini  possesses 
the  appeal  of  historic  curiosity  only? 

Consider  this  year,  1964;  a century  after  the  death  of  Meyerbeer, 
and  after  the  birth  of  Richard  Strauss.  The  first  is  probably 
totally  unknown  to  most  of  you,  for  he  is  no  longer  performed. 
Occasional  attempts  at  revival  by  enthusiastic  groups  in  recent 
years  have  failed  — and  probably  for  good  reasons.  It  is 
difficult  to  give  an  adequate  description  of  Meyerbeer's  raging 
success  with  the  public  in  his  life-time.  He  sat  on  a throne 
comparable  to  that  of  the  great  nineteenth-century  composers. 

Strauss,  one-hundred  years  after  his  brith,  is  a problem.  I 
believe  that  a good  part  of  his  life  work  is  of  truly  genius 
caliber,  yet  he  lived  and  composed  much  longer  than  the  period 
which  he  represented.  What  we  of  posterity  say  about  these  men 
has  nothing  to  do  with  their  avowed  objectives. 

When  composers  today  are  faced  with  public  non-acceptance,  we 
hear  references  to  later  generations  who  will  understand,  thus 
implying  that  the  contemporaries  do  not  understand.  This  may, 
once  in  a blue  century,  be  the  case.  But  as  a rule,  to  be  applied 
generally,  the  argument  will  not  hold  water.  Composers  always 
work  for  their  contemporaries,  and  worrying  about  immortality 
is  rate. 

This  immortality  is  the  great  mystery  which  contemporaries  never 
quite  catch.  They  recognize  the  great  ones;  but  often  they  also 
consider  the  fashionable  as  great. 

The  philosophical  problem  of  the  creative  artist  is  how  to  find 
the  proper  way  of  expressing  himself  without  induling  in  ways 
unintelligible  to  contemporary  ears;  or,  on  the  other  extreme, 
how  not  to  be  a slave  to  instantaneous  acceptance  to  a point  where 
he  may  land  unwittingly  as  a commercial  artist.  Yet,  if  the 
talent  of  a man  should  be  in  the  line  of  commercial  artistry, 
he  is  again  wrong,  toward  himself  and  toward  the  world,  by  trying 
to  be  something  else.  There  are  types  whose  creative  impulse 
dries  up  if  they  do  not  receive  instantaneous  approval  of  the 
masses;  and  there  are  others  who  think  they  are  not  creative  if 
they  receive  any  kind  of  immediate  acceptance. 

To  find  himself  and  yet  not  alienate  listeners  from  his  music  is 
a great  achievement  for  any  composer. 
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A disturbing  element  (for  some  decades)  has  been  the  separation  of 
creative  and.  performing  musicians.  It  is  today  almost  axiomatic 
that  one  cannot  do  both  supremely  well.  One  is  a master  in 
either  one  or  the  other  field.  Yet,  it  seems  to  me  that  it  would 
be  most  desirable  for  all  composers  to  do  some  performing,  and 
for  all  performers  to  do  some  composing.  For  the  composer  to 
perform  would  be  a most  needed,  guide  to  a very  profound  under- 
standing of  the  performer's  needs.  I find  that  many  composers 
pack  their  works  with  complexities  and  difficulties  which  do  not 
seem  entirely  justified  by  the  end  results.  On  the  other  hand, 

I would,  very  much  wish  for  all  performers  to  compose,  not 
necessarily  for  publication  or  for  performance,  but  for  a keener 
appreciation  of  the  labor  which  creativity  represents,  and  for 
greater  indulgence  on  the  performer's  part  with  the  problems  of 
the  creative  artist.  This  also  seems  to  me  an  important  function 
of  the  Berkshire  Music  Center  — not  only  to  deepen  your  aware- 
ness but  to  broaden  your  activity  and  your  understanding. 

Composers  and  performers  have  in  the  modern  world  another  common 
problem;  that  there  are  very  few  amateur  musicians  left.  Who- 
ever studies  music  today  does  it  for  the  purpose  of  becoming  a 
professional.  This  leaves  the  listeners  without  active  leader- 
ship. The  concert  halls  and  opera  houses  in  the  late  nineteenth 
and  early  twentieth  centuries  were  filled  with  groups  of  people 
who  made  music,  as  music  lovers  do  for  their  own  pleasure  at 
home,  and  who  constituted  the  finest,  most  critical,  and  also 
most  appreciative  public. 

We  need,  high  standards  of  appreciation.  It  is  not  enough  that 
our  professional  critics  should  have  high  standards.  We  need 
critical  ability  in  our  public.  Therefore,  we  are  paying  more 
attention  than  ever  before  here  at  Tanglewood  to  the  Listening 
and  Analysis  Department.  The  ultimate  aim  is  to  bring  the  public 
of  this  country  to  a'  keener  awareness  of  quality  — because  only 
through ' public  pressure  will  our  entire  musical  establishment 
improve. 

This  I hope  that  all  of  you  — composers,  performers,  and 
listeners  — will  gain,  in  the  eight  weeks  for  which  you  have 
enrolled  here,  more  insight,  a broader  outlook,  and  sufficient 
stimulation  to  continue  the  study  of  music  throughout  your  lives; 
for  only  by  continued  and  constant  studying  will  you  penetrate 
into  the  depths  and  rise  to  the  heights. 

Music  is  as  dry  and  high,  as  gay  and  sad,  as  naive  and  sentimental, 
as  shallow  and  profound,  as  the  human  world  itself. 
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SCHEDULE  OF  EVENTS 
1964  Season 


FIRST  WEEK 


June 

28 

Sunday 

3:  30 

Opening  Exercises 

Theatre 

6:00 

Supper  in  honor  of  Mr.  & Mrs. 

Leinsdorf.  Hosts:  Perrys 

Lenox  Cl 

8:  30 

Guides'  Party  for  Members 

Windsor 

June 

29 

Monday 

3:00 

Advisory  Committee  Meeting 

Main  Hse 

6:00 

Advisory  Committee  Supper 
Host:  H.  J.  Kraut 

Seranak 

June 

30 

Tuesday 

8:00 

New  York  Pro  Musica 

Theatre 

July 

3 

Friday 

8:00 

BSO  Mozart  Concert 
J.  Silverstein#  C.  Arrau 
Erich  Leinsdorf 

Shed 

July 

4 

Saturday 

10:00 

BSO  Open  Rehearsal 

Shed 

8:00 

BSO  Mozart  Concert 
C. Arrau#  E.  Leinsdorf 

July 

5 

Sunday 

10:  00 

BMC  Bach  Concert 

Theatre 

2:  30 

BSO  Haydn  Concert 
Boatwright#  Vanni,  Bressler 
Festival  Chorus 
Erich  Leinsdorf 

Shed 

6:00 

Faculty  and  Staff  Reception 
Hosts:  Mr.&  Mrs.E'  Leinsdorf 

Lenox  Cl 

8:00 

BMC  Chamber  Concert 

Ch.M.H. 

SECOND  WEEK 

July 

7 

Tuesday 

8:00 

Chamber  Music  Concert 
J. Silverstein#  R. Berkowitz 

Theatre 

July 

8 

Wednesday 

8:00 

BMC  Chamber  Music  Concert 

C. M. Hall 

July 

9 

Thursday 

8:00 

BMC  Orchestra  Concert 
Richard  Burgin 

Theatre 

10:  30 

BMC  Members'  Party 

Windsor 

July 

10 

Friday 

8:00 

BSO  Concert 

Endich,  Alberts#  Carringer, 

Shed 

Sienna#  Bell  and  Festival  Chorus. 
Erich  Leinsdorf 

Saturday  10:00  BSO  Open  Rehearsal 

8:00  BSO  Concert 

Frager#  Boatwright 
Erich  Leinsdorf 


July  11 


Shed 
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SECOND  WEEK  - continued 
July  12  Sunday  10s 00 

2s  30 


6 s 00 


8s  00 


BMC  Bach  Concert  Theatre 

BSO  Concert  Shed 

Silverstein,  Boatwright/  Vanni, 

Bell/  Tanglewood  Choir 
Erich  Leinsdorf 

Musicological  Symposium  Lenox  Cl 

Supper. 

Hostss  Mr.&  Mrs. Leinsdorf 

BMC  Chamber  Music  Concert  Ch.M. H. 


THIRD  WEEK 


July 

13 

Monday 

10s  00 

Musicological  Symposium-I 

Ch.M.  H. 

2s  00 

Musicological  Symposium-II 

Ch.M.  H. 

8s  00 

BMC  Chamber  Music  Concert 

Ch.M.H. 

July 

14 

Tuesday 

10s  00 

Musicological  Symposium-I II 

Ch.M.H. 

2s  00 

Musicological  Symposium-IV 

Ch.M.H. 

8s  00 

Harvard  Glee  Club  - 

Theatre 

Radcliffe  Choral  Society 

July 

15 

Wednesday 

10s  00 

Musicological  Symposium-V 

Ch.M.H. 

2s  00 

Musicological  Symposium-VI 

Ch.M.H. 

6s  00 

Musicological  Symposium 
Supper.  Hostss  H.  J.  Kraut  and 

David  Hughes 

Lenox  Cl 

8s  00 

Composers'  Forum 

Ch.  M.  H. 

July 

16 

Thursday 

8s  00 

BMC  Chamber  Music  Concert 

Ch.  M.  H. 

July 

17 

Friday 

8s  00 

BSO  Concert 
Erich  Leinsdorf 

Shed 

July 

18 

Saturday 

10s  00 

BSO  Open  Rehearsal 

Shed 

8s  00 

BSO  Concert 
Harvard  Glee  Club  and 
Radcliffe  Choral  Society 
Erich  Leinsdorf 

Shed 

July 

19 

Sunday 

10s  00 

BMC  Bach  Concert 

Theatre 

2s  00 

BSO  Concert 
Eugene  Ormandy 

Shed 

8s  00 

BMC  Chamber  Concert 

Ch.M.  H. 

FOURTH  WEEK 

July 

20 

Mond  ay 

8s  00 

Tanglewood  Choir  Concert 

Theatre 

10s  30  Departmental  party  at  Mrs.  deVar on's 


8s 00  Mozart  Concert, 
Claudio  Arrau 


July  21 


Tuesday 


Theatre 
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FOURTH  WEEK  - continued 


July  22 

Wednesday 

8:00 

Boston  POPS  at  Tanglewood 
Pension  Fund  Concert 
Arthur  Fiedler,  Allan  Sherman 

Shed 

July  23 

Thursday 

12:30 

National  Federation  of  Music 

Red  Lion 

Clubs  Luncheon  & Tanglewood 
Visit 

Inn 

4:  00 

Tea  for  NFMC. 

Hostess:  Mrs.  Sr Koussevitzky 

Seranak 

8:00 

BMC  Orchestra  Concert 
Erich  Leinsdorf 

Theatre 

10:  30 

Members'  Party 

Windsor 

July  24 

Friday 

1:00 

Nat.  Fed.  of  Music  Clubs 
Luncheon 

Lenox  School 

3:  30 

BMC  Chamber  Music  Concert 

Ch.M.  H. 

8:  00 

BSO  Concert 
Eugene  Orme.ndy 

Shed 

July  25 

Saturday 

10:00 

BSO  Open  Rehearsal 

Shed 

8:00 

BSO  Concert 

Van  Cliburn,  Erich  Leinsdorf 

Shed 

July  26 

Sunday 

10:00 

BMC  Bach  Concert 

Theatre 

2:00 

BSO  Concert 
William  Steinberg 

Shed 

4:00 

Foreign  Students'  Tea 
Hostess:  Mrs.  Sc Koussevitzky 

Seranak 

8:  00 

BMC  Chamber  Music  Concert 

Ch.M.  H. 

FIFTH  WEEK 
July  27 

Monday 

8:00 

Fromm  Fellows  Concert 

Theatre 

July  28 

Tuesday 

8:00 

Beaux  Arts  Trio  of  New  York 

Theatre 

July  29 

Wednesday 

8:  00 

BMC  Chamber  Music  Concert 

Ch.M.H. 

July  30 

Thursday 

8:  00 

Concert  by  Members  of  the 
Solo  Vocal  Division 

Theatre 

July  31 

Friday 

3:  30 

BMC  Chamber  Music  Concert 

Ch.  M.  H. 

8:  00 

BSO  Concert 

Shed 

J.  dePasquale,  S.  Mayes 
William  Steinberg 

August  1 

Saturday 

10:  00 

BSO  Open  Rehearsal 

Shed 

8:  00 

BSO  Concert 
Eugene  Ormandy 

Shed 

August  2 

Sunday 

10:00 

BMC  Bach  Concert 

Theatre 

2:  30 

BSO  Concert 

J. Silverstein,  E. Leinsdorf 

Shed 

8:  00 

BMC  Chamber  Music  Concert 

Ch.M.H. 

Schedule  of  Events 


SIXTH  WEEK 
August  3 Monday 


August  4 
August  5 
August  6 


8;  00 
Tuesday  8s 00 
Wednesday  8:00 
Thursday  8:00 


August  7 Friday 


10:  30 
3:  30 
8:  00 


August  8 Saturday 


10:  00 
8:00 


August  9 Sunday 


10:00 
2:  30 


5:  00 
6:00 


SEVENTH  WEEK 
August  10  Monday 


10;  00 
2:00 


8:00 


August  11  Tuesday 


10:00 

3:30 

8:00 

10:30 


August  12  Wednesday  10:00 

2:00 


8:00 


4. 


Composers'  Forum 
Jorge  Bolet 

BMC  Chamber  Music  Concert 

BMC  Orchestra  Concert 

Lorin  Hollander 

Max  Rudolf 

BMC  Members'  Party 

BMC  Chamber  Music  Concert 

BSO  Concert 

Richard  Burgin 

BSO  Open  Rehearsal 

BSO  Concert 

Curtin,  Diaz,  Chookasian, 
Festival  Chorus, 

Erich  Leinsdorf 
BMC  Bach  Concert 
BSO  Concert ' 

G.  Bolet,  Ec Leinsdorf 
Open  Dress  Rehearsal  - Festival 
of  Contemporary  Amer. Music 
Reception  - Fromm  Fellows  & 
Commissioned  Composers 
Festival  of  Contemporary 
American  Music  Concert 


Ch.M.  H. 
Theatre 
Ch.M.  H. 
Theatre 


Ch.  M.  H. 
Ch.M.H. 
Shed 

Shed 

Shed 


Theatre 

Shed 


Theatre 

Windsor 

Theatre 


Open  Dress  Rehearsal  Theatre 

Contemporary  Festival 

Panel  Discussion  (FCAM)  Ch.M.H. 

Foss ,Kirchner , 5 composers 

Moderator:  Aaron  Copland 

Festival  of  Contemporary 

American  Music  Concert  Theatre 


Open  Dress  Rehearsal (FCAM)  Theatre 

BMC  Chamber  Music  Concert  Ch.M.H. 

Lenox  Quartet  Concert  (FCAM)  Theatre 

Party  honoring  Paul  Fromm  Seranak 

Hosts:  Koussevitzky  Music 

Foundation  & Berkshire  Music  Center. 


Open  Dress  Rehearsal  (FCAM)  Theatre 
Panel  Discussion  (FCAM)  Ch.M.H. 
Gunther  Schuller , Arthur  Berger, 

5 commissioned  composers. 

Moderator:  Aaron  Copland 
Festival  of  Contemporary 
American  Music  Concert 


Theatre 


: 

Schedule  of  Events  5. 


August 

13 

Thursday 

10:  00 

Open  Dress  Rehearsal  (FCAI1) 

Theatre 

2:  00 

Panel  Discussion  (FCAM) 
General  Round-up 
Moderator:  Aaron  Copland 

Ch.M.H. 

8:00 

Festival  of  Contemporary 
American  Music  Concert 

Theatre 

10:  30 

Reception  for  Fromm  Fellows, 
Commissioned  composers  and 

Curtis 

BMC  Faculty 

Host:  Mr.  Paul  Fromm 

Hotel 

August 

14 

Friday 

3:  30 

BMC  Chamber  Music  Concert 

Ch.  M.  H. 

3:  00 

BSO  Concert 
Max  Rudolf 

Shed 

August 

15 

Saturday 

10:00 

BSO  Open  Rehearsal 

Shed 

8:00 

BSO  Concert 

L. Hollander ,Peardon,  Tanglewood 
Choir;  Erich  Leinsdorf 

Shed 

August 

16 

Sunday 

10:  00 

BMC  Bach  Concert 

Theatre 

2:  30 

BSO  Concert 
Seiji  Ozawa 

Shed 

5:30 

Cocktails  and  Supper  in  honor 
of  the  String  Symposium 
Host:  Harry  J.  Kraut 

Lenox  Cl. 

8:  00 

String  Symposium  Session  I 

Ch.M.H. 

EIGHTH 

WEEK 

August 

17 

Monday 

2:  30 

String  Symposium  Session-II 

Ch.M.H. 

8:  00 

String  Symposium  Session-Ill 

Ch.M.H. 

10:  30 

String  Symposium  Reception  Hearthside 

Hosts:  Mr. &Mrs. J. Silverstein 

August 

13 

Tuesday 

8:00 

Chamber  Music  Concert 
Phyllis  Curtin 

Theatre 

August 

IS 

Wednesday 

GALA 

4:00 

Wind  Music  Porch-Main  Hs. 

5:  00 

String  & Vocal  Ch. Music 

Theatre 

5:00 

Tanglewood  Composers  Concert 

Ch.  M.  H. 

6:30 

Supper  Concert  - Tanglewood 

Choir  Porch-Main  Hs. 

3:00 

BSO  and  BMC  Orch. Concert 
Festival  Chorus,  E. Leinsdorf 
and  L.  Stokowski 

Shed 

10:  30 

BMC  Members1  Party 

Windsor 

— 


Schedule  of  Events 


6 


August 

20 

Thursday 

8:  00 

BMC  Chamber  Music  Concert 

Ch.M.  H. 

August 

21 

Friday 

3;  00 
S;  00 

Composers'  Forum  Concert 
BSO  Concert 
Leopold  Stokowski 

Ch.M.  H. 
Shed 

August 

22 

Saturday 

10;  00 
3;  30 

BSO  Open  Rehearsal 
BMC  Orchestra  Concert 
Richard  Burgin 

Shed 

Theatre 

8;  00 

BSO  Concert 

Flagello,  Chookasian,  Amara, 
Shirley,  Chorus  pro  Musica, 
Erich  Leinsdorf 

Shed 

August 

23 

Sunday 

10;  00 
2;  30 

BMC  Bach  Concert 
BSO  Concert 
Erich  Leinsdorf 

Theatre 

Shed 

* ☆ -k 
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TANGLEWOOD,  LENOX,  MASSACHUSETTS 

A GALA  EVENING 

OF  THE 

BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF,  Director 


Wednesday,  August  19,  1964 


For  the  Benefit  of  The  Berkshire  Music  Center 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


A GALA  EVENING  AT  TANGLEWOOD 

By  the  Berkshire  Music  Center 


PROGRAMS 

4:00  WIND  MUSIC  BY  MEMBERS  OF  THE  INSTRUMENTAL 

DEPARTMENT  PORCH  OF  THE  MAIN  HOUSE 

ROUSSEL  Fanfare  For  a Sacred  Heathen 

(For  four  horns,  four  trumpets,  three  trombones  and  timpani) 

FLORENT  SCHMITT  Fanfare  from  "Anthony  and  Cleopatra,”  Op.  69 

(For  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani  and  percussion) 


GIOVANNI  GABRIELI 

Canzone  II  (1597) 

(For  two  brass  choirs) 

BOZZA 

Sonatine 

I.  Allegro  vivo 
II.  Andante  ma  non  troppo 
III.  Allegro  vivo 

IV.  Largo;  Allegro 

(For  two  trumpets,  horn,  trombone  and  tuba) 

HAYDN  Feldpartie  in  B flat  major 

(For  oboes,  clarinets,  bassoons  and  horns) 

I.  Allegro 


II.  Andante  (chorale  St.  Antoni) 

III.  Menuetto 

IV.  Allegretto 

DESPORTES 

Italian  Suite  for  Quartet  of  Flutes 

Firenze  (La  Tiorentina ) 

Venezia  ( Piccioni ) 

Napoli  (Pescatorini) 

MOZART 

Serenade  in  C minor  for  Winds,  K.  388 

I.  Allegro 
II.  Andante 

III.  Menuetto  in  canone 

IV.  Allegro 

5:00  STRING  AND  VOCAL  CHAMBER  MUSIC 

THEATRE-CONCERT  HALL 


BRAHMS  String  Quartet  in  C minor,  Op.  51,  No.  1 

I.  Allegro 

II.  Romanze:  Poco  adagio 

III.  Allegretto  molto,  moderato  e comodo 

IV.  Allegro 

Violin:  Virginia  Halfmann  Viola:  Charles  Ketcham 

Violin:  Lois  Sabo  Cello:  Freddie  Slatkin 


BRAHMS  Liebeslieder  Waltzes,  Op.  52 

Sopranos:  Grace  Di  Battista,  Kate  Hurney 
Contraltos:  Roberta  Long,  Vivian  Wood 
Tenors:  Charles  Kovach,  James  Wilhelm 
Basses:  Ronald  Gerbrands,  Francis  Hester 
Pianists:  Cheryl  Stern  and  Geoffrey  Hellman 

1.  Speak,  Oh  Maiden,  all  too  lovely  2.  The  high  tide  breaks  upon  the  rocks 
3.  Oh,  the  women  ...  4.  Lovely,  as  the  evening’s  sunset  5.  The  hop-vine,  green 
and  winding  6.  A pretty  little  bird  7.  How  pleasant  was  it  in  the  past  8.  When 
your  eyes  so  kindly  gaze  9.  On  the  banks  of  the  Danube,  there  stands  a house 
10.  Oh,  how  gently  does  the  stream  11.  No,  life  is  impossible  with  such  people 
12.  Locksmith,  come  and  make  your  locks  13.  Little  bird  speeds  through  the  air 
1 4.  See,  how  clear  the  water  is  15.  Nightingale,  how  pure  her  song  16.  A dark, 
deep  pit  is  love  17.  Do  not,  my  beloved  18.  A trembling  stirs  the  bushes 


5:00  MUSIC  BY  TANGLE  WOOD  COMPOSERS 

CHAMBER  MUSIC  HALL 

Department  of  Composition:  Aaron  Copland,  Head;  Gunther  Schuller,  Acting  Head 


DAVID  STOCK 


I.  Grazioso 

II.  Adagio  molto 

III.  Adagio  molto 

Conductor:  LAWRENCE  NEWLAND 


WILLIAM  ALBRIGHT 

Conductor:  MELVIN  STRAUSS 

DONALD  WILSON 


Serenade 


Salvos 


Doubles 


FRED  LERDAHL 


Conductor:  EDOUARDO  MATA 


Variations 


THE  FROMM  FELLOWSHIP  PLAYERS 
GUNTHER  SCHULLER — Supervisor 
MELVIN  STRAUSS — Conductor  MICHEL  PLASSON— Conductor 

EDUARDO  MATA — Conductor  LAWRENCE  NEWLAND — Conductor 


Elinor  Preble — Flute 
Sophie  Sollberger  — Flute 
Ira  Deutsch — Oboe 
Edward  Avedisian — Clarinet 
David  Carroll — Bassoon 
Richard  Dolph — Horn 


Peter  Chapman — Trumpet 
John  Nelson — Trumpet 
Ronald  Borror — Trombone 
Paul  Zukofsky — Violin 
Laraine  Shapiro — Violin 
Lynn  Subotnick — Viola 


Peter  Rosenfeld — Cello 
Lew  Norton — Contrabass 
David  del  Tredici — Piano 
Frances  Cohen — Harp 
John  Bergamo — Percussion 
Dennis  Kain — Percussion 


6:30  SUPPER  CONCERT  BY  THE  TANGLEWOOD  CHOIR 

PORCH  OF  THE  MAIN  HOUSE 

Department  of  Vocal  Music:  Ralph  Berkowitz,  Head;  Lorna  Cooke  de  Varon,  Associate  Head 


PURCELL  Scene  of  the  Drunken  Poet  (from  "The  Fairy  Queen”) 

Sopranos:  Christina  Harvey,  June  Le  Bell 
Baritone:  Samuel  Cosby 
Conducted  by:  DAVID  QUATTRONE 

MENDELSSOHN  Part  Songs 

1.  Abschied  von  Wald 
Conducted  by:  DAVID  FELTON 

2.  Jaglied 

Conducted  by:  JERRY  ANN  GALLOWAY 


KRENEK 

Pater  Noster  and  First  Prayer  (from  "Five  Prayers”) 
Conducted  by:  DAVID  JOHNSON 

PISTON 

Conducted  by:  THOMAS  A.  SOKOL 

Carnival  Song 

GIBBONS 

Conducted  by:  AMY  KAISER 

The  Silver  Swan 

MARENZIO 

When  Spring  Returns 

Conducted  by:  CARLOTTA  WILSEN 

VAUGHAN 

WILLIAMS 

Three  Shakespeare  Songs 

1.  Full  fathom  five 

2.  The  cloud-capped  towers 

3.  Over  hill,  over  dale 
Conducted  by:  JAMES  CUNNINGHAM 


BERNSTEIN 


Choruses  from  "The  Lark” 


French  choruses:  Spring  Song  Latin  choruses:  Benedictus 

Court  Song  Requiem 

Soldier’s  Song  Gloria 

Soprano:  Phyllis  Brynjulson 
Countertenor:  John  Thomas 
Conducted  by:  LORNA  COOKE  DE  VARON 


TANGLEWOOD  CHOIR— 1964 


SOPRANO 

Baum,  Barbara 
Brynjulson,  Phyllis 
Galloway,  Jerry  Ann 
Harvey,  Christina 
Janis,  Marcia 
Kaiser,  Amy 
Kernber,  Marjorie 
Kingett,  Joanne 
Le  Bell,  June 
Wilsen,  Carlotta 
Zaring,  Linda 


ALTO 

Andreen,  Corrine 
Bedford,  Judith 
Block,  Betty 
Earle,  Margaret 
Jacobs,  Nora 
Jones,  Diana 
Jones,  Janice 
Koch,  Charlotte 
Lake,  Lydia 
McAllister,  Susan 
Mihoven,  Elizabeth 
Phillips,  Carol 
Ripley,  Janice 
Stouffer,  Carolyn 


TENOR 

Jones,  Earl 
Mason,  Glenn 
Mehlman,  Alan 
Neal,  John 
Newell,  Robert 
Pelton,  David 
Quattrone,  David 
Steward,  Kenton 
Thomas,  John 
Todkill,  James 
Wilhelm,  James 


BASS 

Collins,  J.  Barclay 
Cook,  Jeff 
Coren,  Daniel 
Cosby,  Samuel 
D’Angelo,  Paul 
Darrow,  Peter 
Feinstein,  Carl 
Frisbie,  Robert 
Gockley,  Richard 
Jackson,  Isaiah 
Johnson,  David 
Spitz,  Michael 
Swap,  Walter 


Accompanists:  Stephen  Morris,  Carl  Davis 


8:00 


MUSIC  SHED 


Concert  by  the  combined 

BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

and 

FESTIVAL  CHORUS 

Erich  Leinsdorf,  Conducting: — 

TCHAIKOVSKY  Symphony  No.  4,  in  F minor,  Op.  36 

I.  Andante  sostenuto;  Moderato  con  anima 
in  movimento  di  valse 

II.  Andantino  in  modo  di  canzona 

III.  Scherzo:  Pizzicato  ostinato;  Allegro 

IV.  Finale:  Allegro  con  fuoco 

INTERMISSION 

AWARD  OF  PRIZES— 1964 


Leopold  Stokowski,  Conducting: — 

Passacaglia  and  Fugue  in  C minor 

(Arranged  by  Leopold  Stokowski) 

Erich  Leinsdorf,  Conducting: — 

Waltzes,  "By  the  Beautiful  Blue  Danube’’ 
In  the  original  version  with  male  chorus 
Chorus  prepared  by  James  Cunningham) 

Entrance  of  the  Guests  Into  the  Wartburg,  from  Tannhauser,  Act  II 
With  augmented  chorus 
(Chorus  prepared  by  Lorna  Cooke  de  Varon) 


BACH 

STRAUSS 

WAGNER 


ORCHESTRA  OF  THE  BERKSHIRE  MUSIC  CENTER 

Department  of  Instrumental  Music:  Richard  Burgin,  Head; 

Joseph  Silverstein,  William  Kroll,  Associate  Heads 


VIOLIN 
Darwyn  Apple 
Barbara  Benary 
Paul  Biss 
Judith  Cannon 
Mary  Critelli 
David  George 
Alan  Gerstel 
Virginia  Halfmann 
Barbara  Heinen 
Lucille  Hymowitz 
Jane  Logan 
Julian  Meyer 
Monique  Morin 
Claudia  Rantucci 
Lois  Sabo 
Laraine  Shapiro 
Marylou  Speaker 
Jacqueline  Zuelzer 

VIOLA 
Darrel  Barnes 
Nancy  Blacklock 
Donald  Clauser 
Kenneth  Harrison 
Charles  Ketcham 
Mariel  Lewy 


Frank  Reilly 
Diane  Williams 
Susan  Winterbottom 
Joseph  Young 

CELLO 
Stephen  Custer 
Janet  Frank 
George  Harpham 
Charlotta  Klein 
David  Levine 
Jonathan  Miller 
Louis  Richmond 
Freddie  Slatkin 
Hideo  Yashiro 

BASS 

Thomas  Brennand 
Richard  Cohen 
Frank  Diliberto 
Michael  Fader 
Lew  Norton 

FLUTE 
Paul  Fried 
Elaine  Lewis 
Kyril  Magg 
David  Shostac 


OBOE 

Douglas  Bairstow 
Barry  Fader 
Jeffrey  Gold 
Robert  Stewart 


CLARINET 
Thomas  Jones 
Lawrence  McDonald 
Donald  Ransom 
Winfield  Swarr 


BASSOON 
Elizabeth  Bishop 
Theodore  Grimes 
Richard  Vrotney 
Thomas  Woodhams 


FRENCH  HORN 
Virginia  Benz 
Charles  Bogue 
William  Lane 
Ralph  Lockwood 
John  Ohanian 


TRUMPET 
Peter  Chapman 
Richard  Giangiulio 
Noble  Morrell 
John  Nelson 

TROMBONE 
Lawrence  Benz 
Ronald  Borror 
Roger  Janssen 
Alan  Pierce 

TUBA 

Thompson  Hanks  Jr. 

TIMPANI  AND 
PERCUSSION 
Arnold  Huberman 
Jan  Williams 
Nathan  Portnoi 
David  Searcy 

HARP 

Sydney  Virginia  Payne 
PIANO 

Elizabeth  Wright 


THE  BERKSHIRE  MUSIC  CENTER 


Mrs.  Koussevitzky  has  told  the  students  here,  "I  remember  when  the 
Center  was  but  a vision — a creative  ideal  of  Serge  Koussevitzky  which  he 
conceived  at  the  eve  of  the  First  World  War  and  which  he  was  destined 
to  bring  to  life  in  the  United  States  of  America  during  the  first  year  of 
World  War  II.  The  plan  he  envisioned  called  for  the  dimensions  and 
resources  of  a vast  country,  free  and  vigorous,  eager  and  youthful  in 
spirit.  The  great  Boston  Symphony  Orchestra  with  a noble  tradition  gave 
body  to  the  spirit.”  Erich  Leinsdorf,  in  his  address  to  the  students  at  the 
Opening  Exercises  of  the  Berkshire  Music  Center  in  1964,  said  that  it  "is 
organized  and  will  be  run  with  one  principal  aim:  to  build  a bridge 
between  school  and  professional  life.  Crossing  this  bridge  during  the 
next  eight  weeks,  you  will  have  ample  opportunity  to  ask  questions,  to 
get  answers,  and — more  significantly — you  may  recognize  the  value  of 
being  well-informed  not  only  in  music,  but  in  the  full  spectrum  of  our 
civilization  and  its  relations  to  the  arts.” 


The  problem  of  financing  such  an  undertaking  has  always  been  a 
thorny  one,  inasmuch  as  it  is  done  by  the  Boston  Symphony  Orchestra, 
which  is  already  dependent  on  contributions  for  its  continuation,  and 
because  students  of  music  are  seldom  persons  of  means.  Scholarships  at 
the  Berkshire  Music  Center  take  the  form  of  grants  towards  tuition  from 
the  Tanglewood  Revolving  Scholarship  Fund,  which  has  been  established 
by  gifts  from  RCA  Victor,  the  Rockefeller  Foundation  and  others.  But 
the  continued  sources  of  financial  aid  to  the  Tanglewood  musician  are 
not  sufficient  to  meet  the  costs  of  training  him  here. 

In  order  to  carry  on  the  work  of  the  Center,  additional  scholarship  aid 
is  needed;  information  on  details  of  a partial  or  full  scholarship  is 
available  at  the  Berkshire  Music  Center  office. 


COMMITTEE  FOR  THE  GALA  EVENING 
Mrs.  Serge  Koussevitzky,  Chairman 
Honorary  Committee : Mrs.  Henry  B.  Cabot,  Mrs.  Erich  Leinsdorf, 
Mrs.  Endicott  Peabody 


Harry  J.  Kraut,  Administrator 


Mrs.  John  L.  B.  Brooke 
Mrs.  Bruce  Crane 
Mme.  Anna  de  Leuchtenberg 
Mrs.  Joseph  dePasquale 


Mrs.  Thomas  D.  Perry,  Jr. 
Mrs.  John  H.  Rice 
Mrs.  J.  C.  Rosenfeld 
Mrs.  Bruce  Sanborn 


Mrs.  Robert  Underwood  Johnson  Mrs.  John  L.  Senior 


Mrs.  William  Kroll 
Mrs.  John  G.  W.  Mahanna 
Mrs.  Lawrence  K.  Miller 
Mrs.  Mac  Morgan 


Mrs.  Louis  Speyer 
Mrs.  Edgar  B.  Stern 
Mrs.  Albert  Sterner 
Mrs.  Willem  Willeke 


MUSIC  SHED  — TANGLEWOOD 

Lenox,  Massachusetts 

Wednesday,  July  22,  1964  at  8:00 

For  the  Benefit  of  the  Orchestra's  Pension  Fund 

THE  BOSTON  POPS 

AT  TANGLEWOOD 

ARTHUR  FIEDLER,  Conductor 

Guest  Artist  — ALLAN  SHERMAN 


PROGRAM 


*Radetzky  March  Strauss 

^Overture  to  "La  Belle  Helene”  Offenbach 

Peter  and  the  Commissar  Sherman 

with  Apologies  to 

S.  PROKOFIEV 
L.  V.  BEETHOVEN 
J.  BRAHMS 
J.  STRAUSS  II 
P.  I.  TCHAIKOVSKY 
G.  VERDI 


INTERMISSION 


Selection  from  "The  Sound  of  Music” 


Rodgers 


The  Sound  of  Music — How  Can  Love  Survive — The  Lonely 
Goatherd — My  Favorite  Things — Sixteen  Going  on  Seventeen 
— So  Long,  Farewell — Do-Re-Mi — Edelweiss — An  Ordinary 
Couple — No  Way  to  Stop  It — Maria — Climb  Every  Mountain 

Variations  on  How  Dry  L Am  Sherman 

Conducted  by  ALLAN  SHERMAN 


The  End  of  a Symphony 
*HelIo,  Dolly! 

*The  Stars  and  Stripes  Forever 


Sherman 

Herman 

Sousa 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 


GALA  EVENING 

at  Tanglewood 

Wednesday,  August  19,  1964 

For  the  Benefit  of  the  BERKSHIRE  MUSIC  CENTER 
Events  from  4 to  10  o’clock 
Performances  by  each  Department  of  the 

BERKSHIRE  MUSIC  CENTER 


SUPPER  CONCERT 
of  choral  music,  on  the  lawn 

EXTRAORDINARY  CONCERT 

(at  8:00  o’clock) 

ERICH  LEINSDORF  will  conduct  the  combined 
BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
CHORUS  OF  200 
in  the  following  program: 

Tchaikovsky’s  Fourth  Symphony 

Strauss’s  "Blue  Danube”  Waltzes 

(In  its  original  version  with  male  chorus) 

March  from  Wagner’s  "Tannhauser” 

(by  375  Performers) 

LEOPOLD  STOKOWSKI 
will  conduct 

Bach’s  I’assacaglia  and  Fugue,  performed  by  both  orchestras 

Tickets  $5,  $4,  $3.  Admission  to  the  lawn  $2.50 
ON  SALE  JULY  24 

FESTIVAL  TICKET  OFFICE 
Tanglewood,  Lenox,  Mass. 

(413)  637-1600 

Further  information  on  the  remaining  Berkshire  Festival  concerts  by  the 
Boston  Symphony  Orchestra,  Tuesday  Evening  Chamber  Music  Concerts, 
and  the  performances  by  the  members  of  the  Berkshire  Music  Center  may  be 
obtained  from  the  Berkshire  Festival  brochure  available  at  the  Main  Gate. 


Open  Rehearsals  each  Saturday  Morning  at  10:00,  $1.50  (children  50c) 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


■ STRING  SYMPOSIUM  - 
August  16-17,  1964 


In  recent  years,  musicians  and  music  educators  have  expressed 
growing  alarm  at  the  scarcity  of  qualified  string  players  and 
teachers  in  the  United  States.  Already  there  are  several  major 
symphony  orchestras  which  are  embarrassingly  aware  of  the  shortage 
As  you  know,  this  is  a problem  — a crisis,  if  you  wish  — which 
this  country  can  ill  afford  at  a time  when  it  is  experiencing  c 
cultural  explosion  which  will  result  in  the  accelerated  develop- 
ment of  many  more  symphony  orchestras. 

One  year  ago,  the  Berkshire  Music  Center  at  Tanglewood,  Lenox, 
Massachusetts,  held  its  first  String  Symposium  in  an  effort  to 
define  the  problem  and  to  discover  ways  and  means  to  solve  the 
severe  string  shortage. 

This  year,  on  August  16  and  17,  the  Berkshire  Music  Center  with  the 
support  of  the  Martha  Baird  Rockefeller  Fund  for  Music,  Inc.  , will 
again  host  a String  Symposium  to  focus  further  attention  on  the 
string  problem.  The  program  will  bring  together  a number  of  out- 
standing musicians  and  educators  to  present  papers  and  conduct 
discussions  leading  to  positive  results.  Through  publication 
and  widespread  distribution  of  the  papers  and  the  discussion 
transcripts  additional  interested  persons  will  be  made  aware  of  the 
latest  efforts  to  solve  the  problem. 

From  this,  steps  can  be  taken  to  establish  a positive,  on-going 
program  of  analysis,  education,  understanding,  and  promotion 
designed  to  create  more  interest  and  to  stimulate  greater  activity 
in  the  string  instrument  community. 

Enclosed  is  a copy  of  the  agenda  for  the  String  Symposium.  We 
would  welcome  your  comments  concerning  the  Symposium  or  the 
discussion  topics  and  we  hope  you  will  attend  the  sessions. 


LOUIS  KRASNER 

Chairman  and  Editor  for  the  String  Symposium 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


- STRING  SYMPOSIUM  - 
August  16  - 17 , 1964 


This  meeting  is  designed  to  focus  further  attention 
on  the  severe  string  instrumentalist  shortage  facing 
music  in  the  United  States,  to  offer  positive 
suggestions  toward  solution  of  the  problem,  and  to 
create  increased  awareness  for  the  need  of  an  active 
program  dealing  with  the  situation* 

TOPICS  FOR  DISCUSSION 

Sunday,  August  16,  8:00  p»mo  - SESSION  I - Chamber  Music  Hall 

INTRODUCTION  — RICHARD  BURG IN,  Boston  Symphony  Orchestra 
THE  SYMPOSIUM — ERICH  LEINSDORF 

OPENING  REMARKS  BY  THE  CHAIRMAN-— LOUIS  KRASNER,  Syracuse  Univ, 

1.  SOCIAL  BACKGROUND 

a)  The  image  of  and  climate  for  the  string  instrument 
student  — MAX  KAPLAN,  Musician  and  Sociologist. 

b)  Developing  greater  family  interest  in  studying  stringed 
instruments  and  the  role  of  the  family  — ■ 

SHEPPARD  LEKNHOFF,  Chicago  Symphony  Orchestra 

2.  EARLY  TRAINING 

a)  The  need,  value,  and  availability  of  expert  training 
from  an  early  age  through  high  school  — 

JOSEPH  KNITZER,  University  of  Michigan 

b)  Pre-instrumental  training  in  Solfege  and  other  note- 
reading techniques — BROADUS  ERLE,  Yale  University 

- GENERAL  DISCUSSION  - 
*********** 

Monday,  August  17,  10; 30  a.m.  - SESSION  II  - Chamber  Music  Hall 

3.  STATUS  AND  ECONOMIC  PICTURE 

a)  Security  and  recognition  for  the  orchestra  player — 
HENRY  SIEGL,  Seattle  Symphony  Orchestra 
Some  implications  of  the  U.  S.  Department  of  Education 
Seminar  at  Yale  University , 1963 — 

HOWARD  BOATWRIGHT,  Syracuse  University. 


b) 


. 
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4.  UNIVERSITY/  COLLEGE/  CONSERVATORY  CURRICULA  AND  TEACHER 
TRAINING, 

a)  Improvement  of  class  methods  — 

SAMUEL  APPLEBAUM/  Manhattan  School  of  Music 

b)  A recommended  instrumental  and  academic  program;  the 
role  of  music  education  «—  ALLEN  BRITTON/ 

University  of  Michigan* 

- GENERAL  DISCUSSION  - 
************* 

Monday,  August  17,  3; 00  p*m.  - SESSION  III  - Chamber  Music  Hall 

TECHNIQUES  AND  ADVANCED  TRAINInT" 

a)  Modernization  of  existing  materials  for  intermediate 
students — JOSEPH  SILVERSTEIN,  Boston  Symphony  Orchestra. 

b)  Improving  practice  habits  and  preparation  of  the 
advanced  student  for  professional  involvement — 

JOSEF  GINGOLD , Indiana  University 

c)  Introduction  to  ensemble  playing  — 

WILLIAM  KROLL,  Mannes  College,  Peabody  Conservatory  and 

Cleveland  Institute  of  Music;  Kroll  String  Quartet. 

- GENERAL  DISCUSSION  - 
*************** 

Monday,  August  17,  8:00  p.m,  - SESSION  IV  - Chamber  Music  Hall 


6.  SUMMARIES,  PLANS,  IMPLEMENTATIONS 

Free  discussion  by  speakers,  symposium  members  and  audience. 

*********** 

Participating  Members  of  the  Symposium 

Orlando  Cole,  Cellist  of  the  Curtis  Quartet, The  Curtis  Institute, 
and  the  New  School  of  Music*  Philadelphia. 

Ruth  Posselt,  Faculty,  Berkshire  Music  Center;  Head,  Violin  Dept. 
Wellesley  College;  Faculty,  New  Eng.  Conservatory  of  Music; 
Head  of  Chamber  Music  Dept.  , Florida  State  University. 

Paul  Rolland,  University  of  Illinois,  Pres,  of  the  American 
String  Teachers  Association. 

Theo  Salzman,  Carnegie  Institute  of  Technology 
Henri  Temianka,  University  of  California 
Roman  Totenberg,  Boston  University 

**** 

The  Berkshire  Music  Center  gratefully  acknowledges  a grant  from  the 
Martha  Baird  Rockefeller  Fund  for  Music,  Inc.  which  has  helped  to 
make  this  Symposium  possible. 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
academy,  you  have  been  invited  to  this  Symposium  and  to  numerous 
instrumental  and  choral  performances  by  Tanglewood  members.  We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 
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- STRING  SYMPOSIUM  - 
Berkshire  Music  Center  - 1964 

Participating  Members; 

1.  Samuel  Applebaum,  Manhattan  School  of  Music,  American  Editor 
Of  THE  STRAD. 

2.  Howard  Boatwright,  Dean,  School  of  Music,  Syracuse  University 

3.  Allen  P.  Britton,  Assoc.  Dean,  School  of  Music,  University 
of  Michigan. 

4.  Richard  Burgin,  Assoc.  Conductor,  Boston  Symphony  Orchestra; 
Head,  Dept,  of  Instrumental  Music,  Berkshire  Music  Center. 

5.  Orlando  Cole,  Cellist  of  Curtis  Quartet,  The  Curtis  Institute 
and  the  New  School  of  Music,  Philadelphia. 

6.  Broadus  Erie,  School  of  Music,  Yale  University 

7.  Josef  Gingold,  School  of  Music,  University  of  Indiana 

3.  Max  Kaplan,  Academic  Dean,  Bennett  College,  Millbrook,  N. Y. 

9.  Josef  Knitzer,  Music  School,  University  of  Michigan 

10.  Louis  Krasner,  School  of  Music,  Syracuse  University 
(Chairman  and  Editor  of  this  String  Symposium) 

11.  William  Kroll,  Kroll  String  Quartet,  Peabody  Conservatory, 
Mannes  College  and  Cleveland  Institute  of  Music;  Associate 
Head,  Dept,  of  Instrumental  Music,  Berkshire  Music  Center. 

12.  Sheppard  Lehnhoff,  Chicago  Symphony  Orchestra 

13.  Ruth  Posselt,  Head,  Violin  Dept,  of  Wellesley  College;  on 
faculty  of  the  New  England  Conservatory  of  Music;  Head  of  the 
Chamber  Music  Department,  Florida  State  University;  on  the 
Faculty  of  the  Berkshire  Music  Center. 

14.  Paul  Rolland,  School  of  Music,  University  of  Illinois;  Presi- 
dent of  the  American  String  Teachers  Association. 

15.  Theo  Salzman,  Dept,  of  Music,  Carnegie  Institute  of  Technology. 

16.  Henry  Siegl,  Concertmaster , Seattle  Symphony  Orchestra 

17.  Joseph  Silverstein,  Concertmaster,  Boston  Symphony  Orchestra; 
Associate  Head,  Dept,  of  Instrumental  Music,  Berkshire  Music 
Center. 

18.  Henri  Temianka,  University  of  California,  Santa  Barbara 

19.  Roman  Totenberg,  School  of  Fine  & Applied  Arts, 

Boston  University.  **** 

Invited  Observers s Mr.  Robert  H.  Klotman,  Director,  Music  Education 

Detroit  Public  Schools. 

Mr.  Harold  Arberg,  Music  Education  Specialist, 
Dept,  of  Health,  Education  and  Welfare 
Washington,  D.  C. 


S x lAxl'iLi  SYMPOSIUM 
Berkshire  Music  Center 
August  16-17/  1964 

Topics  for  Discussion  - Session  IV  - Monday/  August  17-8  p.nn 


1.  TRAINING 


a.  What  are  the  weakest  points  now  in  the  whole  system/  or 
at  what  level  is  immediate  attention  most  needed? 

b*  What  specific  steps  can  be  taken  on  a national  scale  to 
improve  training  at  various  levels?  How  effective  does 
the  Panel  consider  the  following: 

1)  Settlement  schools  and  the  preparatory  departments  of 
colleges  and  conservatories. 

2)  Public  school  programs,  regular  term  and  summer 

3)  College  and  conservatory  curricula 

4)  Professional  training  orchestras  (New  School  of  Music, 

Philadelphia;  National  Orchestra  Association;  American 
Symphony  Orchestra;  Inter lochen  Arts  Academy,  etc.) 

5)  Teaching  tools:  films,  educational  TV,  other  materials. 

6)  String  quartets  "in  residence. " 

c.  What  organizations  are  most  effective  or  best  equipped  to 
implement  improvements?  Is  greater  cooperation  or 
collaboration  possible?  Is  ASTA  doing  what  it  should? 

MENC?  MTNA  ? 

2.  Other  factors  in  the  string  instrumentalist  shortage. 

a»  What  positive  steps  should  be  taken,  such  as  surveys , studies , 
experiments,  demonstrations,  curricula  revisions,  improved 
materials,  apprentice  employment,  etc.?  By  what  agencies 
would  these  steps  be  most  appropriate? 
bo  Could  present  employment  practices,  including  auditions  and 
notices  of  vacancies,  be  improved? 
c.  Are  academic  degrees  of  increasing  importance  to  professional 
musicians,  or  teachers  in  studios?  Is  the  apparent  demand 
for  such  degrees  barring  competent  professional  string 
musicians  from  teaching  posts  in  colleges  and  universities? 

3.  RESOURCES 

a.  What  is  needed  in  personnel,  facilities  and  equipment, 
and  funds  to  carry  out  symposium  recommendations? 

4.  THE  SYMPOSIUM 


a.  What  is  the  next  step,  if  any?  Another  symposium? 
For  what  purposes,  and  what  specialists? 


(distributed  to  String  Symposium  Participants) 
DLE/August  4,  1964 
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MUSICOLOGICAL  SYMPOSIUM 


Remarks  made  by  Mr.  Leinsdorf  to  the  participants  of  the  Musicolo- 
gical  Symposium. 


The  Berkshire  Music  Center , here  at  Tanglewood,  looks  with  the 
keenest  anticipation  to  the  Musicological  Symposium  which  starts 
tomorrow.  Without  any  empty  phrases  — I welcome  your  visit  and 
your  presence.  I have  the  highest  expectations  and  hopes  that 
this  first  Symposium  may  mark  an  auspicious  new  relationship 
between  musicology  and  performer. 

In  various  talks  I have  stressed  to  our  young  enrolled  people  here 
the  need  for  the  modern  performer  to  be  broadly  cultured,  not  only 
in  music,  but  in  all  the  phases  of  Western  civilization?  and  I 
need  not  convince  you  that  with  a repertoire  of  nearly  three- 
hundred  years  of  music,  more  and  more  awareness  of  past  practices 
is  indispensible  if  the  performer  wishes  to  be  authoritative 
and  in  style. 

The  dire  necessity  for  better-schooled,  better-informed  performers 
has  so  often  been  impressed  upon  me,  that  I cannot  begin  to  quote 
chapter  and  verse.  More  recently,  one  special  occasion  stands  out 
in  my  mind.  A baritone  auditioned  for  me,  singing  the  recitative 
of  Beethoven's  NINTH  SYMPHONY.  After  he  had  finished,  I asked  him 
why  he  had  not  made  the  appoggiatura,  G to  F in  the  fifth  measure 
of  the  recitative,  "0  Freunde,  Nicht  Diese  Tone'.  He,  with  a 
rather  indulgent  smile,  said,  "I  just  sang  this  NINTH  SYMPHONY 
with  A. B.  (initials  of  a very  well-known  conductor),  who  did  not 
take  issue  with  the  way  I sang  it,  and  I sang  it  just  the  way  I 
sang  it  for  you.  After  all,  this  is  a matter  of  opinion. " 

I said,  "my  dear  fellow,  in  this  case,  and  in  some  other  cases,  it 
is  not  a matter  of  opinion,  because  if  you  look  at  the  previous 
passage  of  the  celli  and  double  basses  where  they  play  the  same 
phrase,  you  will  see  that  in  their  parts  the  appoggiatura  is 
spelled  out.  It  was  taken  for  granted  that  singers  would  do  it? 
and  there  are  many  such  proofs  in  eighteenth-century  scores. " 

Well,  he  was  totally  unconvinced. 

There  is  a great  need  to  distinguish  between  what  is  opinion  and 
interpretation,  and  what  is  a must.  I remember  another  incident, 
much  earlier,  which  shoed  me  how  much  a performer  should  know  about 
performance  practices  in  past  eras.  It  was  in  a rehearsal  of 
FALSTAFF,  conducted  by  Toscanini,  that  a musician  wondering ly 
asked  him  why  he  insisted  that  passages  marked  with  four  "p's" 
in  Verdi's  score  were  played  in  a full-bodied,  singing,  piano  tone? 
to  which  Toscanini  replied  that  Verdi  marked  extremes  to  offset 
the  indifferent  dynamics  of  the  Italian  opera  orchestras  which  he 
knew  so  well.  This  marking  against  bad  habits  is  one  of  the 
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Mr.  Leinsdorf's  remarks  - continued 

foremost  studies  for  performers;  and  I look  to  you,  to  the  musico- 
logist/ to  give  us  sufficient  awareness  of  past  performance 
practices. 

These  are  the  directions  in  which  our  young  performers/  (and  some- 
times our  not-so-young  performers)  need  a great  deal  of  guidance, 
because  the  primitive  view,  "observe  the  letter  of  the  score"  will 
not  do  when  one  tries  to  master  three-hundred  years  of  music;  for 
during  those  three-hundred  years,  I need  not  tell  you,  a lot  has 
changed  in  the  spelling  of  music,  and  the  same  letter  meant  quite 
different  things  in  1750  than  it  did  in  1950. 

Another  thing  which  concerns  me  greatly  is  the  new  trend  of  issuing 
in  the  most  authoritative  manner  what  I want  to  call  "uncritical" 
editions  of  classical  composers.  I do  hope  that  at  some  point  in 
the  panel  discussion  there  will  be  an  opportunity  to  comment  cri- 
tically upon  some  of  the  existing  editions  of  Mozart,  Haydn,  and 
Bach,  because  it  is  unreasonable,  in  my  view,  to  expect  every  one 
of  the  hundreds  of  small  orchestras  in  this  country  to  acquire, 
each  time  they  play  a Mozart,  at  least  three  different  editions 
of  the  score  so  that  the  conductor  can  make  up  his  mind  which 
measure  in  which  version  he  is  going  to  follow.  I have  great  fun 
doing  that  and  making  my  decisions.  But  often  I wish  that  the 
more  recent  editors  would  make  our  lives  a little  easier  by 
commenting  critically  on  obvious  discrepancies  and  errors.  With 
all  the  editions  afloat  I have  never  found  anywhere  in  any  score, 
any  kind  of  suggestion  of  how  to  solve  an  obvious  spelling  error 
by  Mozart  in  the  slow  movement  of  K. 491,  the  piano  concerto  in 
C minor. 

It  is  incumbent  upon  the  musicological  establishment  to  come  forth 
and  offer  for  those  who  look  to  them  for  guidance  and  enlighten- 
ment some  solutions  and  some  answers.  I think  that  the  direct 
relationship  of  your  noble  research  and  your  great  knowledge  to 
the  performer  is  bound  to  benefit  music  and  the  quality  of  our 
performances  on  a grand  national  scale. 

I hope  that  this  is  going  to  be  the  first  of  many  symposia  on  many 
subjects.  I particularly  look  to  an  enlargement  of  your  concern 
with  the  nineteenth  century,  where  a great  deal  of  explaining  and 
teaching  has  to  be  done  to  prevent  our  music  making  from  becoming- 
shoddy  in  relation  to  the  nineteenth,  as  the  nineteenth  century 
has  been  shoddy  in  relation  to  the  eighteenth  century. 

I welcome  you.  I hope  that  you  are  going  to  have  fun,  and  that 
there  will  be  a good  deal  of  lively  discussion.  I have  asked  our 
young  enrollment  to  shoot  questions  at  you  because  they  are,  after 
all,  here  to  gain  clarity,  insight,  and  wisdom  from  you.  And  I 
hope  that  you  all  have  a good  time  here. 


July  12,  1964. 


PARTICIPANTS: 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


- MUSI COLOG I CAL  SYMPOSIUM  - 

July  13  - 14  - 15,1964  Chamber  Music  Hall 


David  G.  Hughes,  Chairman  of  Symposium 
Harvard  University 

Martin  Bernstein,  New  York  University 

Nathan  Broder,  President,  American  Musicological  Society 
Elliot  Forbes,  Harvard  University 

Karl  Geiringer,  University  of  California,  Santa  Barbara 

Donald  Grout,  Cornell  University 

Paul  Henry  Lang,  Columbia  University 

Jan  LaRue,  New  York  University 

Arthur  Mendel,  Princeton  University 

Donald  Mintz,  The  Evening  Star,  Washington,  D. C« 

Nicolas  Slonimsky 

*** 


Monday,  July  13 

10  A.M.  - "Problems  of  the  Use  of  the  Continuo  in  Eighteenth 

Century  Music"  — Mr.  Geiringer 


2 P.M.  - "A  Detailed  Analysis  of  Bachcs  Erbarme  dich  for 

Performance  Purposes"  — Mr.  Mendel 


Tuesday,  July  14 

10  A.M.  - "Ornamentation  in  Mozart" 

— Mr. 

2 P.M.  - "Tempo  in  1806:  A Contemporary  Guide" 

— Mr. 


Broder 

LaRue 


Wednesday,  July  15 

10  AoM.  - "The  Sketches  and  Published  Scores  of 
the  Mendelssohn  Italian  Symphony" 

— Mr. 


Mintz 


2 P.M.  - "The  Russian  Orchestral  Sound" 

*** 


— Mr.  Slonimsky 


The  Berkshire  Music  Center  gratefully  acknowledges  a grant  from  the 
American  Society  of  Composers,  Authors  and  Publishers  which  has 
helped  to  make  this  Symposium  po^^ble. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
academy,  you  have  been  invited  to  this  Symposium  and  to  numerous 
instrumental  and  choral  performances  by  Tanglewood  member So  We  hope 
that  you  will  inform  othets  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends.  *** 
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REPERTOIRE  PERFORMED  AT  THE  1964 
SESSION  - BERKSHIRE  MUSIC  CENTER 


ALBRIGHT 


BABBITT 

BACH 


BARBER 

BARTOK 

BEETHOVEN 


BENNETT , F. 
BERGER , A. 


BERNSTEIN, L. 
BERWALD 
BLOCH 
BOZZA 


NIMBUS;  COMPOSITION  FOR  ELECTRONIC  SOUND 
SALVOS 

COMPOSITION  FOR  TWELVE  INSTRUMENTS 
BRANDENBURG  CONCERTO  #3  in  G Major 
BRANDENBURG  CONCERTO  #5  in  D Major 
CANTATAS:  #21,  #42,  #49,  #51,  #53,  #60,  #84 

#99,  #140,  #147,  #175,  #202 
CHORALE  PRELUDES:  In  dir  ist  Freude 

Komm  Heiliger  Geist 

Wer  nur  den  Lieben  Gott  lasst  Walten 
Von  Hiramel  Kam  der  Engel  Schar 
Helft  mir  Gott's  gute  Preizen 
PASSACAGLIA  & FUGUE  IN  C MINOR 
PARTITA  - 0 Gott,  du  frommer  Gott 
SONATAS:  #1  in  B Minor 

#2  in  A Major 
#3  in  D Minor 
#5  in  C Major 
#6  in  G Major 

TRIO  on  "Herr  Jesu  Christ,  dich  zu  uns  wend" 

TRIO  SONATA  IN  C MAJOR  from  the  Musical  Offering 

HERMIT  SONGS 

SUMMER  MUSIC,  Op.  51 

CONTRASTS 

AN  DIE  FERNE  GELIEBTE 

DREI  EOUALE  FOR  FOUR  TROMBONES 

OVERTURE  & INCIDENTAL  MUSIC  TO  "Egmont" 

TRIO  #1,  in  Eb  Major,  Op.  3 
TRIO  IN  G MAJOR 

QUARTET  IN  A MAJOR,  Op.  18,  No.  5 

QUARTET  in  gb  Major,  Op.  133  (Grand  Fugue) 

QUINTET  FOR  WIND  INSTRUMENTS,  Op.  71 

QUARTET  FOR  CLARINET,  CELLO,  PERCUSSION,  PIANO 

CHAMBER  MUSIC  FOR  THIRTEEN  PLAYERS 

WOODWIND  QUARTET  IN  C MAJOR 

THE  LARK 

SINFONIA  SINGULIERE 
SCHERZO  FANTASQUE 
SON/VTINE 
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Repertoire  Performed  - 1964  - continued 


BRAHMS 


CARTER,  E. 
CHOPIN 

CHAUS SON 

COLEMAN/  R. 

COPLAND 


BIE  BATEN  DER  LIEBE , Op.  61/  #4 
DIE  MEERE/  Op.  20/  No.  3 
LIEBESLIEDSR  WALTZER , Op.  52 
PIANO  QUARTET  IN  G MINOR/  Op.  25 
QUARTET  IN  C MINOR,  Op.  51/  No.  1 
QUINTET  IN  G MAJOR,  Op.  Ill 
SYMPHONY  #4  in  E Minor,  Op.  S8 
TRIO  IN  Eb  MAJOR,  Op.  40 
TWO  SONGS,  Op.  91 
WEG  DER  LIEBE,  Op.  20,  No.  1 

QUINTET 

BARCAROLLE  IN  F Major,  Op.  60 

MAZURKA  IN  A Minor,  Op.  17,  #4 

CHANSON  PERPETUELLE 

CONCERTO  IN  D MAJOR,  Op.  21 

CONCERTO  FOR  PIANO  & CHAMBER  ORCHESTRA 

PROJECTION  No.  3 FOR  FLUTE,  OBOE,  AND  CLARINET 

AS  IT  FELL  UPON  A DAY 

FOUR  SONGS  FROM  TWELVE  POEMS  BY  EMILY  DICKENSON 
MUSIC  FOR  THE  THEATRE 


DAHL 

DAVIDOVSKY ,M. 


DEBUSSY 

DEL  ENCINA/J. 
DEL  TREDICI/D. 

DESPORTES 
DI  LASSO 
DODGE /CHARLES 


MUSIC  FOR  BRASS  INSTRUMENTS 

SYNCHRONISMS  No.  1 FOR  FLUTE  AND  TAPE  RECORDER 
SYNCHRONISMS  No.  2 FOR  FLUTE,  CLARINET,  VIOLIN, 
VIOLA,  and  TAPE  RECORDER 
EN  BLANC  ET  NOIR 
TROIS  CHANSONS  DE  BILITIS 
THREE  MADRIGALS 

"I  HEAR  AN  ARMY"  for  SOPRANO  AND  STRING  QUARTET 
FANTASY  PIECES  FOR  PIANO 
ITALIAN  SUITE  FOR  QUARTET  OF  FLUTES 
0 OCCHI  MANZA  MIA 
FLUTE  SONATINE 


FINE,  IRVING 
GABRIELI ,G. 
GIANNINI , V. 
GIBBONS 
GOOSENS 
GRAND  JANY/M. 
GRAYSON,  R. 


STRING  QUARTET 
CANZONE  II 

VARIATIONS  ON  A CANTUS  FIRMUS 

THE  SILVER  SWAN 

SUITE,  Op.  6 

ARIA  IN  CLASSIC  STYLE 

MUSIC  FOR  STRING  BASS,  OBOE  AND  PIANO 
MUSIC  FOR  ARACHNE 


HANDL,  JACOB  TWO  MADRIGALS 

HAYDN  SYMPHONY  #95,  in  C Minor 

FELDPARTIE  IN  Bb  MAJOR 


Repertoire  Performed  - 1964: 


3 


HINDEMITH 


IVES 

KOLB,  BARBARA 
KRENEK 


LERDAHL,  F. 


MAHLER 
MARENZIO 
MARTINO,  DONALD 


MENDELSSOHN 
MONTEVERDI 
MORLEY  THOMAS 
MORYL,  RICHARD 

MOUSSORGSKY 

MOZART 


NEWELL , ROBERT 
MONO,  LUIGI 
PERKINS,  JOHN  MAC. 


PINKHAM,  DANIEL 
PISTON 


DIE  SIRENADEN,  Op.  35 
KAMMERMUSIK  #1,  Op.  24 

QUINTET  FOR  WIND  INSTRUMENTS,  Op.  24,  #2 

SEXTET 

SONATA  IN  E 

SONATA  FOR  FLUTE  AND  PIANO 
SYMPHONIA  SERENA 

SONGS 

ONCE  MY  HEART  WAS  A SUMMER  ROSE 
PATER  NOSTER  AND  FIRST  PRAYER  FROM 
"Five  Prayers" 

SONATA  FOR  TWO  PIANOS 
VARIATIONS 

LIEDER  EINES  FAHRENDEN  GESELLEN 

WHEN  SPRING  RETURNS 

CONCERTO  FOR  WIND  QUINTET 

TRIO  FOR  VIOLIN,  CLARINET,  AND  PIANO 

PART  SONGS 

LAGRIME  D 1 AMATE  AL  SEPOLCRO  DELL'AMATA 
SING  WE  AND  CHANT  IT 
DESIGNS  FOR  CHAMBER  PLAYERS 
VARIABLES 

PICTURES  AT  AN  EXHIBITION 
CHURCH  SONATAS  #9  in  F,  K.  244 
SONATA  #1  in  Eb  - K 67 
SONATA  #15  in  C - K 336 
FLUTE  QUARTET  IN  D MAJOR  - K 285 
QUINTET  IN  E FLAT  - K 614- 

QUINTET  FOR  PIANO  AND  WIND  I NST RUMENT S -K  452 
SERENADE  IN  C MINOR  FOR  WINDS  - K 388 
SYMPHONY  #35  in  D Major  - K 385  (Haffner) 

CONCERTO  FOR  PIANO  AND  CHAMBER  ORCHESTRA 
THE  TROJAN  WOMEN 
POLIFONICA,  MONODIA,  RITMICA 

CAPRICE 

MUSIC  FOR  THIRTEEN  PLAYERS 
CONCERT ANTE 

STABAT  MATER  FOR  SOPRANO  SOLO  AND  CHORUS 
CARNIVAL  SONG 
PIANO  QUARTET 

QUINTET  FOR  WIND  INSTRUMENTS 


” . l . ' V 


■ 

. 

* 

••  . * 

Repertoire  Performed  - 1964s 


POULENC 


PROKOFIEFF 

PURCELL 


PAVEL 


ROUSSEL 
RUSH , LOREN 


SCHMITT,  F. 
SCHUBERT 

SCHULLER,  G. 
SCHUT2 , H. 
SIBELIUS 

S IGURB JORNSSON , T . 
SILVERMAN,  S. 
SOLER,  ANTONIO 
SOLLBERGER,  H. 


STOCK,  DAVID 
STRAUSS,  JOHANN 
STRAUSS,  RICHARD 

STRAVINSKY 

SUBOTNICK,  M. 
SYDEMAN,  W. 


TS CHAIKOVSKY 
THORARINSSON,  L. 

TRIMBLE 


4. 


SEXTET 

SONATA 

TRIO 

quintet 

SONATA,  Op.  115 

TWO  CHORUSES  FROM  THE  "Fairy  Queen" 

SCENE  OF  THE  DRUNKEN  POET  FROM  THE  "Fairy 
Queen" 

CHANSONS  MADECASSES 
DON  OUICHOTTE  A DULCINEE 
FIVE  GREEK  SONGS 
FANFARE  FOR  A SACRED  HEATHEN 
MANDALA  MUSIC  - IMPROVISATIONS  FOR  THREE  OR 
MORE  PERFORMERS 
NEXUS  16 

FANFARE  FROM  "Anthony  and  Cleopatra" , Op.  69 
DER  HIRT  AUF  DEM  FELSEN  AND  AUF  DEM  STROM 
QUINTET  IN  A MAJOR  (TROUT) 

SYMPHONIC  STUDY 

PARTS  I & II  FROM  "Musicalische  Exequien" 
SYMPHONY  #1  IN  E MINOR,  Op.  39 
BALLADE  VON  DER  JUDENHURE — MARIE  SANDERS 
CANSO  I AND  CANSO  II 

CONCERTOS  FOR  TWO  KEYBOARD  INSTRUMENTS 
CHAMBER  VARIATIONS  FOR  TWELVE  PLAYERS  AND 
CONDUCTOR 

GRAND  QUARTET  FOR  FLUTES 
SERENADE 

BLUE  DANUBE  WALTZES 

DIE  GOTTIN  IN  PUTZ ZIMMER 

TWO  INTERLUDES  FROM  "Intermezzo" 

ELEGIE 
PULCINELLA 
SERENADE  #1 

THE  LAMENT  OF  ELEKTRA  for  Alto  Solo  & Chorus 
QUARTET  FOR  FLUTE,  VIOLIN,  CLARINET  & PIANO 

SYMPHONY  #4  IN  F MINOR,  Op.  36 

KADENSAR 

ORO 

FIVE  EPISODES  FOR  ORCHESTRA 


Repertoire  Performed  - 1S64:  5. 


VALENTE , W. 

SONATA  FOR  FLUTE  AND  PIANO 

VAUGHAN  WILLIAMS 

THREE  SHAKESPEARE  SONGS 

WAGNER 
WILSON,  D. 

ENTRANCE  OF  THE  GUESTS , "Tannhauser" , Act  II 
ADAM:  CANTATA  FOR  NARRATOR,  CHORUS  and 
ORCHESTRA 
DOUBLES 

WEBERN,  ANTON 

KONZERT,  Op.  24 

WOLF , H. 

SONGS  ON  POEMS  BY  MICHELANGELO 
MIGNON  LIEDER 

WUORINEN , C. 

CHAMBER  CONCERTO  FOR  FLUTE  AND  TEN  PLAYERS 
PIANO  VARIATIONS 

Department  of  Instrumental  Music  FIRST  WEEK 

•^Denotes  attendance  required.  June  29-July  U,  1964 
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Hr.  Kipnis 
Ch.  Mus.  Hall 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIRST  CONCERT  BY  THE  BERKSHIRE  MJSIC  CENTER  ORCHESTRA 
Thursday,  July  9,  1964,  at  8 P.M.  - Theatre-  Concert  Hall 


Richard  Burgin  - Conductor 


HAYDN  SYMPHONY  NO.  95  IN  C MINOR 

| 

Allegro  Moderato 
Andante  Cantabile 
Menuetto 
Finale:  Vivace 

HINDEMITH  SYMPHONIA  SERENA  (1946) 


Moderately  Fast 

Geschwindmarsch  by  Beethoven,  Paraphrase 
Colloquy 

Solo  violins:  Mary  Lou  Speaker 

Barbara  Heinen 

Solo  violas:  Charles  Reilly 

Darrel  Barnes 

Finale;  Gay 


INTERMISSION 


MOUSSORGSKY  - "PICTURES  AT  AN  EXHIBITION"  (Piano  Pieces 

Arranged  for  Orchestra  by  M'aurice  Ravel) 

Promenade  - Gnomus  - Promenade  - II  vecchio  castello  - Tuileries  - 
Bydlo  - Promenade  - Ballet  of  Chicks  in  Their  Shells  - Samuel 
Goldenburg  and  Schmuyle  - Limoges:  The  Marketplace  - Catacombs 

(Con  mortuis  in  lingua  mortua)  - The  Hut  on  Fowls'  Legs  - The 
Great  Gate  of  Kiev. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  members.  We  hope  that  you 
will  inform  others  of  this  opportunity  and  will  encourage  them  to  enroll 
as  members. 


BALDWIN  PIANO 
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THE  BERKSHIRE  MUSIC  CENTER 

O 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 

o 


SECOND  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Thursday,  July  23,  1964,  at  8 P.M.  - Theatre-Concert  Hall 

Erich  Leinsdorf  - Conductor 


MOZART  SYMPHONY  NO.  35  IN  D MAJOR  K385  (Haffner) 

Allegro  con  spirito 

Andante 

Menuetto 

Finale:  Presto 

STRAUSS  TWO  INTERLUDES  FROM  THE  OPERA 

"Intermezzo",  Opus  72  ’ * 

Wanderlust  and  Waltz  Scene 
Reverie  by  the  Fireside 

INTERMISSION 


SCHULLER  SYMPHONIC  STUDY  (1947) 


STRAVINSKY 


"Pulcinella",  BALLET  WITH  SONG  IN  ONE 
ACT  (after  Pergolesi) 

Soprano:  Grace  Di  Battista 

Tenor  : John  Neal 

Bass  : Francis  Hester 

String  Quintet 


Virginia  Halfman  - Violin  Frank  Reilly  - Viola 

Paul  Biss  - Violin  Freddie  Slatkin  - Violoncello 


Lew  Norton  - Contrabass 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 


- 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


THIRD  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Thursday,  August  6,  1964,  at  8 P.M.  - Theatre-Concert  Hall 


Max  Rudolf  - Conductor 


BERWALD  SINFONIE  SINGULIERE  (1845) 

Allegro  fuocoso 

Adagio  - Scherzo  - Adagio 

Finale : Presto 

TRIMBLE  FIVE  EPISODES  FOR  ORCHESTRA  (1962) 

BLOCH  SCHERZO  FANTASQUE  (1948) 

Soloist:  Lorin  Hollander 

INTERMISSION 


BRAHMS 


SYMPHONY  NO.  4 IN  E MINOR,  OPUS  96 

Allegro  non  troppo 

Andante  moderato 

Allegro  giocoso 

Allegro  energico  e passionato 


Mr.  Hollander  plays  the  Baldwin  Piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  im.ll  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 


y. 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIFTH  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Saturday,  August  22,  1964,  at  3 00  P.M.  - THEATRE 
Richard  Burgin,  Conductor 


SIBELIUS 


COPLAND 


BEETHOVEN 


SYMPHONY  NO.  I IN  E MINOR,  OPUS  39 

Andante  - Allegro  energico 

Andante 

Scherzo 

Finale:  Quasi  una  Fantasia 

MUSIC  FOR  THE  THEATRE  (1925) 

Prologue 

Dance 

Interlude 

Burlesque 

Epilogue 


OVERTURE  AND  INCIDENTAL  MUSIC  TO  "EGMONT" 


Soprano : Kate  Hurney 

Narrator:  Thomas  Lewy 

(The  audience  is  requested  not  to  applaud 
until  the  conclusion  of  this  composition) 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 
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BERKSHIRE  I1USIC  CENTER 


Chamber  Music 


^•Denotes  Double  Assignment 


FIRST  WEEK 

June  29  - July  A 

1964 


SECTION  A 

Tuesday  10:C0  - 12:00,  Wednesday  1:30  - 3-30,  Thursday  2;30  - 4:15 


Mr.  Silver stein  M.H.  5 
BEETHOVEN  TRIO  E b 

* Vln  - Heinen 

* Via  - Clauser 

* Vcl  - Slatkin 

Mr.  Krips  M.H.  15 
SCHUMANN  TRIO  OPUS  5 A Ma,i. 
* Vln  - Halfman 

* Via  - Blacklock 
"“Vcl  - Yashiro 

Mr.  Zazofsky  M.H.  12 
BEETHOVEN  TRIO  G MAJ 
-''-Vln  - Sabo 
--Via  - Barnes 

* Vcl  - Levine 

Mrs.  Dwyer  M.H.  11 
MOZART  FLUTE  QUARTET 
FI  - Fried 
Vln  - Benary 
-x-Vla  - Winterbottom 
Vic  - Frank 

Mr.  Gomberg  M.H.  4 
CARTER  WIND  QUINTET 
FI  - Shostac 
*0b  - Gold 
Clt  -Jones 
Bsn  -Bishop 
Hrn  -Blair 


Mr.  Gibson  Studio  A 
REICHA  SONATA  #24 
Tr.  - Morrell 
* Hrn . - O' Hanian 
Trb.  - Janssen 
Tuba  - Hanks 

Mr.  A.  Zighara  THEATRE 
BACH  CANTATAS  51  & 42 


-Iln 

- Speaker 

---Rowe 

*>c 

Critelli 

•^Zuelzer 

Biss 

---Morin 

--■ 

Cannon 

---Via 

- Ketcham 

-- 

Young 

Williams 

■*Vcl  - Custer 
Klein 

Bass  - Fader,  M. 


--■Oboe  I - Stewart 
Oboe  II  - Fader,  B. 
--Bassoon  - Vrotney 
Trumpet  - Giangiulio 
Harpsichord  - Lindgren 
Organ  - Teti 


Mr.  Cioffi  M.H.  13 
RISTON  THREE  PIECES  FOR  WINDS 
*F1  - Magg 
Clt  -McDonald 
Bsn  -Woodhams 


Mr.  Mazzeo  M.H.  6 
BARTOK  CONTRASTS 
Piano  - Hollander 
Vln  - Apple 
Clt  - Swarr 

Mr.  Walt  M.H. 8 

MAJ  . by  BEETHOVEN 
-"Fit . - Lewis 
Bsn.  - Grimes 
Piano  - Alstadter 


BERKSHIRE  MUSIC  CENTER 


■^Denotes  Double  Assignment  Chamber  Music  FIRST  WEEK 

June  29,  July  4,  1964 

SECTION  B 

Tuesday  1:30  - 3 .*30;  Thursday  4:30  - 6:30,  Friday  1:30  - 3:30 


Mr.  DePasquale  M.H.  10 
QUINT  G MAJ.  BRAHMS 
“~Vln  - Speaker 
*Vln  - Rowe 
*Vla  - Barnes 
-*Vla  - Ketchum 
*Vcl  - Custer 

Mr.  Hoherman  M.H.  11 
BEETHOVEN  OPUS  18  #5 
*-Vln  - Zuelzer 
•*Vln  - Morin 
-"-Via  - Young 
*Vcl  - Klein 

Mr.  Kroll  M.H.  5 
BRAHMS  G MAJ.  PIANO  QUARTET 
*Vln  - Cannon 
*Vla  - Clauser 
*Vcl  - Yashiro 
Piano  - Konig 

Miss  Posselt  (B  & C)  M.H.  6 
SONATAS 
*Vln  - Heinen 
*Vln  - Critelli 
Piano  - Tischeff 


Mr.  Lipkin  (B  & C)  THEATRE 

BACH  CANTATAS  60  & 49 

(Will  meet  in  both  Section  B & C) 
Vln  - Gerstel 
Logan 
-^Sabo 
Shapiro 

Via  - Reilly 
Lewy,  M. 

Harrison 

Vcl  - Richmond 
Miller 

Bass  - Cohen 

Oboe  I - Bairstow 

-"-Oboe  II  - Gold 

Horn  - Lockwood 

Harpsichord  - Brimer 

Organ  - Town 


Rantucci 

Meyer 

Hymowitz 


Mr.  B.  Zighera  Shed  Harp  Room 
SONATA  BY  DEBUSSY  FOR  FL. , Via,  and  Harp 
*Vla  - Blacklock 
*F1.  - Magg 
Harp  - Payne 

Mr.  A.  Zighera  M.H.  9 

BRAHMS  CELLO  SONATA  IN  F (Will  not  meet  Tuesday) 
*Vlc . - Levine 
Piano  - Abbott 


Mr.  Knudson  M.H.  12 
MOZART  DIVERTIMENTO  E FLAT  K 563 
-"-Vln . - Half  man 
""Via . - Winterbottom 
"_Vlc . - Slatkin 

Mr.  Speyer  M.H. 4 
POULENC  SEXTET 


Piano 

- Prioletti 

"'Fit . 

- Lewis 

-"-Oboe 

- Stewart 

Clt. 

- Ransom 

"'Bsn. 

- Vrotney 

**Hrn . 

- O'Hanian 

Mr.  Stagliano  Studio  J 

BRAHMS 

TRIO 

Piano 

- Heilman 

*Vln 

- Biss 

Hrn 

- Lane 

Mr.  Voisin  Studio  F 
DAHL  MUSIC  FOR  BRASS 
Tr.  - Chapman 
Tr . - Farrow 

Hrn.  - Bogue 
Trb.  - Borror 
Trb . - Benz 
Tuba  - Hanks 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC  SECOND  WEEK 

July  6 - 11,  1964 

* Double  Assignment 
Triple  Assignment 


SECT  Mi  A 

Tuesday  1:30  - 3’: 30^-  Wednesday  1:30  - 3 '30,  Friday'  1:30  - 3:30 


Mr.  Silver stein  M.H.  5 
BEETHOVEN  TRIO  E FLAT 
*-  Vln  - Heinen 
via  - Clauser 
* Vcl  - Slatkin 


Mr.  Walt  M.H.  8 
BEETHOVEN  TRIO  IN  G MAJOR 
---FI  - Lewis 
Bsn  - Grimes 
Piano  - Alstadter 


Mr.  Krips  M.H.  15 
Martinu  TRIO 
---  Vln  - Halfman 
---  Via  - Blacklock 
---  Vic  - Yashiro 

Mr.  Zazofsky  M.H.  12 
BEETHOVEN  TRIO  G HAJ. 

* Vln  - Sabo 

*-  Via  - Barnes 
■-  Vic  - Levine 

Mrs.  Dwyer  M.H.  11 
MOZART  FLUTE  QUARTET 
FI  - Fried 

* Vln  - Benary 

Via  - Winterbottom 
Vic  - Frank 

Mr.  Gomberg  M.H.  4 

HINDEMITH  WIND  QUINTET 

FI  - Shostac 

Ob  - Gold 

Cl  - Jones 

Bsn  - Bishop 

Hrn  - Benz 

Mr.  Cioffi  Studio  E 
PISTON  THREE  PIECES  FOR  WINDS 

* FI  - Magg 
Cl  - McDonald 
--Bsn  - Woodhams 

Mr.  Mazzeo  M.H.  6 
BARTOK  CONTRASTS 
--'Vln  - Apple 
Cl  - Swarr 
Piano  - Hollander 


Mr.  Gibson  Studio  A 
REICHE  SONATA  #24 
*Hrn  - O'Hanian 
J'VTrp  - Morrell 
Trb  - Janssen 
■--Tuba  - Hanks 


Mr.  Stagliano  Studio  C 
BRAHMS  TRIO 

Vln  - Biss  ( Also  see  Fromm  Schedule) 
Hrn  - Lane 
Piano  - Heilman 

Mr.  Moleux  M.H.  7 
SCHUBERT  "TROUT”  QUINTET 
*'Vln  - Shapiro 

Via  - Lewy,  M,  (also  see  Fromm  Sch.) 
*-Vlc  - Harpham 
Bass  - Brennard 
Piano  - Iwasaki 

Mr.  Hohermann  M.H.  13 
BEETHOVEN  QUARTET  OP.  18  #5 
tf-Vln  - l Zuelzer 
--Vln  - Morin 
'---Via  - Young 
*Vlc  - Klein 

Mr.  A.  Zighera  M.H.  10 
BRAHMS  PIANO  QUINTET 
---Vln  - Rantucci 
*Vln  - Hymorvitz 
--Via  - Harrison 
--Vic  - Richmond 
Piano  - Lindgren 


BERKSHIRE  MUSIC  CENTER 

CHAMBER  MUSIC  SECOND  WEEK 

July  6-11,  1964 

* Double  Assignment 
**  Triple  Assignment 


SECTION  B 

Tuesday  3:45-5:45;  Wednesday  3 -45-5 -45;  Thursday  1:30^3 30  ■ . 


Mr.  Voisin  Studio  F 
DAHL  MUSIC  FOR  BRASS 

Trp  - Chapman  (also  see  Fromm  schedule) 
Trp  - Farrow 
Hrn  - Bogue 

Trb  - Borror  (also  see  Fromm  schedule) 
Trb  - Benz 
*Tuba  - Hanks 

Mr.  DePasquale  M.H.  10 
BRAHMS  QUINTET  G MAJ. 

-*Vln  - Speaker 
Vln  - Apple 

* Via  - Barnes 

* Via  - Ketcham 
-*  Vic  - Custer 

Mr.  Knudson  M.H.  5 
FRANCK  PIANO  QUINTET 
*Vln  - Halfman 
Vln  - George 
*Vla  - Winterbottom 
*Vlc  - Slatkin 
Piano  - Wright 

Mr.  B.  Zighera  SHED  HARP  ROOM 
DEBUSSY  SONATA  IN  F 
#Vla  - Blacklock 
*F1  - Magg 
Harp  - Payne 

Mr.  A.  Zighera  M.H.  9 
BRAHMS  CELLO  SONATA  IN  F 
*Vlc  - Levine 
Piano  - Abbott 

Mr.  Lehner  M.H.  11 
DQHNANYI  QUINTET  IN  C MINOR 
--Vln  - Logan 
Vln  - Gerstel 
Via  - Reilly 
Vic  - Miller 
Piano  - Smith 


Miss  Posselt  M.H.  6 
SONATAS 
*Vln  - Heinen 
--Vln  - Critelli 
Piano  - Tischeff 

Mr.  Speyer  M.H.  4 
POULENC  SEXTET 
*F1  - Lewis 
*Ob  - Stewart 
Cl  - Ransom 
*Bsn  - Vrotney 
*Hrn  - 0*Hanian 
Piano  - Prioletti 

Mr.  Lipkin  THEATRE 
BACH  CANTATA  #21 
*Vln  - Sabo 
*Vln  - Shapiro 
*Vln  - Hyraowitz 
#Vln  - Benary 

*Vln  - Rantucci 
*Vln  - Meyer 
#Vln  - Morin 

*Vla  - Harrison 
*-*Vla  - Young 
--Via  - Williams 

*Vlc  - Richmond 
*Vlc  - Yashiro 

Bass  - Diliberto 
Ob  - Bair stow 
*Bsn  - Woodhams 
Cembalo  - Stern 
*0rgel  - Teti 


Mr.  Kroll  M.H.  7 

BRAHMS  G MINOR  PIANO  QUARTET 

*Vln  - Cannon 

*"Vla  - Clauser 

-"Vic  - Harpham 

Piano  - Konig 


• ■ . 

■■  • 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  HUSIC 


■^Double  Assignment 
Triple  Assignment 


SECOND  WEEK 
July  6-11,  1964 


SECTION  C 

Monday  3:45  - 5:45;  Thursday  3:45  - 5:45;  Friday  3:45  - 5:45;  Saturday  10  - 

Mr.  Lipkin  THEATRE 
BACH  CANTATA 
*Vln  - Speaker 
*Vln  - Critelli 
*Vln  - Meyer 
-*Vln  - Cannon 

-*Vln  - Logan 
*Vln  - Zuelzer 
*Vln  - Morin 

*Vla  - Ketcham 
■>'H:-via  - Young 
*Vla  - Williams 

-x-vic  - Custer 
**Vlc  - Klein 

Bass  - Fader,  M. 

■-'Ob  I - Stewart 
Ob  II-  Fader,  B. 

*Bsn  - Vrotney 
*Trp  - Giangiulio 
Harpsichord  - Brimer 
■-'Organ  - Tetti 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC  THIRD  WEEK 

. . July  13  - 18,  1964 

Small  letters  indicate  additional  Chamber  Music  Section 
Assignments 
SECTION  A 

Tuesday  1:45  - 3^45,  Wednesday  9:00  - 11:00,  Thursday  1:30  - 3 '30 


Mr.  Gomberg  M.H.  10 
BARBER  SUMMER  MUSIC  . 
FI.  - Lewis 
be  Ob.  - Bair stow 
b Cl.  - McDonald 
Bsn  v-  Bishop 
b Hrn  - Benz 


Mr.  Kroll  M.H.  7 

MOZART  DIVERTIMENTO  K 563 

Vln  - Biss 

Via  - Barnes 

Vic  - Levine 

Mr.  Moleux  M.H.  4 


Mr.  Speyer  M.H.  5 
DIE  SERENADED  OP.  35 
Vln  - Zuelzer  (will  not  report  on 
. Via  - Clauser 
b Vic  - Custer 
Ob.  - Fader,  B 
Soprano  - Baxter 

Mr.  Cioffi  STUDIO  E 
MOZART  PIANO  QUINTET 
b Ob.  - Stewart 
b Cl.  - Ransom 
b Bsn  - Vrotney 
Hrn  - Lane 
Piano  - Hollander 

Mr.  Walt  M.H.  4 
MARTINU  REVUE  DE  CUISINE 
Vln  - Critelli 
b Vic  - Frank 
b Cl.  - Jones 
be  Bsn  - Woodhams 
be  Trp  - Morrell 
Piano  - Abbott 


SCHUBERT  "TROUT11  QUINTET 
c Vln  - Meyer 
b Via  - Lewy 
Tuesday^  Vic  - Harpham 
b Bass  - Brennard 
Piano  - Iwasaki 

Mr.  Lehner  STUDIO  A 
DOHNANYI  QUINTET  IN  C MINOR 
b Vln  - Logan 
b Vln  - Gerstel 
b Via  - Reilly 
b • Vic  - Miller 
Piano  - Smith 

Mr.  A.  Zighara  M.H.  12 
BRAHMS  PIANO  QUINTET 
c Vln  - Rantucci 
be  Vln  - Hymowitz 
be  Via  - Harrison 
be  Vic  - Richmond 
Piano  - Lindgren 

Mr.  De  Pasquale  M.H.  11 
SCHUBERT  "DEATH  & THE  MAIDEN11 


QUARTET 


Mr.  Voisin  STUDIO  F 
JANACEK  CAFRICCIO 
b FI. (Piccolo)  -Fried 
be  Trp.  - Farrow 
be  Trp.  - Giangiulio 
be  Trb  - Jannsen 
be  Trb.  - Benz 
be  Trb.  - Pierce 
b Tenor  Tuba  - Hanlcs 
Piano  - Heilman 
Mr.  Silver stein  M.H.  8 
BRAHMS  QUARTET  IN  C MINOR 
b Vln  - Half man 
be  Vln  - Sabo 
b Via  - Ketcham 
b Vic  - Harpham 


b Vln  - Heinen 
c Vln  - Morin 
b Via  - Blacklock 

bd  Vic  - Klein  (Slatkin  will  report  for 
Klein  on  Tuesday) 

Mr.  Zazofsky  M.H.  13 
BARBER  QUARTET  FOR  STRINGS  OP.  n_ 
Vln  - Apple 
c Vln  - Benary 
c Via  - Williams 
c Vic  - Yashiro 

Miss  Posselt  M.H.  6 
SONATAS 

b Vln  - Speaker 
Vln  - George 
b Piano  - Alstader 
b Piano  - Wright 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC  THIRD  WEEK 

July  13  - 18,  1964 


Small  letters  indicate  additional  Chamber  Music  Section 
Assignments. 


SECTION  B 

Tuesday  4:00  - 6:00,  Wednesday  11:15  - 1:15*  Friday  1:30  - 3:30 


Mrs.  Dwyer  M.H.  10 
PISTON  QUINTET 
FI.  - Shostac 
Ob.  - Gold 
Cl.  - Swair 
ac  Bsn  - Woodhams 
Hrn  - Lockwood 

Hr.  Speyer  M.H.  5 
BERGER  WIND  QUARTET 
a FI.  - Fried 
acOb.  - Bair stow 
a Cl.  - Jones 
Bsn.  - Grimes 

Mr.  Mazzeo  STUDIO  F 
HINDEMITH  SEXTET  (1948) 

FI  - iiagg 
a Ob.  -Stewart 
a Cl.  -McDonald 
a B Cl  - Ransom 
a Bsn  - Vrotney 
Hrn  - O'Hanian 

Trp.-  Chapman  (See  Fromm  Schedule) 

Mr.  Knud son  M.H.  8 
MOZART  STRING  QUARTET  K 421 
Vln  - George 
Vln  - Cannon 
a Via  - Lewy 

Vic  - Slatkin(Will  report  for  Klein 
Section  A -Tues.  only) 

-Mr.,  Newell  STUDIO  C 
POULENC  TRIO  SONATA 
Hrn  - Bogue 
acTrp  - Gianguilio 
acTrb  - Janssen 

Mr.  Gibson  STUDIO  A 
COWELL  TALL  TALES 
a Hrn  - Benz 
acTrp  - Morrell 
acTrp  - Farrow 
acTrb  - Pierce 
acTrb  - Benz 
aTuba  - Hanks 


BEETHOVEN  GRAND  FUGUE  OP.  133 
a Vln  - Speaker 
a Vln  - Heinen 
a Via  - Reilly 
a Vic  - Harpham 

Mr.  A.  Zighara  M.H.  12 
DVORAK  TRIO  IN  F MINOR 
a Vln  - Biss 
a Vic  - Levine 
a Piano  - Alstader 

Mr.  Krips  M.H.  6 

BRAHMS  PIANO  QUARTET  IN  A MAJOR 

a Vln  - Logan 

a Via  - Ketcham 

adVlc  - Klein 

c Piano  - Stern 

Mr.  Hoherman  M.H.  11 

DVORAK  PIANO  QUARTET  IN  E FLAT  MAJOR 

OP.  87 

a Vln  - Gerstel 

Via  - Winterbottom 
a Vic  - Frank 
a Piano  - Wright 

Mr.  Lipkin  THEATRE 

BACH  CANTATA  #175  & BRANDENBURG  CONC.  #3 
an  a Vln  - Half man 
acVln  - Sabo 
acVln  - Hymowitz 
a Via  - Barnes 
acVla  - Harrison 
a Via  - Blacklock 
a Vic  - Custer 
acVlc  - Richmond 
a Vic  - Miller 
a Bass  - Brennard 
Harpsichord  - Brimer 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC  THIRD  WEEK 

July  13  - 18,  1964 

Small  letters  indicate  additional  Chamber  Music  Section  Assignments. 


SECTION  C 

Wednesday  2:00  - 4:00,  Thursday  3:45 

Hr.  Lipkin  THEATRE 
BACH  CANTATA  #21 
ab  Vln  - Sabo 
ab  Vln  - Biss 
ab  Vln  - Hymowitz 
a Vln  - Benary 

a Vln  - Rantucci 
a Vln  - Meyer 
a Vln  - Morin 

abVla  - Harrison 
Via  - Young 
a Via  - Williams 

abVlc  - Richmond 
a Vic  - Yashiro 

Bass  - Diliberto 

ab  'Ob.  - Bair  stow 
ab  'Bsn  - Woodhams 
ab  Trp  - Morrell 
ab-  -Trp  - Giangiulio 
ab  Trp  - Farrow 
ab  Trb  - Jannsen 
ab  Trb  - Benz 
ab  Trb  - Pierce 

Trb  - Borror  (see  Fromm  Schedule) 
Tym  - Portnoi 


- 5:45,  Friday  3:45  - 5: 45, Saturday  1:30 

3:30 

SECTION  D CHORAL  CONCERT 

Thursday  3:45  - 5:45,  Saturday  3:45- 
E.  BARN  THEATRE  5:45 

and  Monday  (July  20)  1:30  - 5:30 
THEATRE 

ab  Vic  - Klein 

Bass  - Fader,  M. 

Perc . - Huberman 
Fere  - Searcy 
Perc,  - Williams 


b Cembalo  - Stern 
Orgel  - Teti 


1 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC  FOURTH  WEEK 

July  20-25,  1964 

Small  letters  indicate  additional  Chamber  Music  Section 
Assignments 

SECTION  A 

Wednesday,  1:15  - 3:45,  Thursday,  1:15  - 3:45 


Mr.  Gomberg  m.H.  10 
BARBER  SUMMER  MUSIC, 
c FI  - Lewis 
b Ob  - Bairstow 
b Cl  - McDonald 
Bsn-  Bishop 
b Hrn  - Benz 

Mr.  Cioffi  STUDIO  E 
MOZART  PIANO  QUINTET 

b Ob  - Stewart 
b Cl  - Ransom 
b Bsn  - Vrotney 
Hrn  - Lane 
Piano  - Hollander 

Mr.  Walt  M.H.  15 
MARTINU  KENUE  DE.  CUISINE 
b Vln  - Critelli 
b Vic  - Frank 
a Cl  - Jones 
b Bsn  - Woodhams 
be  Trp  - Morrell 
Piano  - Abbott 

Mr.  Voisin  STUDIO  F 
JANACEK  CAPRICCIO  . 

FI  (Piccolo)  - Fried 
b Trp  - Nelson 
be  Trp  - Giangiulio 
b Tr£  - Jannsen 
b Trb  - Benz 
b Trb  - Pierce 
a Tenor  Tuba  - Hanks 
Piano  - Heilman 

Mr.  Silver stein  M.H.  S 
BRAHMS  QUARTET  IN  C MINOR 
be  Vln  - Halfman 
c Vln  - Sabo 
b Fla  - Ketcham 
b Vic  - Slat kin 


Mr.  Kroll  M.H.  7 
MOZART  DIVERTIMENTO  K563 
b Vln  - Biss 
be  Via  - Barnes 
b Vic  - Levine 

Mr.  A.  Zighara  M.H.  12 
FAURE  PIANO  QUARTET  IN  C MINOR 
be  Vln  - Logan 
Via  - Lewy 
be  Vic  - Killer 

Piano  - Frioletti 

Miss  Posselt  M.H.  5 

SONATAS 

b Vln  - Speaker 
be  Vln  - George 
b Piano  - Alstadter 
Piano  - Wright 


Mr.  De  Pasquale  M.H.  11 
SCHUBERT  "DEATH  & THE  MAIDEN11  QUARTET 
b Vln  - Heinen 
Vln  - Morin 
•c  Via  - Blacklock 
b Vic  - Klein 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC 

FOURTH  WEEK 

Small  letters  indicate  additional  Chamber  Music  Section  July  20  - 25,  1964 

Assignments 


SECTION  3 

Tuesday,  1:15  - 3° 45,  Saturday,  1:15  - 3:45 


Mrs.  Dwyer  II. H.  10 

PISTON  QUINTET 

c FI  - Shostac 
Ob  - Gold 
Cl  - Swarr 
a Bsn  - T/oodhams 
Hrn  - Lockwood 

Mr.  Moleux  M.H.  5 
PROKOFIEFF  QUINTET 
Vln  - Meyer 
c Via  - Harrison 
a Ob  - Bair stow 
b Cl  - Jones 

Bass  - Diliberto 


Mr.  Lipkin  THEATRE 
BACH  CANTATAS  140  & 99 
a Vln  — Critelli 
ac  Vic  - Miller 
c Bass  - Brennard 
Harpsichord  - Smith 


Mr.  Kroll  M.H.  7 
BEETHOVEN  GRAND  FUGUE  OP.  133 
a Vln  - Speaker 
a Vln  - Heinen 
Via  - Reilly 
Vic  - Harpham 


Mr.  Gibson  STUDIO  A 
COWELL  TALL  TALES 
a Hrn  - Benz 
ac  Trp  - Morrell 
a Trp  - Nelson 
a Trb  - Pierce 
a Trb  - Benz 
b Tuba-  Hanks 


Mr.  Speyer  M.H.  4 

HINDEMITH  - DIE  SERENADEN  & MOZART  OBOE  QUARTET 
' . P: '-n 

c Vln  - Zuelzer 
Via  - Clauser 
c Vic  - Custer 
Ob  - Fader,  B 
Soprano  - Baxter 

Mr.  Mazzeo  - STUDIO  F 
HINDEMITH  SEXTET  (1948) 
c FI  - Magg 
a Ob  - Stewart 
a Cl  - McDonald 
a B.C1  - Ransom 
a Bsn  - Vrotney 
Hrn  - O’Hanian 
Trp.  - Chapman 

Mr.  Knudson  M.H.  8 
MOZART  STRING  QUARTET  K421 
ac  Vln  - George 
c Vln  - Cannon 
a ? Via  - Young 
a Vic  - Slatkin 

Mr.  Newell  - STUDIO  C 
POULENC  TRIO  SONATA 
Hrn  - Bogue 
ac  Trp.  -Gianguilia 
a Trb.  -Jannsen 


Mr.  A.  Zighara  M.H.  12 
DVORAK  TRIO  IN  F MINOR 
a Vln  - Biss 
a Vic  - Levine 
a Piano  - Alstadter 

Mr.  Krips  M.H.  6 
BRAHMS  PIANO  QUARTET  IN  A liAJOR 
ac  Vln  - Logan 
a Via  - Ketcham 
a Vic  - Klein 
Piano  - Stern 

i'lr.  Zazofsky  M.H.  13 

BARBER  QUARTET  FOR  STRINGS  OP  11 

Vln  - Apple 

Vln  - Benary 

Via  - Williams 

Vic  - Yashiro 

Mr.  Lehner  STUDIO  J 
SCHOENBERG  QUARTET  #3  . 
ac  Vln  - Half man 
Vln  - Rantucci 
ac  Via  - Barnes 
a Vic  - Frank 

Mr.  Hoherman  M.H.  11 
MENDELSSOHN  STRING  QUARTET  IN 

E MINOR 

Vln  - Gerstel 
c Vln  - Hymowitz 
Via  - Winterbottom 
c Vic  - Richmond 


BERKSHIRE  MUSIC  CENTER 

CHAMBER  MUSIC  FOURTH  WEEK 

July  20  - 25,  1964 

Small  letters  indicate  additional  Chamber  Music  Section 
Assignments 

SECTION  C 

Monday,  1:30  - 3^30,  Wednesday,  4’00  - 6:00,  Friday  3 '-45  - 5 * 45 , Saturday,  10-12 
Mr.  Lipkin  THEATRE 

BACH  CANTATA  #175  & BRANDENBURG  CONCERTO  #3 
ab  Vln  - Halfman 
a Vln  - Sabo 
b Vln  - Hymowitz 
ab  Vln  - Logan 

b Vln  - Cannon 
ba  Vln  - George 
b Vln  - Zuelzer 

ba  Via  - Barnes 
b Via  - Harrison 
a Via  - Blacklock 

b Vic  - Custer 
b Vic  - Richmond 
ba  Vic  - Miller 

b Bass  - Brennard 

b FI  = Magg 
a FI  - Lewis 
b FI  - Shostac 
ba  Trp  - Gianguilio 
ba  Trp  - Morrell 


Harpsichord  - Lindgren 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC  FIFTH  WEEK 


Flease  check  for  double  or  triple 
assignments 
SECTION  A 

Wednesday,  2:00  - 4:00,  Thursday,  1:30 

Mr.  Lehner  STUDIO  J 

SCHOENBERG  STRING  QUARTET 

Vln  - Halfman 

Vln  - Rantucci 

Via  - Barnes 

Vic  - Frank 

Mr.  Moleux  M.H.  8 
PROKOFIEFF  QUINTET 
Vln  - Meyer 
Via  - Harrison 
Ob  - Bairstow 
Cl  - Jones 
Bass  - Diliberto 

Mr.  Zazovsky  M.H.  13 

BARTOK  STRING  QUARTET  #1 

Vln  - Speaker 

Vln  - Logan 

Via  - Lewy 

Vic  - Custer 

Mr.  Kroll  M.H.  7 

MOZART  2 viola  Quintet  in  E Flat,  K 614 

Vln  - Critelli 

Vln  - Zuelzer 

Via  - Ketcham 

Via  - Williams 

Vic  - Slatkin 

Mr.  De  Pasquale  M.H.  11 

HINDEMITH  STRING  QUARTET 

Vln  - Sabo 

Vln  - George 

Via  - Blacklock 

Vic  - Levine 

Mr.  Knud son  M.H.  10 

DEBUSSY  STRING  QUARTET 

Vln  - Heinen 

Vln  - Apple 

Via  - Reilly 

Vic  - Harpham 

Mr.  Krips  M.H.  15 

SHOSTAKOVITCH  STRING  QUARTET 

Vln  - Biss 

Vln  - Morin 

Via  - Young 

Vic  - Richmond 


July  27  - August  1,1V64 


3:30 

Miss  Posselt  M.H.  5 

SONATAS 

Vln  - Gerstel 

Vln  - Senary 

Piano  - Heilman 

Piano  - Smith 

Mr.  A.  Zighara  M.H.  12 
BEETHOVEN  ARCHDUKE  TRIO 
Vln  - Cannon 
Vic  - Klein 
Piano  - Konig 

Mr.  Walt  M.H.  4 

RIEGGER  CONCERTO  FOR  PIANO  & WIND  QUINTET 

FI  - Shostac 

Ob  - Gold 

Cl  - Jones 

Bsn  - Grimes 

Hrn  - Benz,  V. 

Piano  - Lindgren 

Fir.  Speyer  THEATRE  TUNING  ROOM 

CARTER  WOODWIND  QUINTET 

FI.  - Lewis 

Ob  - Fader,  B 

Cl  - Swarr 

Hrn  - Lane 

Bsn  - Grimes 

Mr.  Mazzeo  STUDIO  F 
HINDEMITH  SEXTET  (1946) 

FI  - Magg 
Ob  - Stewart 
Cl  - FicDonald 
B.C1  - Ransom 
Bsn  - Vrotney 
Hrn  - 0*Hanian 
Trp  - Chapnan 


BERKSHIRE  MUSIC  CENTER 

CHAMBER  MUSIC  FIFTH  WEEK 

July  27  - Aug.l,  1964 


SECTION  B 

Wednesday,  4:15  - 6:15,  Friday,  1:30  - 3 '30 


Mr.  Hoherman  M.H.  11 

MENDELSSOHN  STRING  QUARTEt  AND  MOZART 

PIANO  QUARTET  K 478 

Vln  - Gerstel 
Vln  - Hymowitz 
Via  - Winterbottom 
Vic  - Richmond 
Piano  - Garbulinska 

Mr.  A.  Zighara  M.H.  6 

FAURE  PIANO  QUARTET 

Vln  - Logan 

Via  - Lewy 

Vic  - Miller 

Piano  - Prioletti 

Mr.  Kroll  M.H.  7 

CHAUSSON  CONCERTO  FOR  PIANO,  VIOLIN  & 

S .L  RING  QUARTET 

V).n  - Heinen 

Vian  - Sabo 

Via  - Barnes 

Vic  - Frank 

Solo  Violin  - Speaker 

Piano  - Wright 

Mrs.  Dwyer  M.H.  10 
PISTON  QUINTET 
FI  - Fried 
Vln  - Critelli 
Vln  - Morin 
Via  - Blacklock 
Vic  - Yashiro 

Mr.  Newell  STUDIO  C 

BEETHOVEN  QUINTET  FOR  PIANO  & WINDS 

Ob  - Gold 

Cl  - Swarr 

Bsn  - Bishop 

Hrn  - Lockwood 

Piano  - Hollander 

Mr.  Voisin  STUDIO  F 

HINDEMITH  DREI  STUCKE 

Cl  - Ransom  Piano  - Brimer 

Trp  - Morrell 

Vln  - Cannon 

C.  Bass  - Fader,  M. 

Mr.  Gibson  STUDIO  A 
BOZZA  SONATA  Trp  - Nelson 

Hrn  - Bogue  Trb  - Jannsen 

Trp  - Giangiulio  Tuba  - Hanks 


Mr.  Silver stein  M.H.  6 

SHOSTAKOVITCH  PIANO  QUINTET 

Vln  - Rantucci 

Vln  - Meyer 

Via  - Clauser 

Vic  - Klein 

Piano  - Abbott 

Mr.  B.  Zighara  STUDIO  J 
GOOSENS  SUITE  FOR  FL.  VLN  & HARP 
FI  - Fried 
Vln  - Apple 
Harp  - Payne 

Mr.  Gomberg  M.H.  15 

MOZART  QUINTET  FOR  PIANO  & WINDS 

Ob  - Fader,  B 

Cl  - Jones 

Bsn  - Woodhams 

Hrn  - Lane 

Piano  - Iwasaki 

Miss  Posselt  M.H.  5 

MOZART  PIANO  QUARTET  IN  E FLAT  #2  K493 

Vln  - Halfman 

Via  - Ket chain 

Vic  - Custer 

Piano  - Konig 

Mr.  Lipkin  THEATRE 

BACH  CANTATA  84  & BRANDENBURG  CONCERTO 

#5 

Vln  - Biss 
Vic  - Harpham 

Bass  - Diliberto  s 

FI  - Lewis 
Ob  - Bair stow 
Harpsichord  - Stern 


. 


■ 


BERKSHIRE  MUSIC  CENTER 

CHAMBER  MUSIC  FIFTH  WEEK 

July  27  - Aug.  1,  1964 


SECTION  C 

Tuesday,  1:30  - 3:30,  Thursday,  3:45  - 5:45,  Friday,  3:45  - 5:45,  Sat.,  1:30-3:30 

hr.  Lipkin  THEATRE 

BACH  CANTATAS  140  & 99 

Vln  - Critelli 

Vln  - Heinen 

Vln  - Apple 

Vln  - Gerstel 

Vln  - Rantucci 
Vln  - Benary 
Vln  - Meyer 

Via  - Reilly 
Via  - Ketcham 
Via  - Clauser 

Vic  - Miller 
Vic  - Levine 

Brass  - Brennand 


FI  - Fried 
Cb  - Bairstow 
Ob  - Fader,  B 
E.H.  - Stewart 
Bsn  - Bishop 
Hrn  - Benz,  V. 
Harpsichord  - Smith 


BERKSHIRE  ilUSIC  CENTER 


CHAMBER  IlUSIC 


Please  check  for  double  or  triple  assignments 


SIXTH  WEEK 
August  3 - 1c/j4 


SECTION  A 

Tuesday,  10  - 12,  Wednesday,  3*45  - 5 **45,  Thursday  1:30  - 3:30 


Hr.  Speyer  M.H.  S 
CARTER 
FI  - Lewis 
Ob  - Fader,  B 
Cl  - Swarr 
Urn  - Lane 
Bsn  - Grimes 


Mr.  Kroll  M.H.  7 
CHAUSSON  CONCERTO  FOR  PIANO, 


Vln  - Heinen 
Vln  - Sabo 
Via  - Barnes 
Vic  - Frank 
Solo  Vln  - Speaker 
Piano  - Wright 


VIOLIN  & 


Mr.  Silver stein  M.H.  6 

SHOSTAKOVITCH  PIANO  QUINTET 

Vln  - Rantucci 

Vln  - Meyer 

Via  - Clauser 

Vic  - Klein 

Piano  - Abbott 


Miss  Posselt  M.H.  5 

MOZART  PIANO  QUARTET  IN  E FLAT  # 2 K 493 

Vln  - Halfrnan 

Via  - Ketcham 

Vic  - Custer 

Piano  - Konig 

Mr.  Knudson  M.H.  10 

DEBUSSY  STRING  QUARTET 

Vln  - Apple 

Vln  - Heinen 

Via  - Blacklock 

Vic  - Harpham 

Mr.  Krips  M.H.  15 

BRAHMS  STRING  QUARTET  IN  B FLAT  MAJOR 

Vln  - Biss 

Vln  - Morin 

Via  - Young 

Vic  - Richmond 

Mr.  A.  Zighara  THEATRE  TUNING  ROOM 

HAYDN  STRING  QUARTET  OPUS  20  NO.  2 

Vln  - Hymowitz 

Vln  - Zuelzer 

Via  - Williams 

Vic  - Miller 


Mr.  De  Pasquale  M.H.  11 

HINDEMITH  STRING  QUARTET  #3 

Vln  - Meyer 

Vln  - George 

Via  - Reilly 

Vic  - Levine 

Mr.  Moleux  STUDIO  J 
HUMMEL  QUINTET 
Vln  - Logan 
Via  - Winterbottom 
Vic  - Slatkin 
C.Bass  - Brennand 
Piano  - Prioletti 

Mr.  Walt  SENIC  SHED 

RIEGGER  CONCERTO  FOR  PIANO  & WIND  QUINT . 

FI  - Shostac 

Ob  - Stewart 

Cl  - McDonald 

Bsn  - Vrotney 

Hrn  - Benz,  V. 

Piano  - Lindgren 

Mr.  Gomberg  M.H.  12 
POULENC  TRIO 
Ob  - Gold 
Bsn  - Woodhams'N 
Piano  - Iwasaki 

Mrs.  Dwyer  M.H.  13 
PISTON  QUINTET 
FI  - Fried 
Vln  - Critelli 
Vln  - Benary 
Via  - Harrison 
Vic  - Yashiro 

Hr.  Mazzeo  SHED  6 
CHAVEZ  SOLI 
Ob  - Bair stow 
Cl  - Jones 
Trp  - Giangiulio 
Bsn  - Bishop 

Mr.  Voisin  STUDIO  F 
HINDEMITH  DREI  STUCKE 
Cl  - Ransom 
Trp  - Morrell 
Vln  - Cannon 
C.Bass  - Fader,  M 
Piano  - Brimer 


ifflKSklHE  MUSIC  CENTER 


CHAMBER  MUSIC 

Please  check  for  double  or  triple  assignments 


SIXTH  WEEK 
August  3-6,  1964 


SECTION  B 

Tuesday,  1-3*  Wednesday  1:30  - 300,  Saturday  1:30  - 300 


Mr.  .Zazovsl'Qr  M.H.  6 

PISTON  FIANO  QUARTET  (1964) 

Vln  - Speaker 

Via  - Reilly 

Vic  - Harpham 

Piano  - Alstadter 

Mr.  Speyer  M.H.  8 
WOODWIND  QUARTET  (1941) 

FI  - Fried 
Ob  - Bair stow 
Cl  - Jones 
Bsn  - Grimes 

Mrs  Xehn.fr  STUDIO  J 

FINE  STRING  QUARTET  (1953) 

Vln  - Heinen 

Vln  - Rantucci 

Via  - Barnes 

Vic  - Custer 

Mr.  A.  Zighara  M.H.  12 
BEETHOVEN  ARCHDUKE  TRIO 
Vln  - Cannon 
Vic  - Klein 
Piano  - Konig 


Mr.  Newell  STUDIO  C 

BEETHOVEN  QUINTET  FOR  PIANO  & WINDS 

Ob  - Gold 

Cl  - Swarr 

Bsn  - Bishop 

Hrn  - Lockwood 

Piano  - Hollander 

Mr.  Gibson  STUDIO  A 

BOZZA  SONATA 

Hrn  - Bogue 

Trp  - Giangiulio 

Trp  - Morrell 

Trb  ^ Jannsen 

Tuba  - Hanks 

Mr.  Lipkin  SCENIC  SHED 

BACH  CANTATAS  #147  & 53 

Ob  - Fader,  B 

Vln  - Logan 

Vic  - Richmond 

C.B.  - Fader,  M. 

Harpsichord  - Iwasaki 


Mr.  Kroll  M.H.  7 

MOZART  TWO  VIOLA  QUINTET  IN  E FLAT,  K614 

Vln  - Critelli 

Vln  - Zuelzer 

Via  - Ketcham 

Via  - Williams 

Vic  - Slatkin 


Miss  Posselt  M.H.  5 

SONATAS 

Vln  - Gerstel 

Vln  - Benary 

Piano  - Heilman 

Piano  - Smith 


Mr.  B.  Zighara  THEATRE  TUNING  ROOM 
GOOSENS  SUITE  FOR  FL. , VLN  & HARP 
FI  - Magg 
Vln  - Apple 
Harp  - Payne 

Mr.  Hoherman  M.H.  11 
SCHUMANN  STRING  QUARTET  #3 
Vln  - Meyer  Via  - Lewy 

Vln  - Morin  Vic  - Miller 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC  SIXTH  WEEK 

Please  check  for  double  or  triple  August  3 - 8,  1964 

assignments 

SECTION  C 

Monday,  3:45  - 5:45,  Thursday,  3:45  - 5:45,  Friday,  3:45-5:45,  Saturday  3:45  - 5:45 


Mr.  Lipkin  THEATRE 

BACH  CANTATA  84  & Brandenburg  Concerto  #5 

Vln  - Biss 

Vln  - Critelli 

Vln  - Morin 

Vln  - George 

Vln  - Hymowitz 
Vln  - Sabo 
Vln  - Cannon 

Via  - Lewy 
Via  - Williams 
Via  - Winterbottom 

Vic  - Harpham 
Vic  - Slatkin 

C.B.  - Diliberto 

FI  - Lewis 
Ob  - Bair stow 

Harpsichord  - Stern 

Mr.  Kroll  M.H.  7 

BEETHOVEN  QUARTET  OP.  59  #3 

Vln  - Apple 

Vln  - Meyer 

Via  - Riley 

Vic  - Levine 


SECTION  D Will  meet  only  Monday 
1:30  - 3:30 

Mr.  Kroll  M.H.  7 

BEETHOVEN  GRAND  FUGUE  OP.  133 

Vln  - Speaker 

Vln  - Heinen 

Via  - Reilly 

Vic  - Harpham 

Mr.  Sokol  THEATRE  (Will  meet  Tues. 
PINKHAM  STABAT  MATER  2:00  - 3=00 
Vln  - Half man  & Friday  10:30 

Vln  - Logan  - 11:30) 

Vln  - Biss 
Vln  - George 

Via  - Blac  1-clock 
Via  - Young 
Vic  - Levine 

Mr.  Ulanowsky  M.H.  6 
RAVEL  CHANSONS  MADECASSES 
(Will  meet  Monday  3:45  - 5:45) 

FI  - Magg 
Vic  - Custer 
Piano  - Konig 
Baritone  - Lewy 


BERKSHIRE  1IUSIC  CENTER 


CHAMBER  MUSIC 

Please  check  for  double  or  triple  assignments 


SEVENTH  WEEK 
August  10  - 15 , 1964 


SECTION  A 

Tuesday,  9:30  - 12:00,  Thursday,  1:30  - 3:30 


Mr.  Silverstein  M.H.  6 Hr.  Gomberg  M.H.  12 

BRAHMS  SEXTET  IN  B FLAT  MAJOR  OP.  18  RANDALL  THOMPSON  TRIO 


Vln  - Biss 
b Vln  - George 
cb  Via  - Barnes 
b Via  - Winterbottoin 
b Vic  - Miller 
cb  Vic  - Richmond 

Mr.  De  Pasquale  M.H.  10 
BEETHOVEN  PIANO  (»I  OP,  16 
b Vln  - Halfman 
b Via  - Lewy 
b Vic  - Frank 
Piano  - Wright 


cb  Via  - Young 
b Ob  - Fader,  B 
b Cl  - Swarr 

Mr.  Speyer  M.H.  8 
HONNEGER  CONCERTO  DA  CAMERA 
FI  - Shostac 
ccH  - Gold 
Piano  - Tischeff 

Mr.  Walt  M.H.  13 

CARTER  8 ETUDES  & A FANTASY 

db  FI  - Magg 


Mr.  Kroll  M.H.  7 
BEETHOVEN  QUARTET  OP.  127 
cb  Vln  - Logan 
b Vln  - Hymowitz 
Via  - Blacklock 
b Vic  - Custer 

Mr.  Lehner  STUDIO  D 
BARTOK  QUARTET  #2 
deb  Vln  - Heinen 
cb  Vln  - Rantucci 
b Via  - Reilly 
b Vic  - Harpham 

Miss  Posselt  M.H.  5 
BEETHOVEN  TRIO  OP.  70  #1  IN  D MAJOR 
b Vln  - Meyer 
b Vic  - Levine 
Piano  - Garbulinska 


Ob  - Bair stow 
Cl  - Ransom 
Bsn  - Grimes 

Mr.  Cioffi  STUDIO  E 
RIMSKY  KORSAKOV  QUINTET 
FI  - Lewis 
Cl  - Jones 
b Hrn  - Lockwood 
c Bsn  - Woodhams 
b Piano  - Lindgren 

Mr.  Voisin  STUDIO  F 
AMEND  TRIO  FOR  BRASS 
Hrn  - O'Hanian 
b Trp  - Morrell 
Trb  - Jannsen 

Mr,  Firth  - WEST  BARN 
PERCUSSION 


Perc . - Huberman 

Mr.  Krips  M.H.  11  Perc.  - Williams 

STRAUSS  R.  PIANO  QUARTET  IN  C MINOR  OP. 13  Perc.  - Portnoi 
b Vln  - Critelli  Perc.  — Searcy 

Via  - Morin 
b Vic  - Klein 
Piano  - Abbott 


Mr.  A Zighara  M.H.  15 
SCHUBERT  "TROUT11  QUINTET 
b Vln  - Zuelzer 
b Via  - Williams 
deb  Vic  - Slatkin 
c Bass  - Diliberto 
b Piano  - Alstadter 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC 

SEVENTH  WEEK 

Please  check  for  double  or  triple  assignments  August  10  - 15,  1964 

SECTION  B 

Wednesday,  1:30  - 3:30,  Friday  L;30  - 4:00 


Mr.  Zazovsky  M.H.  13 
BARTOK  QUARTET  & 1 _ 
cVln  - Speaker 
ca  Vln  - Logan 
a Via  - Lewy 
a Vic  - Custer 

Mr.  Kroll  M.H.  7 
BRAHMS  SEXTET  IN  G MAJOR  OP.  36 
c Vln  - Gerstel 
a Vln  - Zuelzer 
a Via  - Williams 
ca  Via  - Young 
a Vic  - Klein 
Vic  - Yashiro 

Hiss  Posselt  M.H.  5 
SONATAS 

a Vln  - Hymowitz 
a Vln  - George 
Piano  - Konig 
Piano  - Hollander 

Mr.  Knud son  M.H.  10 
SCHUMANN  QUINTET  FOR  PIANO  & STRINGS 
caVln  - Rantucci 
aVln  - Meyer 
aVla  - Winterbottom 
aVlc  - Miller 
Piano  - Smith 

Mr.  A.  Zighara  M.H.  15 
FRANCK  ' PIMP  QUINTET 
Vln  - Cannon 
Vln  - Senary 
Via  - Harrison 
caVlc  - Richmond 
c Piano  - Iwasaki 

in’.  Moleux  M.H.  6 
MENDELSSOHN  SEXTET  OP.  110 
Vln  - *Sabo 
a Via  - Reilly 
c Via  - Ketcham 
a Vic  - Harpham 
C.  Bass  - Brennard 
Piano  - Prioletti 

Mr.  Lipkin 
SCENIC  SHED  BACH 
dacVln  - Heinen 
aVlc  - Frank 


Mr.  Hoheraan  M.H.  11 
SCHUBERT  "DEATH  & THE  MAIDEN11  QUARTET 
c Vln  - Apple 
a Vln  - Critelli 
Via  - Clauser 
dcaVlc  - Slatkin 

Mr.  B.  Zighara  THEATRE 
GRANDJANY  - ARIA  FOR  HARP  & ORGAN 
Harp  - Payne 
Organ  - Tetti 

Mr.  Speyer  M.H.  8 
FRANCAIX  QUINTET 
FI  - Fried 
cOb  - Stexmrt 
Cl  - McDonald 
Bsn  - Bishop 
Hrn  - 3ogue 

Mrs.  Dwyer  M.H.  12 
ROUSSEL  TRIO 
caVla  - Barnes 
aVlc  - Levine 
daFl  - Hagg 

Mr.  Mazzeo  STUDIO  F 
MILHAUD  SUITE 
caVln  — Half man 
aCl  - Swarr 
aPiano  - Alstadter 

Mr.  Newell  STUDIO  C 

FINE  PARTITA 

FI  - Shostac 

Ob  - Gold 

Cl  - Ransom 

Bsn  - Vrotney 

Hrn  - Lane 

Mr.  Gibson  STUDIO  A 
SCHULLER  BRASS  QUINTET 
a Hrn  - Lockwood 
c Trp  - Giangiulio 
a Trp  - Morrell 
Trb  - Pierce 
Tuba  - Hanks 

CANTATA  202 

ccB  - Fader,  M Harpsichord 
a Ob  - Fader,  B a^Lindgren 


J ..  ,ii-  i Ooil/ 


CHAMBER  MUSIC 


Please  check  for  double  or  triple  assignments  August  10  - 15,  1964 

SECTION  C 

Tuesday,  3*15  - 5:15,  Wednesday  3:45  - 5:45,  Thursday  3:45  - 5:45,  Sat. 1:30-3:30 

Mr.  Lipkin  THEATRE 
BACH  CANTATAS  147  & 53 
abVln  - Logan 
dab Vln  - Heinen 
aVln  - Speaker 
bVln  - Apple 

bVln  - Gerstel 
bVln  - Halfman 
abVln  - Rantucci 

abVla  - Barnes 
bVla  - Ketcham 
abVla  - Young 

abVlc  - Richmond 
dabVlc  - Slatkin 

b C.Bass  - Fader,  M. 

ac  H.  - Gold 
b Ob  D 1 A - Stewart 
a Bsn  - Woodhams 
b Trp  - Giangiulio 
Organ  - Teti 
C Harpsichord  - Iwasaki 

SECTION  D 

Will  meet  Monday  L;30  - 3:30  and  Saturday  3:45  - 5:45 
Mr.  Kroll  ii.H.  7 

CHAUSSON  CONCERTO  FOR  PIANO,  VI0LI_N_  & STRING  QUARTET 

Vln  - Heinen 

Vln  - Sabo 

Via  - Barnes 

Vic  - Frank 

Solo  Vln  - Speaker 

Piano  - Wright 

Hr.  Kroll  ii.H.  7 

MOZART  CONCERT ANTE,  , (Will  meet  Tuesday  1:00  - 3:00,  Wednesday  10:00  - 12:00, 

Vln  - Umezu  Thursday  10:00  - 12:00  and  Friday  10:00  - 12:00) 

Via  - Imai 
Piano  - Iwasaki 

Mr.  Kipnis  SCENIC  SHED 

BACH.  TRIO  SONATA  FROM  THE  MUSICAL  OFFERING  (Will  meet  every  AM  from  9-10  in 
abcVln  - Heinen  scenic  shed) 

abcVlc  - Slatkin 
abFl  - iiagg 
Harpsichord  - Stern 


idiEiuidLIHL  nUSiC  CENTER 


CHAMBER  MUSIC 

Please  check  for  double  or  triple  assignments 


EIGHTH  WEEK 
August  17  - 22,  1964 


SECTION  A 
Wednesday,  10:00  - 12:00,  Thursday, 

Mr.  Silver stein  M.H.  6 

QUINTET 

Vln  - Biss 

Vln  - George 

Via  - Barnes 

Via  - Winterbottom 

Vic  - Miller 

Mr.  De  Pasquale  M.H.  4 

BEETHOVEN  PIANO  QUARTET  OP.  16 

Vln  - Halfman 

Via  - Lewy 

Vic  - Frank 

Piano  - Wright 

Mr.  Kroll  M.H.  7 

BEETHOVEN  QUARTET  OP.  127 

Vln  - Logan 

Vln  - Hymowitz 

Via  - Blacklock 

Vic  - Custer 

Mr.  Lehner  STUDIO  D 
BARTOK  QUARTET  #2 
Vln  - Heinen 
Vln  - Rantucci 
Via  - Reilly 
Vic  - Harpham 

Miss  Posselt  M.H.  5 

BEETHOVEN  TRIO  OP.  70  til  in  D MAJOR 

Vln  - Meyer 

Vic  - Levine 

Piano  - Garbulinska 

Mr.  Krips  M.H.  11 

STRAUSS  R.  PIANO  QUARTET  IN  C MINOR 

Vln  - Critelli 

Via  - Harrison 

Vic  - Klein 

Piano  - Abbott 


1:30  - 3:30 

Mr.  Gomberg  M.H.  12 
RANDALL  THOMSON  TRIO 
Via  - Young 
Ob  - Fader,  B 
Cl  - Swarr 

Mr.  Speyer  M.H.  8 
HONNEGER  CONCERTO  DA  CAMERA 
FI  - Shostac 
H - Gold 
Piano  - Tischeff 

Mr.  Walt  M.H.  13 

CARTER  8 ETUDES  & A FANTASY 

FI.  - Magg 

Ob.  - Bair stow 

Cl  - Ransom 

Bsn  - Grimes 

Mr.  Cioffi  STUDIO  E 

RIMSKY  KORSAKOV  QUINTET 

FI.  - Lewis 

Cl  - Jones 

Hrn  - Lockwood 

Bsn  - Woodhams 

Piano  - Lindgren 

Mr.  Voisin  STUDIO  F 
AMEND  TRIO  FOR  BRASS 
Hrn  - O'Hanian 
Trp  - Morrell 
Trb  - Jannsen 

Mr.  Firth  THEATRE 
PERCUSSION 
Perc . - Huberman 
5P -13  Perc.  - Williams 
Perc . - Portnoi 
Perc . - Searcy 


Mr.  A.  Zighara  M.H.  15 

SCHUBERT  "TROUT"  QUINTET 

Vln  - Zuelzer 

Via  - Clauser 

Vic  - Slatkin 

Bass  - Fader,  M. 

Piano  - Alstadter 


BERKSHIRE  nUSIC  CENTER 


CHAMBER  MUSIC 

EIGHTH  WEEK 
August  17  -22,  1c;64 

Please  check  for  double  or  triple  assignments 
SECTION  B Tuesday,  1:30  - 3=30,  Friday,  1:30  - 3:30 


Hr.  Zazovsky  M.H.  13 

BARTOK  QUARTET  #1 

Vln  - Speaker 

Vln  - Logan 

Via  - Lewy 

Vic  - Custer 

Mr.  Kroll  M.H.  7 

BRAHMS  SEXTET  IN  G MAJOR  OP.  36 

Vln  - Gerstel 

Vln  - Zuelzer 

Via  - Williams 

Via  - Young 

Vic  - Klein 

Vic  - Yashiro 

Kiss  Posselt  M.H.  5 
SONATAS 

Vln  - Hymowitz 
Vln  - George 
Piano  - Konig 
Piano  - Hollander 

Mr.  Knudson  M.H.  10 

BRAHMS  QUARTET  FOR  PIANO  & STRINGS  IN  & 

Vln  - Rantucci 

Vln  - Meyer 

Via  - Winterbottom 

Vic  - Miller 

Piano  - Smith 

Mr.  A.  Zighara  M.H.  15 

FRANCK  PLANO  QUINTET 

Vln  - Cannon 

Vln  - Benary 

Via  - Harrison 

Vic  - Richmond 

Piano  - Iwasaki 

Mr.  Moleux  M.H.  6 

MENDELSSOHN  SEXTET  OP.  110 

Vln  - Sabo 

Via  - Reilly 

Via  - Ketcham 

Vic  - Harpham 

C.Bass  - Brennard 

Piano  - Prioletti 


Mr.  Hoherman  M.H.  11 

SCHUBERT  "DEATH  & THE  PiAIDEN11  QUARTET 

Vln  - Morin 

Vln  - Critelli 

Via  - Clauser 

Vic  - Slatkin 

Mr.  Speyer  M.H.  8 
FRANCAIX  QUINTET 
FI  - Fried 
Ob  - Stewart 
Cl  - McDonald 
Bsn  - Bishop 
Hrn  - Bogue 

Mrs.  Dwyer  M.H.  12 
BEETHOVEN  SERENADE 
Via  - Barnes 
Vic  - Levine 
FI.  - Magg 

Mr.  Mazzeo  STUDIO  F 
MILHAUD  SUITE 
Vln  - Half man 
i Cl  - Swarr 

Piano  - Alstadter 

Mr.  Newell  STUDIO  C 

FINE  PARTITA 

FI  - Shostac 

Ob  - Gold 

Cl.  - Ransom 

Bsn  - Vrotney 

Hrn  - Lane 

Mr.  Gibson  STUDIO  A 

SCHULLER  BRASS  QUINTET 

Hrn  - Lockwood 

Trp  - Giangiulio 

Trp  - Morrell 

Trb  - Pierce 

Tuba  - Hanks 


BEituSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC 


Please  check  for  double  or  triple  assignments 


EIGHTH  WEEK 
August  17-22,  1964 


SECTION  C 


Monday  1:30  - 3:30,  Tuesday  3:45  - 5:45,  Friday  3:45  - 5:45 


Mr.  Lipkin  THEATRE 

BACH  CANTATAS  202,  S2,  & 118 

Vln  - Speaker 

Vln  - Heinen 

Vln  - Halfman 

Vln  - Logan 

Vln  - Rantucci 
Vln  - Critelli 
Vln  - Hymowitz 

Via  - Reilly 
Via  - Blacklock 
Via  - Winterbottom 

Vic  - Frank 
Vic  - Slatkin 

C.B.  - Cohen 

Ob  - Fader,  B 
Bsn  - Bishop 
Hrn  - Lane 
Hrn  - Benz,  V. 

Trp  - Giangiulio 
Trb  - Pierce 
Trb.  - Janssen 
Trb  - Benz,  L. 


Mr.  Kipnis  SCENIC  SHED 

BACH  TRIO  SONATA  FROM  THE  MUSICAL 

OFFERING 

Vln  - Heinen 

^lc  " Slatkin  (will  meet  every  API 
FI.  Hagg  from  9 _ io  in 

Harpsichord  - Stern  sceri2C  shed) 


Mrs.  DeVaron  CHORAL  CONCERT  (GALA) 
Hrn  - Lane 
Hrn  - 0!Hanian 

Hrn  - Benz,  V.  (Will  meet  Monday 

Hrn  - Lockwood  9 - 10:30  Porch 

Trp.  - Morrell  of  Main  House 

Trp.  - Giangiulio 

Trp.  - Nelson 

Trb.  - Pierce 

Trb.  - Benz,  L. 

Tuba  - Hanks 
Perc . - Huberman 
Perc.  - Searcy 
Perc . - Williams 


Harpsichord  - Lindgren 
Organ  - Teti 


Hr.  Kroll  M.H.  7 
BEETHOVEN  QUARTET  OPUS  59  #3 
Vln  - Apple 

Vln  - Meyer  (Will  meet  Monday,  1-3, 

Via  - Harrison  Tuesday  3:45  - 5:45,  and 
Vic  - Levine  Friday  3:45  - 5:45) 

SECTION  D 


Mr.  Kroll  M.H.  7 

CHAUSSON  CONCERTO  FOR  PIANO,  VIOLIN  & 

STRING  QUARTET 

Vln  - Heinen 
Vln  - Sabo 

Via  - Barnes  (Will  meet  Monday  3 *’45  - 5:45) 

Vic  - Frank 

Solo  Vln  - Speaker 

Piano  - Wright 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIRST  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  July  5,  1964,  at  8:00  P.M.  - Chamber  Music  Hall 


BEETHOVEN 


Allegro 

Andante 

Menuetto 

Adagio 

Menuetto 

Allegro 

Barbara  Heinen  - Violin 


TRIO  NO.  I,  IN  E FLAT  MAJOR,  OPUS  3 


Donald  Clauser  - Viola 


Freddie  Slatkin  - Violoncello 


HINDEMITH 


QUINTET  FOR  WIND  INSTRUMENTS  , 
OPUS  24,  No.  2 


Playful 

Waltz 

Placid 

Rapid  - Very  Lively 

David  Shostac  - Flute  Thomas  Jones  - Clarinet 

Jeffrey  Gold  - Oboe  Elizabeth  Bishop  - Bassoon 

Virginia  Benz  - French  Horn 


BRAHMS  QUINTET  IN  G MAJOR,  OPUS  111 

Allegro 

Allegretto 

Vivace 


Mary  Lou  Speaker  - Violin 


Darrel  Barnes  - Viola 


Darwyn  Apple  - Violin 


Charles  Ketcham  - Viola 


Stephen  Custer  - Violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them  to  enroll  as 
Friends. 


BALDWIN  PIANO 


SECOND  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Wednesday,  July  8,  1964,  at  8:00  P.M.  - Chamber  Music  Hall 


MOZART 


FLUTE  QUARTET  IN  D MAJOR,  K 285 


Allegro 

Adagio 

Rondo 


Barbara  Benary  - Violin 
Susan  Winterbottom  - Viola 

BEETHOVEN 


Janet  Frank  - Violoncello 
Paul  Fried  - Flute 


TRIO  IN  G MAJOR 


Allegro 

Adagio 

Thema  Andante  con  Variazioni 

Elaine  Lewis  - Flute  Theodore  Grimes  - Bassoon 

Judith  Alstadter  - Piano 


BARBER  HERMIT  SONGS 

At  Saint  Patrick’s  Purgatory 

Church  Bell  at  Night 

St.  Ita’s  Vision 

The  Heavenly  Banquet 

The  Crucifixion 

Sea  Snatch 

The  Monk  and  His  Cat 

The  Praises  of  God 

The  Desire  for  Hermitage 

Grace  Di  Battista  - Soprano  Shuku  Iwasaki  - Piano 


DAHL 


MUSIC  FOR  BRASS  INSTRUMENTS  (1944) 


Choral  Fantasy 

Intermezzo 

Fugue 


Peter  Chapman  - Trumpet  Ronald  Borror  - Trombone 

Michael  Farrow  - Trumpet  Lawrence  Benz  - Trombone 

Charles  Bogue  - French  Horn  Thompson  Hanks  - Tuba 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them  to  enroll  as 
Friends. 


BALDWIN  PIANO 


•'V.ii'o 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


THIRD  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  July  12,  1964,  at  8:00  P.M.  - Chamber  Music  Hall 


POULENC 


SEXTET  (1930) 


Allegro  Vivace 
Divertissement  Andantino 
Finale  Presto 


Elaine  Lewis  - Flute 
Robert  Stewart  - Oboe 
Donald  Ransom  - Clarinet 


Richard  Vrotney  - Bassoon 
David  O'Hanian  - French  Horn 
Vienna  Prioletti  - Piano 


BEETHOVEN 


DREI  EQUATE  FOR  FOUR  TROMBONES 


Lawrence  Benz  - Trombone 
Ronald  Borror  - Trombone 


Roger  Janssen  - Trombone 
Alan  Pierce  - Trombone 


INTERMISSION 


BRAHMS  PIANO  QUARTET  IN  G MINOR,  OPUS  25 

Allegro 

Intermezzo 

Andante  con  moto 

Rondo  alia  Zingarese  Presto 

Judith  Cannon  - Violin  George  Harpham  - Violoncello 

Donald  Clauser  - Viola  Doris  Konig  - Piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them  to  enroll  as 
friends. 


BALDWIN  PIANO 


I 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FOURTH  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Monday,  July  13,  1964,  at  8:00  P.M.  - Chamber  Music  Hall 


BEETHOVEN 


QUARTET  IN  A MAJOR,  OPUS  18,  NO.  5 


Allegro 

Adagio 

Scherzo 

Allegro 


Jacqueline  Zuelzer  - Violin  Joseph  Young  - Viola 

Monique  Morin  - Violin  Charlotta  Klein  - Violoncello 


HINDEMITH  QUINTET  FOR  WIND  INSTRUMENTS , OPUS  24, 

NO.  2 

Playful 

Waltz 

Placid 

Rapid  - Very  Lively 

Thomas  Jones  - Clarinet 
Elizabeth  Bishop  - Bassoon 

Virginia  Benz  - French  Horn 


INTERMISSION 


BRAHMS  TRIO  IN  E FLAT  MAJOR,  OPUS  40 

Andante 

Scherzo 

Adagio 

Finale 

Paul  Biss  - Violin  Ralph  Lockwood  - French  Horn 

Geoffrey  Heilman  - Piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them  to  enroll  as 
Friends. 


David  Shostac  - Flute 
Jeffrey  Gold  - Oboe 


BALDWIN 


PIANO 


•*  ' • 
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THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIFTH  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DE PARTI  ENT 
Thursday,  July  16,  1964,  at  8:00  P.M.  - Chamber  Music  Hall 


VITTORIO  GIANNINI  VARIATIONS  ON  A CANTUS  FIRMUS  (1947) 

Moderato 

Interlude 

Aria 

Toccata 

Judith  Alstadter  - Piano 

HUGO  WOLF  SONGS  ON  POEMS  BY  MICHELANGELO 

Wohl  denk*  ich  oft 
Alles  endet,  was  entstehet 
Fuehlt  meine  Seele 

Francis  Hester  - Bass 
Judith  Alstadter  - Piano 

PAUL  HINDEMITH  SONATA  IN  E (1935) 

Ruhig  bewegt 
Langsam  - Sehr  lebhaft 

Mary  Critelli  - Violin 
Vera  Tisheff  - Piano 


INTERMISSION 


BEETHOVEN  QUINTET  FOR  WIND  INSTRUMENTS  OPUS  71 

Adagio  - Allegro 
Adagio 
Minuetto 
Rondo 

Kyrel  Magg  - Flute  Thomas  Jones  - Clarinet 

Robert  Stewart  - Oboe  Thomas  Woodhams  - Bassoon 

Ralph  Lockwood  - French  Horn 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them  to  enroll  as 
Friends. 


BALDWIN  PIANO 


I 


THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SIXTH  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  July  19,  1964,  at  8:00  P.M.  - Chamber  Music  Hall 


POULENC 


SONATA 


Allegro  Moderato 

Andante 

Rondo 


Charles  Bogue  - French  Horn  Richard  Giangiulio  - Trumpet 

Roger  Janssen  - Trombone 

DEBUSSY  TROIS  CHANSONS  DE  BI^ITIS 

(Poems  by  Pierre  Louys) 


La 

La 

Le 

Flute  de  Pan 
Chevelure 

Tombeau  des  Naiades 

Roberta  Long  - Soprano 

Lowell  Lindgren  - Fiano 

BARTOK 

CONTRASTS 

Recruiting  Dance 
Relaxation 
Fast  Dance 

Darwyn  Apple  - Violin  Winfield  Swarr  - Clarinet 

Jeffrey  Hollander  - Piano 
INTERMISSION 

SCHUBERT  QUINTET  IN  A MAJOR  (TROUT) 


Allegro  Vivace 

Andante 

Scherzo 

Thema  Andante  con  Variazioni 
Finale : Allegro 


Julian  Meyer  - Violin  George  Harpham  - Violoncello 

Mariel  Lewy  - Viola  Thomas  Brennand  - Contrabass 

Shuku  Iwasaki  - Piano 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


■: 


i:''  . ' • . 

.. 


HINDEMITH 


THE  BERKSHIRE  MUSIC  CENTER 

T angle  wood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


SEVENTH  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Friday,  July  24,  1964  at  3 *30  P.M.  - Chamber  Music  Hall 


SONATA  FOR  FLUTE  AND  PIANO  (1936) 


Heiter  bewegt 

Sehr  langsam 

Sehr  lebhaft  - Marsch 


Kyrel  Magg  - Flute 


Ralph  Lockwood  - Piano 


DEBUSSY  TROIS  POEHES  DE  BAUDELAIRE 

Le  Jet  d’eau 
Receuillenient 
La  Mort  des  Amants 

Sandra  Watson  - soprano  James  Brimer  - Piano 


PROKOFIEFF 


SONATA,  OPUS  115 


Moderato 

Theme  and  Variations 
Con  brio 

Mary  Lou  Speaker  - Violin 


INTERMISSION 


MOZART  QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 

K 452 

Largo  - Allegro  Moderato 

Larghetto 

Rondo 


Robert  Stewart  - Oboe 
Donald  Ransom  - Clarinet 

Jeffrey  Hollander  - Piano 


Richard  Vrotney  - Bassoon 
William  Lane  - French  Horn 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


. 


-.1 


' • ' 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


EIGHTH  CONCERT  BY  IjEMBERS  OF  THE  CHAuBER  MUSIC  DEPARTMENT 
Sunday,  July  26,  1964  at  8:00  P.M.  - Chamber  Music  Hall 


PISTON 


QUINTET  FOR  WIND  INSTRUMENTS 


Animato  - con  Tenerezza 
Scherzando  - Allegro  con  moto 

David  Shostac  - Flute  Jeffrey  Gold  - Oboe 

Winfield  Swarr  - Clarinet  Thomas  Woodhams  - Bassoon 

Ralph  Lockwood  - French  Horn 

GOETHE  - WOLF  MIGNON  LIEDER 


Heiss  mich  nicht  reden 
Nur  wer  die  Sehnsucht  kennt 
So  lasst  mich  scheinen 
Kennst  du  das  Land? 


Rhoda  Baxter  - Soprano 


Geoffrey  Heilman  - Piano 


INTERMISSION 

BRAHMS  QUARTET  IN  C MINOR,  OPUS  51,  NO.  1 

Allegro 
Romanze 
Allegretto 
Finale : Allegro 

Virginia  Halfman  - Violin  Charles  Ketcham  - Viola 

Lois  Sabo  - Violin  Freddie  Slatkin-Violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


' : 


• , V o • 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


NINTH  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Wednesday,  July  29,  1964  at  8:00  P.M.  - Chamber  Music  Hall 


COWELL 


TALL  TALES 


Virginia  Benz  - French  Horn 
Noble  Morrell  - Trumpet 
John  Nelson  - Trumpet 


Alan  Pierce  - Trombone 
Lawrence  Benz  - Trombone 
Thompson  Hanks  - Tuba 


MARTINU  LA  REVUE  de  CUISINE 

March 

Tango 

Charleston 

Final 

Mary  Critelli  - Violin  Thomas  Jones  - Clarinet 

Janet  Frank  - Violoncello  Noble  Morrell  - Trumpet 

Jane  Abbott  - Piano 


INTERMISSION 


MENDELSSOHN  QUARTET  IN  E MINOR,  OPUS  44,  NO.  2 

Allegro  assai  appasionato 

Scherzo 

Andante 

Presto  agitato 

Alan  Gerstel  - Violin  Susan  Winterbottom  - Viola 

Lucille  Hymowitz  - Violin  Louis  Richmond  - Violoncello 

As  a Friend,  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

BALDWIN  PIANO 


. 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


TENTH  CONCERT  BY  LUMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  August  2nd,  1964  at  8:00  P.M.  - Chamber  Music  Hall 


CHOPIN 


BRAHMS 


MAZURKA  IN  A MINOR,  OPUS  17,  NO.  4 

BARCAROLLE  IN  F SHARP  MJOR,  OPUS  60 

Teresa  Garbulinska  - Pianist 

DIE  BOTEN  DER  LIEBE,  OPUS  61,  NO.  4 
DIE  MEERE,  OPUS  20,  NO.  3 
WEG  DER  LIEBE,  OPUS  20,  NO.  1 


Gwen  Ellen  Jones  - Soprano 


HINDEMITH 


Kyril  Magg  - Flute 
Robert  Stewart  - Oboe 
Lawrence  McDonald  - Clarinet 


Thomas  Lewy  - Baritone 
Sister  Mary  Mark,  I.H.M.  - Pianist 
INTERMISSION 
SEXTET  (1948) 

Lebhaft 

Intermezzo:  Sehr  langsam,  frei 

Variationen:  Massig  schnell 

Intermezzo : Sehr  langsam 

Fuge  : Alter  Berner  Narsch 

DONALD  RANSOM  - Bass  Clarinet 
Richard  Vrotney  - Bassoon 
Charles  Bogue  - French  Horn 


Peter  Chapman  - Trumpet 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


ELEVENTH  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Wednesday,  August  5,  1964  at  8:00  P.H.  - Chamber  Music  Hall 


BARBER  SUMMER  MUSIC,  OPUS  51 

Elaine  Lewis  - Flute  Lawrence  McDonald  - Clarinet 

Douglas  Bairstow  - Oboe  Elizabeth  Bishop  - Bassoon 

Virginia  Benz  - French  Horn 

STRAVINSKY  ELEGIE 

Kenneth  Harrison  - Viola 


RAVEL 


CHANSONS  . IJUDECASSES 


Thomas  Lewy  - Baritone 
Kyril  Magg  - Flute 


Stephen  Custer  - Violoncello 
Doris  Konig  - Piano 


INTERMISSION 


PROKOFIEFF  QUINTET  (1924) 

Theme  and  Variations 

Andante  energico  * 

Allegro 

Adagio  pesante 

Allegro 

Andantino 

Julian  Meyer  - Violin  Frank  Diliberto  - Contrabass 

Kenneth  Harrison  - Viola  Douglas  Bairstow  - Oboe 

Thomas  Jones  - Clarinet 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


TWELTH  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Friday,  August  7,  1964,  at  300  P.M.  - Chamber  Music  Hall 


BARBER  SUMMER  MUSIC,  OPUS  51 

Elaine  Lewis  - Flute  Lawrence  McDonald  - Clarinet 

Douglas  Bairstow  - Oboe  Elizabeth  Bishop  - Bassoon 

Virginia  Benz  - French  Horn 


COPLAND  FOUR  SONGS  FROM  TWELVE  POEMS  OF  EMILY 

DICKINSON  (1950) 

Nature,  the  Gentlest  Mother 

Why  Do  They  Shut  Me  Out  Of  Heaven? 

Heart,  We  will  Forget  Him 
Going  to  Heaven I 


Roberta  Long  - Soprano 


Lowell  Lindgren  - Piano 


GOOSENS 


SUITE,  OPUS  6 


Impromptu 

Serenade 

Divertissement 


Darwyn  Apple  - Violin 


Kyril  Magg  - Flute 


Sydney  Payne  - Harp 


BEETHOVEN 


INTERMISSION 

QUARTET  IN  B FLAT  MAJOR,  OPUS  133 

(Grande  Fugue) 


Mary  Lou  Speaker  - Violin 
Barbara  Heinen  - Violin 


Frank  Reilly  - Viola 
George  Harpham  - Violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


J.v.: 


i. ...  . ;v.' 


r BOSTON  1 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 

O 

T anglewood — Lenox , Massachusetts  ERICH  LEINSDORF,  Director 


FOURTEENTH  CONCERT  BY  MEMBERS  OF  THE  CHAi-BER  MUSIC  DEPARTMENT 


Friday,  August  14,  1964  at  300  P.M.  - THEATRE 


MOZART 


CHURCH  SONATAS 

No.  9 in  F K 244 
No.  1 in  E FLAT  K.  67 
No. 15  in  C K.336 


Mary  Critelli  - Violin  Jacqueline  Zuelzer  - Violin 

Freddie  Slatkin  * Violoncello 

Lowell  Lindgren  - Organist 


MARCEL  GRANDJANY  ARIA  IN  CLASSIC  STYLE 

Sydney  Payne  - Harp  Carol  Teti  - Organ 


ANTONIO  SOLER 


CONCERTOS  FOR  TWD  KEYBOARD  INSTRUMENTS 


No.  2 in  A Minor 


Andante 

Allegro 

Minue 


No.  3 in  G.  Major 


Andantino 

Minue 

William  Albright  Carol  Teti 


DANIEL  PINKHAM 


CONCERTANTE 


Carol  Teti  - Organ  Elizabeth  Wright  - Celesta 

Arnold  Huberman  - Percussion  David  Searcy  - Percussion 


Conducted  by  the  Composer 

INTERMISSION 
POULENC  TRIO  TRIO 


Presto 

Andante 

Rondo 


Robert  M.  Stewart  • Oboe  Thomas  D.  Woodhams  - Bassoon 

Shuku  Iwasaki  - Piano 

MOZART  QUINTET  IN  E FLAT  K.  614 

Allegro  di  molto 
Andante 
Menuetto 
Finale : Allegro 

Mary  F.  Critelli  - Violin  Charles  F.  Ketcham  - Viola 

Jacqueline  Zuelzer  - Violin  Diane  L.  Williams  - Viola 

♦ . • 

Freddie  V.  Slatkin  - Violoncello 


HERZ  HARPSICHORD 


BALDWIN  PIANO 


NOACK  ORGAN 


FIFTEENTH  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Thursday,  August  20,  1964*  at  8:00  P.M.  - THEATRE 


MOZART 


SERENADE  IN  C MINOR  FOR  WINDS,  K.  388 


Allegro 

Andante 

Menuetto  in  canone 
Allegro 


Douglas  Bairstow 
Robert  Stewart 
Winfield  Swarr 
Donald  Ransom 


- Oboe 

- Oboe 

- Clarinet 

- Clarinet 


Theodore  Grimes 
Thomas  Woodhams 
William  Lane 

John  O'hanian 


Bassoon 
Bassoon 
Fr.  Horn 
Fr.  Horn 


DEBUSSY 


Elizabeth  Wright  - Piano 


EN  BLANC  ET  NOIR 

Avec  emportement 
Lent : sombre 

Scherzando 


Vera  Tisheff  - Piano 


PISTON 


PIANO  QUARTET  (1964) 


Leggero  e scorrevole 
Adagio  sostenuto 
Allegro  vivo 


Mary  Lou  Speaker  - Violin 
Frank  Reilly  - Viola 

INTERMISSION 


George  Harpham  - Violoncello 
Judith  Alstadter  - Piano 


CHAUSSON 


CONCERTO  IN  D MAJOR,  OPUS  21 


Anime 

Sicilienne 

Grave 

Anime 


Mary  Lou  Speaker  - Solo  Violin 

Barbara  Heinen  - Violin 
Lois  Sabo  - Violin 

Elizabeth  Wright  - Piano 


Darrel  Barnes  - Viola 
Janet  Frank  - Cello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 
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THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Sunday,  July  5,  1964,  at  10  A.M.  - Theatre-Concert  Hall 

MUSIC  OF  JOHANN  SEBASTIAN  BACH 
I CONCERT 

Seymour  Lipkin  - Conductor 


CANTATA  NO.  60  0 Ewigkeit,  du  Donnerwort 

Duet:  "0  Ewigkeit,  du  Donnerwort" 

Recitative:  "0  Schwerer  Gang" 

Duet:  "Mein  letztes  Lager" 

Recitative:  "Der  Tod  bleibt  doch" 

Chorale:  "Es  ist  genug" 


Fear;  John  Thomas,-  Counter-Tenor 

Hope:  James  Fankhauser  - Tenor 

A Voice  from  Heaven:  Ronald  Gerbrands  - Bass 


TRIO  SONATA  NO.  5 IN  C MAJOR 

Allegro  Largo 

William  Albright  - Organist 


Allegro 


CANTATA  NO.  49  Ich  geh*  und  suche  mit  verlangen 
Sinfonia 

Aria:  "Ich  geh*  und  suche  mit  Verlangen" 

Recitative:  "Mein  Mahl  ist  zubereitet" 

Aria:  "Ich  bin  herrlich" 

Recitative:  "Mein  Glaube  hat  mich  selbst  so  angezogen" 

Duet:  "Dich  hab  ich  je  und  je  geliebet" 

Arias:  Gwen  Jones  - Soprano 

Thomas  Lewy  - Bass 
Duets:  Sandra  Watson  - Soprano 

Francis  Hester  - Bass 

Carol  Teti  - Organist 

' ORCHESTRA 


Violin:  Alan  Gerstel 

Jane  Logan 
Lois  Sabo 
Laraine  Shapiro 
Claudia  Rantucci 
Julian  Meyer 
Lucille  Hymowitz 
Viola:  Frank  Reilly 

Mariel  Lewy 
Kenneth  Harrison 


Cello : Louis  Richmond 

Jonathan  Miller. 
Bass:  Richard  Cohen 

Oboe  I:  Douglas  Bair stow 
Oboe  II:  Jeffrey  Gold 
Horn : William  Lane 

Harpsichord : Cheryl  Stern 


Musical  Preparation: 


Paul  Ulanowsky 
Seymour  Lipkin 
Igor  Kipnis 


HERZ  HARPSICHORD 


NOACK  ORGAN 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


C o i ' 1 No.  60  (Dialogue  between  Pear  and  Hope) 

DUET  (Fear)  Oh  Eternity,  thou  word  of  thunder,  Oh  sword  that  pierces 
the  soul.  Oh  beginning  without  end,  Oh  Eternity,  time  without  time; 
from  great  sadness  I know  not  where  to  turn.  My  shocked  heart  trembles 
so  much  that  my  tongue  cleaves  to  my  palate.  (Hope)  Lord,  I depend  on 
Thy  salvation. 

RECITATIVE  (Fear)  How  hard  the  path  to  the  final  struggle  i (Hope)  My 
help  is  here,  my  Saviour  stands  with  me,  (Fear)  The  fear  of  death,  the 
final  suffering  overtakes  & quenches  my  spirit  and  tortures  my  limbs. 
(Hope)  I lay  this  body  before  Cod  in  sacrifice;  Tho  ’ the  fire  of  misery 
be  blazing,  yet  it  cleanses  me  in  God’s  Praise,  (Fear)  Still,  now  shall 
the  great  guilt  of  my  sins  rise  before  my  eyes,  (Hope)  Yet  God  shall 
not  render  a judgement  of  Death;  he  shall  bring  to  an  end  the  woes  of 
temptation  so  that  they  may  be  borne. 

DUET  (Fear)  My  last  resting  place  terrifies  me.  (Hone)  The  Saviour’s 
Hand  will  cover  me.  (Fear)  Faith  in  weakness  almost  sinks.  (Hope)  My 
Jesus  carries  the  burden  with  me,  (Fear)  The  open  grave  looks  fright- 
ening. (Hope)  Yet  it  will  be  a House  of  Peace  for  me. 

RECITATIVE  (Fear)  Death  remains  hated  by  human  nature  and  nearly  pulls 
hope  to  the  ground.  (A  Voice  from  Heaven)  Blessed  are  the  Dead.  (Fear) 
Oh.  but  how  much  danger  faces  the  soul  which  walks  the  path  of  death. 
Perhaps  the  gate  of  Hell  will  make  Death  frightening  when  it  tries  to 
devour  the  soul.  Perhaps  it  is  already  damned  to  eternal  perdition, 

(A  Voice  from  Heaven)  Blessed  are  the  Dead  who  die  in  the  Lord.  (pear) 
If  I die  in  the  Lord,  is  then  eternal  bliss  my  lot  and  heritage?  But 
my  body  will  become  food  for  worms!  Yea,  if  my  limbs  become  dust  and 
earth  again  when  I am  a Child  of  Death  then  I shall  indeed  perish  in 
the  grave,  (A  Voice  from  Heaven)  Blessed  are  the  Dead  who  Die  in  the 
Lord  from  henceforthc  Then;  if  I shall  be  blessed  from  now  on,  return 
Oh  Hope,  My  body  may  rest  in  sleep  without  fear,  my  Spirit  may  cast  a 
glance  into  yonder  joy. 

CHORALE  It  is  enough.  Lord  if  it  please  Thee,  free  me.  My  Jesus  comes; 
good  night,  0 world,  I go  into  the  House  of  Heaven,  I go  from  here  sura 
an  d in  peace;  my  great  grief  remains  below.  It  is  enough. 

Cantata  No.  4?  (Dialogue  between  Christ,  the  bridegroom,  The  Church 
and  the  bride.) 

ARIA  (Bass)  I go  and  seek  thee  with  longing,  my  dove,  lovliest  bride. 
Say,  where  art  thou  gone,  that  my  eye  sees  thee  no  more? 

RECITATIVE  (Bass)  My  meal  is  prepared,  and  my  wed'ing  table  ready; 
only  my  bride  is  not  here,  (Sporano)  My  Jesus  speaks  of  me.  0 Voice 
which  makes  me  joyful.  (Bass)  I go  and  seek  thee  with  longing,  my 
dove,  lovliest  bride.  (Soprano)  My  bridegroom!  I fall  at  Thy  feet. 
(Soprano  and  Bass)  Come  loveliest  one  and  be  kissed.  (Bass)  Thou  shalt 
enjoy  my  rich  repast.  Come  beloved  bride,  hurry  to  don  the  wedding 
clothes.  (Soprano)  My  bridegroom!  I hurry  to  don  the  wedding  clothes. 
ARIA.  (Soprano)  I am  splendid,  I am  lovely,  to  enkindle  my  Saviour. 

His  rectitude  is  my  adornment  and  robe  of  honor;  on  it  shall  I depend 
when  I go  to  Heaven. 

RECITATIVE  (Soprano)  My  faith  has  enraptured  me.  (Bass)  So  my  heart 
remains  tied  to  Thee,  so  shall  I bind  myself  to  Thee  for  Eternity. 
(Soprano)  How  happy  am  I.  Heaven  raises  me  up.  rrhe  Highest  Himself 
calls  and  sends  his  servants , that  the  fallen  race  may  be  a guest  in 
Heaven's  hall,  at  the  meal  of  salvation.  I come  0 Jesus;let  me  enter! 
(Bass)  Be  faithful  unto  Death,  and  I shall  place  the  crown  of  life 
on  thee. 

DUET  (Bass)  I have  loved  thee  ever  and  ever*  Therefore  I draw  thee 
unto  myself.  I come  soon;  I stand  at  the  door.  Open  unto  me  my  abode-. 
(Soprano ) CHORALE  How  happy  am  I that  my  love  is  Alpha  and  0»epa,  tve"' 
ginning  and  end.  He  will  take  me  into  Paridise,  for  his  glory. 

I clap  my  hands  for  joyS  Amen,  Amen*  Come,  thou  lewdly  crown  of  joy 
wait  no  longer.  I wait  for  thee  in  longing* 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox , Massachusetts 


ERICH  LEINSDORF,  Director 


Sunday,  July  12,  1964,  at  10  A.M.  Theatre-Concert  Hall 


MUSIC  OF  JOHANN  SEBASTIAN  BACH 
CONCERT  II 

Seymour  Lipkin  - Conductor 


CANTATA  NO  42  Am  Abend  aber  desselbigen  Sabbaths 
Sinfonia 

Recitative:  "Am  Abend  aber  desselbigen  Sabbaths" 

Aria:  "Wo  Zwei  und  Drei" 

Duet:  "Verzage  nicht" 

Recitative:  "Man  kann  hier" 

Arie:  "Jesus  ist  ein  Schild  der  Seinen" 

Chorale:  "Verleih’  uns  Frieden" 


Soprano 

Alto 

Tenor 

Bass 


R.  Pendleton  Baxter 
Vivian  Wood 
James  Fankhauser 
Francis  Hester 


TRIO  SONATA  NO.  3 IN  D MINOR 


Andante 


Adagio  e dolce 
Carol  Teti  - Organist 


Vivace 


INTERMISSION 


CANTATA  NO.  51  Jauchzet  Gott  in  Allen  Landen 


Aria:  "Jauchzet  Gott  in  alien  Landen" 

Recitative:  "Wir  beten  zu  dem  Tempel  an" 

Aria:  "Hochster,  mache  deine  Gute  ferner  alle  Morgen  neu" 

Chorale:  "Sei  Lob  und  Preis" 

Alleluia 


First  Aria: 

Recitative  & Second  Aria 
Chorale  & Alleluia 


Grace  Di  Battista  - Soprano 
Barbara  Johnson 
Roberta  Long 


ORCHESTRA 


Violin:  liarylou  Speaker 

Mary  Critelli 
Julian  Meyer 
Judith  Cannon 
Jane  Logan 
Jacqueline  Zuelzer 
Monique  Morin 
Viola:  Charles  Ketcham 

Joseph  Young 
Diane  Williams 


Cello:  Stephen  Custer 

Charlotta  Klein 
Bass:  Michael  Fader 

Oboe  I:  Robert  Stewart 
Oboe  II  Jeffrey  Gold 
Bassoon:  Richard  Vrotney 

Harpsichord:  James  Brimer 

Organ:  Carol  Teti 


Musical  Preparation:  Paul  Ulanowsky 

Seymour  Lipkin 
Igor  Kipnis 

HERZ  HARPSICHORD  NOACK  ORGAN 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


o n a i i m ;t  ■ ! a j a a 


o M A i 4 m i vi  a 4 a a 


0 M A I 1 


h r vi  a j a a 


BACH 


CANTATA  NO.  42,  AM  ABEND  ABER 


I .  Sinf onia 

II.  Recitative  (Tenor) 

However,  on  the  eve  of  that  same  Sabbath,  when  the  disciples 
had  gathered,  and  the  doors  were  fastened  out  of  fear  of 
the  Jews,  Jesus  came  and  took  His  place  among  them. 

III.  Aria  (Alto) 

Where  two  and  three  are  gathered  in  Jesus’  precious  name. 

There  Jesus  places  Himself  among  them  and  pronounces  the  Amen 
For  what  takes  place  out  of  love  and  need, 
breaks  not  the  commandment  of  the  Highest. 

IV.  Duet  (Soprano  and  Tenor) 

Despair  not,  0 little  band,  although  The  enemies  wish  to  destroy 
you  utterly,  and  seek  your  downfall,  at  which  you  feel  sadness  and 
anxiety:  it  will  not  last  long. 

V.  Recitative  (Bass) 

One  can  see  a fine  example  in  that  which  took  place  at 
Jerusalem;  for,  when  the  disciples  had  gathered  in  deep 
shadows,  out  of  fear  of  the  Jews,  my  Saviour  came  and  took 
His  place  among  them  as  a sign  that  He  would  be  the  shield 
of  His  church.  So  let  the  enemies  rage! 

VI.  Aria  (Bass) 

Jesus  is  a shield  to  His  own,  when  they  are  persecuted. 

On  them  shall  the  sun  shine,  with  the  golden  inscription: 

Jesus  is  a shield  to  His  own  when  they  are  persecuted. 

VII .  Chorale 

Grant  us,  0 Lord,  peace  in  our  times. 

For  there  is  none  other  who  can  fight  for  us  than  Thou-  , our 
God,  alone. 

Grant  to  our  Princes  and  Rulers  peace  and  good  rule 
That  under  them  we  may  lead  a peaceful  and  calm  life, 
piously  and  honorably.  Amen 

CANTATA  NO.  51  JAUCHZETT  GOTT  IN  ALIEN  UNDEN 

I .  Aria 

Praise  the  Lord  in  every  land!  All  creatures  of  Heaven  and  of 
Earth  must  exalt  His  fame,  and  bring  sacrifice  to  Him,  for  He 
has  stood  by  us  in  our  times  of  need 

II.  Recitative  and  Andante 

We  worship  in  The  Temple,  where  God's  glory  dwelleth,  where  His 
faithfulness,  daily  renewed,  rewards  us  with  pure  joy.  We  praise 
what  He  has  done  towards  us,  though  we  must  babble  in  our  weak 
voices  of  His  wonders,  still  even  a poor  song  of  praise  can  be 
pleasing  unto  Him. 

III.  Aria 

Highest  One!  Renew  Thy  grace  every  morn.  So,  for  Thy  Fatherly 
faithfulness,  shall  a grateful  disposition  show,  by  a pure  life, 
that  we  may  be  called  Thy  Children. 

IV.  Chorale  & Alleluja 

Honor,  Fraise  and  Glory  be  unto  God  The  Father,  The  Son  and  The  Holy 
Ghost!  He  shall  increase  what  he  has  promised  us  out  of  his  grace, 
so  that  we  firmly  trust  in  Him,  fully  depend  on  Him,  rely  on  Him, 
that  my  heart,  mind  and  senses  cleave  firmly  unto  Him;  thus  sing 
now:  Amen!  This  we  shall  achieve  if  we  believe  from  the  depths  of 

our  hearts.  Hallelujah! 


*1 


_ 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Sunday,  July  19,  1964  at  10  A.M.  - Theatre-Concert  Hall 
MUSIC  OF  JOHANN  SEBASTIAN  BACH 
CONCERT  III 

Seymour  Lapkin  - Conductor 

THREE  CHORALE  PRELUDES  ON  "Wer  nur  den  lieben  Gott  lasst  walten" 


William  Albright  - Organist 
CANTATA  NO.  21  Ich  hatte  viel  Bekummerniss 


Part  One  - Sinfonia 
Chorus 
Aria 

Recitative 

Aria: 

Chorus 


'Ich  hatte  viel  Bekummerniss" 
'Seufzer,  Thranen,  Kummer,  Noth" 
'Wie,  hast  du  dich,  mein  Gott" 
'Bache  von  gesalznen  Zahren" 

'Was  betrabst  du  dich,  meine  Seele" 


Part  Two  - Recitative: 
Duet  ? 

Chorus  : 

Aria  : 

Chorus  'i 


'Ach  Jesu,  meine  Ruh',  mein  Licht,  wo  bleibest  du?" 
'Komm,  mein  Jesu,  und  erquicke" 

'Sei  nun  weider  zufrieden,  meine  Seele" 

'Er  freue  dich  Seele,  er  freue  dich  Herze" 

'Das  Lamm,  das  erwuget" 


Shari  Fleming  - Soprano 
William  DuPree  - Tenor  for  Part  One 
Charles  Kovach  - Tenor  for  Part  Two 
Ronald  Gerbrands  - Bass 


ORCHESTRA 


Violin: 

Lois  Sabo 
Paul  Biss 

Oboe : Douglas  Bair stow 

Lucille  Hymowitz 

Bassoon:  Thomas  Woodhams 

Barbara  Benary 

Trumpet : Richard  Giangiulio 

Michael  Farrow 

Claudia  Rantucci 

Noble  Morrell 

Julian  Meyer 

Trombone:  Alan  Pierce 

Monique  Morin 

Lawrence  Benz 
Roger  Janssen 

Viola : 

Kenneth  Harrison 
Joseph  Young 

Ronald  Borror 

Diane  Williams 

Tympani : Nathan  Portnoi 

Cello: 

Louis  Richmond 
Hideo  Yashiro 

Harpsichord:  Cheryl  Stern 

Organ:  Carol  Teti 

Bass: 

Frank  Diliberto 

CHORUS 


Soprano:  Phyllis  Brynjulson,  Carlotta  Wilsen,  Linda  Zaring,  Christina  Harvey 

Alto  : Janice  Jones,  Marsha  Janis,  Carol  Phillips,  Nora  Jacobs,  Carolyn  STouifer 

Tenor  : David  Pelton,  J.  Earl  Jones,  James  Wilhelm,  Robert  Newell 
Bass  : Richard  Gockley,  Samuel  Cosby,  Paul  D* Angelo,  Robert  Frisbie 


HERZ  HARPSICHORD 


NOACK  ORGAN 


BALDWIN  PIANO 
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BACH 


CANTATA  NO,  21  "Ich  batte  vie)  BeWv; 


/y>- 


Sinfonia 


Chorus  I,  I,  I,  I suffered  great  distress  within  ray  heart  - but  - 

Thy  comforts  delight  my  soul. 

Aria  (Soprano)  Sighs,  tears,  grief,  need,  anxious  longing,  fear  and  death 
prey  upon  my  oppressed  heart.  Pain  and  woe  are  mine. 

Recitative  (Tenor)  Why  hast  Thou,  my  God,  turned  away  from  me  in  my  fear  and 
trepidation?  Ah,  knowest  Thou  not  Thy  child?  Dost  Thou  not  hear  the 
plaint  of  those  who  have  turned  to  Thee  in  faith?  Thou  wast  my  delight 
and  have  become  cruel;  I seek  Thee  in  every  place,  I call  and  cry  unto 
Thee,  but  my  woe  and  pain  seem  unknown  to  Thee. 

Aria  (Tenor)  Streams  of  bitter  tears  are  flowing,  floods  rush  ceaselessly  forth. 
Storms  and  waves  overwhelm  me,  and  this  trouble  laden  sea  will  weaken  my 
spirit;  my  mast  and  my  anchor  tear  assunder.  Here  the  ground  opens 
beneath  me,  there  I see  the  maw  of  Hell.  Streams  of  bitter  tears  are 
flowing. 

Chorus  Why  art  thou  cast  down,  0 my  soul?  And  why  art  thou  disquieted  in  me? 
Hope  thou  in  God;  for  I shall  yet  praise  Him,  who  is  the  help  of  my 
countenance,  and  my  God. 


Recitative  (Soprano  and  Bass)  The  Soul:  Ah,  Jesus,  my  repose,  my  light,  where 
dost  Thou  tarry?  The  Saviour:  Behold,  0 Soul!  I am  with  thee. 

The  Soul:  With  me?  But  here  is  blackest  night]  The  Saviour:  I am  thy 

truest  friend,  who  is  axrake  also  when  it  is  dark,  when  scoundrels  abound. 
The  Soul:  Break  in  with  the  splendor  and  light  of  thy  comfort] 

The  Saviour:  The  hour  shall  come  soon,  when  the  crown  of  thy  battle  shall 

be  a sweet  comfort  to  thee. 

Duet  (Soprano  and  Bass)  The  Soul:  Come,  my  Jesus,  and  refresh  me,  bring  me  joy 

with  Thy  glances.  The  Saviour:  Yes,  I come,  and  refresh  thee  with  my 


glances  of  Grace.  The  Soul:  This  soul  must  die  - The  Saviour:  Thy  soul 

shall  live  - The  Soul:  In  its  cavern  of  despair  be  wholly  lost.  - 

The  Saviour:  from  its  cavern  of  wounds  receive  its  heritage.  The  Soul: 

I must  exist  in  sorrow.  The  Saviour:  Through  the  fruit  of  the  vine. 

The  Soul:  Ah,  Jesus,  sweeten  my  heart  and  soul.  The  Saviour:  Sorrows, 

vanish]  Cares  disappear] 


Chorus:  Return  to  thy  rest,  0 my  Soul;  for  the  Lord  hath  dealt  bountifully  with 

thee.  (CHORALE)  How  doth  it  help  us,  our  bitter  sorrow,  that  each  morn 
we  bewail  out  lot?  We  only  make  our  suffering  the  greater  by  our  sadness. 
Think  not,  in  thy  affliction,  that  God  hath  forsaken  thee,  and  that  he 
who  is  fed  with  continual  good  fortune  sitteth  with  God.  The  future 
changeth  much,  and  sets  for  each  his  goal. 

Aria  (Tenor)  Rejoice,  0 my  Soul,  begone,  sorrows,  and  vanish  cares.  0 weeping, 


change  thy  water  to  purest  wine  - my  suffering  shall  change  to  jubilation. 
The  purest  candle  of  love  flames,  the  candle  of  comfort  in  my  breast, 
for  Jesus  comforts  me  with  heavenly  Joy. 


Chorus  Worthy  is  the  Lamb  that  was  slain  to  receive  power  and  riches,  and  wisdom. 


and  strength  and  honor,  and  glory  and  blessing.  Praise  and  Glory  and 
Blessing  and  Power  be  unto  our  God  from  Eternity  to  Eternity.  Hallelujah. 
Amen. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends . 


PART  TWO 


BALDWIN  PIANO 


I 


’•  * 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Sunday,  July  26th  1964,  at  10  A. II,  - Theatre-Concert  Hall 

MUSIC  OF  JOHANN  SEBASTIAN  BACH 
CONCERT  IV 


PARTITA  ON  "0  Gott,  du  frommer  Gott" 


Carol  Teti  - Organist 

BRANDENBURG  CONCERTO  NO.  3 in  G MAJOR  FOR  11  SOLO  INSTRUMENTS 

Larry  Newland  - Conductor 


CHORALE  PRELUDE  ON  "Komm  Heiliger  Geist",  from  the  Great  18  Chorale  Preludes 

Carol  Teti  - Organist 

CANTATA  NO.  175  Er  rufet  seinen  Schafen  mit  Namen 


Recitative : 
Aria: 
Recitative: 
Aria : 
Recitative : 
Aria: 
Chorale : 


"Er  rufet  seinen  Schafen  mit  Namen" 
"Komm,  leite  mich" 

"Wo  find*  ich  dich?" 

"Es  dunket  mich" 

"Sie  vernahmen  aber  nicht" 

"Off net  euch,  ihr  beiden  Ohren" 
"Nun,  werther  Geist" 


Seymour  Lipkin  - Conductor 

Malania  Providakes  - Alto 
James  Fankhauser  - Tenor 
Thomas  Lewy  - Bass 


ORCHESTRA 


Violin: 

Virginia  Half man 

Flute : Kyril  Magg 

Lois  Sabo 

Elaine  Lewis 

Lucille  Hymowitz 
Jane  Logan 

David  Shostac. 

Judy  Cannon 

Trumpet:  Richard  Giangiulio 

David  George 

Noble  Morrell 

Jacqueline  Zuelzer 

Harpsichord : 

Viola: 

Darrel  Barnes 
Kenneth  Harrison 
Nancy  Blacklock 

Lowell  Lindgren 

Cello : 

Stephen  Custer 
Louis  Richmond 
Jonathan  Miller 

Bass: 

Thomas  Brennand 

Musical  Preparation:  Paul  Ulanowsky 

Seymour  Lipkin 
Igor  Kipnis 


HERZ  HARPSICHORD 


NOACK  ORGAN 


BALDWIN  PIANO 





CANTATA  175 


St.  John  X,  1-11:  "Verily,  verily,  I say  unto  you.  He  that  entereth  not  by  the 

door  into  the  sheepfold,  but  climbeth  up  some  other  way.  The  same  is  a Thief  and 
a robber.  But  he  that  entereth  in  by  The  door  is  the  shepherd  of  the  sheep.  To 
him  the  porter  openeth;  and  the  sheep  hear  his  voice;  and  he  calleth  to  his  own 
sheep  by  name,  and  leadeth  them  out.  And  when  he  putteth  forth  his  own  sheep, 
he  goeth  before  them,  and  the  sheep  follow  him;  for  they  know  his  voice."  This 
parable  spake  Jesus  unto  them!  But  they  understood  not  what  things  they  were 
which  he  spake  unto  them.  Then  said  Jesus  unto  them  again,  Verily,  verily  I say 
unto  you,  I am  the  door  of  the  sheep I am  The  good  shepherd. 

1.  Recitative  - Tenor:  He  calleth  to  his  own  sheep  by  name,  and  leadeth  them  out. 

2.  Aria  - Alto:  Come,  lead  me,  my  spirit  yearns  for  green  meadows  I I-iy 

heart  longs  and  aches  by  day  and  by  night,  my  shepherd,  my  joy! 

3.  Recitative  - Tenor:  Where  shall  I find  Thee;  ah,  where  art  Thou  hidden? 

Oh,  show  Thyself  to  me  soon!  I yearn  - break  forth, longed-for  morn! 

4.  Aria  - Tenor:  I believe  I see  Thy  coming  - Thou  enterest  by  the  true 

door.  Thou  shalt  be  accepted  in  faith.  Thou  must  be  the  true  shepherd.  I know 
Thy  beloved  voice,  which  is  full  of  love  and  gentleness. 

5.  Recitative  - Alto:  But  they  understood  not  what  things  they  were  which 

He  spake  unto  them. 

Bass:  Alas,  we  humans  are  often  like  the  deaf,  when  clouded 
reason  understands  not  what  He  has  spoken.  0 foolish  woman!  Know  that  if  Jesus 
speaks  with  Thee,  it  is  for  thy  salvation. 

6.  Aria  - Bass:  Open,  0 ears,  Jesus  has  sworn  to  you  that  He  has  conquered  death 

£nd  the  deirl.  Grace,  joy,  fulfilled  life,  will  he  give  to  all  Christians,  to 
all  who  follow  him,  who  bear  his  cross. 

7.  Chorale:  Now,  worthy  Spirit,  I follow  thee;  help  me  seek,  following  Thy 
word,  another  life,  which  Thou  shall  give  me  out  of  Thy  grace.  Thy  word  is 
The  morning-star,  which  illuminates  in  splendor  near  and  far.  So  will-  J.  in 

eternity,  my  God,  be  deaf  to  those  who  would  teach  me  othenm.se.  Alleluia! 

BRANDENBURG  CONCERTO  NO.  3 

A few  words  about  the  middle  movement  of  the  3rd  Brandenburg  Concerto  are  in  order 
because  most  listeners  are  used  to  hearing  as  most  musicians  are  accustomed  to 
playing  the  two  chords  marked  "Adagio"  at  the  conclusion  of  the  first  movement 
exactly  as  written  without  any  addition.  What  was  in  fact  intended  and  exipected 
from  the  players  of  Bach’s  day  was  that  a free  improvisation  or  cadenza  be 
inserted  before  these  chords  by  one  or  more  of  the  instrumentalists.  For  the 
present  performance,  we  have  chosen  a slow  movement  from  the  G Major  Trio  Sonata, 
a work  that  concludes  with  the  same  two  chords  notated  by  Bach  in  the  3rd 
Brandenburg . 

The  ornamentation  of  this  movement  has  been  taken  by  Mr.  Kipnis  from  a violin 
sonata  S1021  which  is  a later  arrangement  by  Bach  of  the  G major  Trio  Sonata. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


' 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Sunday,  August  2,  1964  at  10  A.M.  - Theatre-Concert  Hall 
MUSIC  OF  JOHANN  SEBASTIAN  BACH 
CONCERT  V 


CHORALE  PRELUDE  In  dir  ist  Freude 


Carol  Jeti  - Organist 

CANTATA  NO.  99  Was  Gott  thut,  das  ist  wohlgethan 


Chorus: 
Recitative: 
Aria: 
Recitative : 
Duet : 
Chorale : 


"Was  Gott  thut,  das  ist  wohlgethan" 
"Sein  Wort  der  Wahrheit  stehet  fest" 
"Er  schutt're  dich  nur  nicht" 

"Nun,  der  von  Ewigkeit" 

"Wenn  des  Kreuzes  Bitterkeiten" 

"Was  Gott  thut,  das  ist  wohlgethan" 


Eduardo  Mata  - Conductor 


Lucy  Riesman  - Soprano 
William  Dupree  - Tenor 


Malania  Providakes  - Alto 
Thomas  Lewy  - Bass 


SONATA  NO.  1 IN  B MINOR  FOR  FLUTE,  CEMBALO  OB 

David  Shostac  - Flute  Freddie  Slatkin  - Cello  Cheryl  Stern  - Harpsichord 


INTERMISSION 


CANTATA  NO.  140  Wachet  auf,  ruft  uns  die  Stimme 


Chorus: 
Recitative : 
Duet : 
Chorale : 
Recitative : 
Duet : 
Chorale : 


"Wachet  auf,  ruft  uns  die  Stimme" 

"Er  kommt,  er  kommt" 

"Wann  kommst  du,  mein  Hei]  ?'•  * 

"Zion  hort  die  Wachter  singer"  (Melody:  Wachet  auf) 

"So  geh*  herein  zu  mir" 

"Mein  Freund  ist  mein;  Und  ich  bin  dein!" 

"Gloria  sei  dir  gesungen" 


Seymour  Lipkin  - Conductor 


Frances  Riley  - Soprano 


Charles  Kovach  - Tenor  Ronald  Gerbrands  - Bass 


Violins: 

Viola  : 

Cello  : 
Bass:  : 


Choral  Preparation  - James  Cunningham 
ORCHESTRA 


Mary  Critelli 
Barbara  Heinen 

Flute : 

Paul  Fried 

Darwyn  Apple 

Oboe  D'Amore: 

Robert  Stewart 

Julian  Meyer 

Oboe  : 

Douglas  Bairstow 

Claudia  Rantucci 

Barry  Fader 

Barbara  Benary 

English  Horn: 

Jeffrey  Gold 

Alan  Gerstel 

Bassoon: 

Elizabeth  Bishop 

Frank  Reilly 

Horn : 

Virginia  Benz 

Charles  Ketcham 

Harpsichord  : 

Lowell  Lindgren 

Donald  Clauser 

Jonathan  Miller 
David  Levine 

Thomas  Brennand 

Musical  Preparation:  Paul  Ulanowsky 

Seymour  Lipkin 
Igor  Kipnis 


- • ' 


THE  BERKSHIRE  MUSIC  CENTER 


Sunday,  August  9,  1964  at  10  A,M9  - Theatre  Concert  Hall 
MUSIC  OF  JOHANN  SEBASTIAN  BACH 


CONCERT  VI 

TWO  CHORALE  PRELUDES  "Vom  Himmel  kam  der  Engel  Schar" 

"Helft  rair  Gott’s  giite  Preisen" 
William  Albright  - Organist 


CANTATA  NOc  84  Ich  bin  vergnugt  mit  melnem  Glucke 


Aria : 
Recitative ; 

Aria: 
Recitative : 
Chorale : 


"ich  bin  vergnugt  mit  meinem  Glucke" 
"Gott  1st  mir  ja  nichts  schuldig" 

"ich  esse  mit  Freuden  mein  weniges  Brot" 
"im  Schweisse  meines  Angesichts" 

"ich  lib’  indess  in  dir  vergnuget" 


Seymour  Lipkln  - Conductor 


Gwen  Jones  - Soprano 


Shari  Fleming  - Soprano 


INTERMISSION 

SONATA  NO,  2 IN  A MAJOR  FOR  CEMBALO  CONCERTATO,  VIOLIN  SOLO  AND  CONTI NUO 

Dolce  Allegro  Andante  un  poco  Presto 

Marylou  Speaker  - Violin  Elizabeth  Wright  - Harpsichord 

Stephen  Custer  - Cello 

BRANDENBURG  CONCERTO  NO.  5 IN  D MAJOR  FOR  HARPSICHORD,  FLUTE,  VIOLIN,  STRINGS  AND 

CONTIHUO 

Allegro  Affettuoso  Allegro 

Melvin  Strauss  - Conductor 
Igor  Kipnis  - Harpsichord 

Elaine  Lewis  - Flute  Mary  Critelli  - Violin 


George  Harpham  - Cello 

Continuo  Cheryl  Stern  - Harpsichord  Continuo 

Mr.  Kipnis  plays 

the  RUTKOWSKI  & ROBINETTE  Harpsichord 

ORCHESTRA 

Violin: 

Paul  Biss 

Oboe:  Douglas  Bairstow 

Mary  Critelli 
Monique  Morin 

Harpsichord:  Cheryl  Stern 

David  George 
Lucille  Hymowitz 
Lois  Sabo 
Judith  Cannon 

Musical  Preparation:  Paul  Ulanowsky 

Seymour  Lipkin 
Igor  Kipnis 
Melvin  Strauss 

Viola: 

Muriel  Levy 
Diane  Williams 
Susan  Winterbottom 

Cello : 

George  Harpham 
Freddie  Slatkin 

Bass : 

Frank  Diliberto 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


HERZ  HARPSICHORD 


BALDWIN 


PIANO 


NOACK  ORGAN 
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~unday,  August  16,  1964  at  10:00  Theatre-Concert  Hall 
MUSIC  OF  JOHANN  SEBASTIAN  BACH 
CONCERT  VII 


TRIO  SONATA  NO.  6 IN  G MAJOR 

Vivace  Lento  Allegro 

William  Albright  - Ogranist 
CANTATA  NO.  53  Schlage  doch  gewunschte  Stunde 

Michel  Plasson  - Conductor  Malama  Providakes  - Alto 

INTERMISSION 


CANTATA  NO.  147  Hera  und  Mund  und  That  und  Leben 


Chorus  : 
Recitatives 
Arias 
Recitatives 
Aria: 
Chorale: 


"Herz  und  Mund  und  That  und  Leben” 
"Gebenedeiter  Mund!” 

"Schame  dich,  o Seele  nicht" 
"Verstockung  kann  Gewaltige  verblenden" 
"Bereite  dir,  Jesu,  noch  itso  die  BahnM 
"Wohl  mir,  dass  ich  Jesum  habe" 


PART  ONE 


Arias 
Recitative  2 
Arias 
Chorale : 


"Hilf  Jesu,  hilf,  das  ich  auch  dich  bekene" 

MDer  hochsten  All  macht  Wunderhand"  pyo 

"Ich  will  von  Jesu  Wunden  s ingen" 

"Jesus  bleibet  meine  Freude" 


Seymour  Lipkin  - Conductor 

Barbara  Johnson  - Roprano  James  Fankhauser  - Tenor 

Vivian  Wood  - Alto  (Aria)  Ronald  Gerbrands  - Bass  (Aria) 

Malama  Providakes  - Alto  (Recitative)  Thomas  Lewy  - Bass  (Recitative) 

THE  TANGLEWOOD  CHOIR  WAS  PREPARED  BY  THOMAS  SOKOL 


ORCHESTRA 

Violin;  Jane  Logan 

Barbara  Heinen 
Lucille  Hymowitz 
Darwyn  Apple 
Alan  Gerstel 
Virginia  Half man 
Claudia  Rantucci 

Violas  Darrel  Barnes 

Charles  Ketcham 
Joseph  Young 

Cello :Louis  Richmond 
Freddie  Slatkin 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  Concert  and  to  numerous  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of 
this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

HERZ  HARPSICHORD  NOACK  ORGAN 


Bass:  Michael  Fader 
Oboe  DtAmores  Robert  Stewart 
English  Horn:  Jeffrey  Gold 
Bassoon:  Thomas  Woodhams 
Trumpet:  Richard  Giangiulio 
Harpsichords  Shuku  Iwasaki 
Organ:  Carol  Angela  Teti 


BALDWIN  PIANO 
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CANTATA  53: 


Aria:  Strike,  o longed-for  hour,  dawn,  o,  beautiful,  desired 
day.  Ye  angels,  come  to  me,  open  heaven's  pasture  so  I can 
behold  my  Savior  in  contented  tranquility.  I edsire  from 
the  depth  of  my  heart  only  the  striking  of  the  final  hour. 


CANTATA  147: 


St.  Luke,  I,  39:  "And  the  angel  said  to  Mary  ’Behold,  thou 

shalt  conceive’.  And  Mary  arose  and  entered  into  the  house 

of  Zacharias,  and  saluted  Elisabeth.  And  when  Elisabeth 

heard  the  salutation  of  Mary,  the  babe*  leaped  in  her  womb; 

and  Elisabeth  said  ’Blessed  art  Thou  among  women,  and  blessed 

is  the  fruit  of  Thy  womb.  And  whence  is  this  to  me,  that 

the  mother  of  my  Lord  should  come  to  me?’  And  Mray  said, 

'My  soul  doth  magnify  the  Lord  and  my  spirit  hath  rejoiced 

in  God  my  savior.  For  He  hath  regarded  the  low  estate  of 

his  handmaiden ’ " T , ,,  , . , 

*St.  John  the  Baptist 


1 . Chorus:  Heart  and  mouth  and  deed  and  life  must  bear 
witness  to  Christ  withuut  fear  of  hypocrisy,  and  confess  that 
He  is  God  and  Savior. 

2.  Recitative:  Blessed  lips’  Mary  expresses  her  innermost 

soul’s  feelings,  and  tells  the  miracle  of  the  Savior,  tells 
what  He  has  done  unto  her,  His  handmaiden.  0 race  of  man, 
slave  of  sin  and  the  devil,  thou  art  freed  by  Christ's 
consoling  coming,  from  thy  burden  and  servitude.  And 

yet,  thy  lips  and  thy  perverse  spirit  are  silent,  they  deny 
such  generosity;  know  hov/ever,  that,  according  to  scripture 
an  all-too-powerful  judgement  will  strike. 

3.  Aria:  Be  not  ashamed, my  soul,  to  acknowledge  your  Savior, 
if  you  would  be  called  His  own  in  the  sight  of  the  Father. 

For  he  who  renounces  the  Savior  on  this  earth  will  be 
renounced  by  Him  when  he  comes  to  Glory. 

4.  Recitative:  Perverseness  can  blind  the  mighty,  until 

they  are  hurled  from  their  seats  by  the  arm  of  the  Highest. 

Yet  this  upraised  arm,  though  the  earth's  sphere  quakes  before 
it,  yet  towards  the  suffering,  it  is  the  arm  that  saves, 

0 richly  blessed  Christians,  arise,  prepare  yourselves,  now 
is  the  time,  this  is  the  day  of  salvation.  The  Spvior 
bids  you  arm  your  body  and  sould  with  faith.  Arise  and 
call  to  Him  with  ardent  desire,  so  you  may  receive  Him. 

5.  Aria:  Prepare  now,  0 Jesus,  the  way;  my  Savior,  choose 
the  believing  soul  and  look  on  me  with  the  eyes  of  Grace, 

6.  Chorale:  How  happy  I am  that  I have  Jesus;  oh,  how  firmly 

1 hold  Him,  that  He  may  soothe  my  heart  when  I am  sick  and 
sad.  j'esus  have  I , who  loves  me,  and  gives  Himself  to  me 
for  mine  own;  ah,  therefore  will  I not  leave  Jesus  though 
my  heart  mgty  break. 

7:  Aria:  Help,  Jesus,  help,  that  I too  may  acknowledge 

Thee,  in  weal  and  woe,  in  joy  and  grief;  that  I call  Thee 
my  Savior  in  firm  belief,  that  my  heart  burn  forever  with 
Thy  love. 

3.  Recitative:  The  wondrous  hand  of  the  Almighty  sperates 

in  the  hidden  places  of  the  earth.  St.  Hohn  was  filled  faith 
the  holy  spirit,  the  bond  of  love  pulled  him  while  he  was 
still  in  his  mother’s  womb,  so  that  he  knew  the  Savior, 
although  he  could  not  yet  call  Him  by  name.  He  stirred,  he 
hopped  and  leaped,  while  Elisabeth  spoke  of  the  miracle, 
while  Mary  brought  to  God  the  offering  of  her  lips. 
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If  ye,  o faithful  ones,  are  arv/are  of  the  weakness  of  the 
flesh,  if  your  hearts  burn  with  love,  and  still  your 
lips  do  not  acknowledge  the  Savior,  God  will  strenghten  you 
mightily,  He  will  stir  in  you  the  strength  of  the  spirit, 
yea,  He  will  lay  praise  and  gratitude  on  you  tongue. 


9.  Aria:  I will  sing  of  Jesus’  v/ounds  and  bring  to  Him 

the  offering  of  my  lips.  Through  the  bond  of  His  love,  with 
holy  fire,  he  v/ill  mightily  overcome  v/eak  flesh,  and  earth- 
bound  lips. 


10.  Chorale:  Jesus  remains  my  joy,  the  comfort  of  my  hear;*;; 

Jesus  turns  away  all  pain,  He  is  the  strength  of  my  life 
the  delight  and  the  sun  of  my  eyes,  the  treasure  and  bliss 
of  my  soul;  so  will  I not  let  Jesus  depart  from  my  sight 
and  my  heart. 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


und'iy,  august  23,  1964  it  10:00  - Theatre- Concert  Hill 
MUSIC  OF  JOHANN  SEBASTIAN  EACH 
CONCERT  VIII 


Trio  on  "Herr  Jesu  Christ,  dich  zu  uns  vend ’" 

Cirol  Teti  - Orgsnist 


CaNTaTh  NO.  84  Ich  hibe  genug 

Aria:  "Ich  habe  genug" 

Recitative:  "Ich  habe  genug" 

Aria:  "Schlummert  ein  ihr  matter  Augen" 

Recitative:  "Mein  Gott!  vann  kommt  das  schone" 

Aria:  "Ich  freue  mich  auf  veinen  Tod" 

Seymour  Lipkin  - Conductor 

Francis  Hester  - Bass  Barry  Fader  - Oboe 


INTERMISSION 


Trio  Sonata  in  C Major  from  The  Musical  Offering 

Largo  Allegro  Andante  Allegro 

Barbara  Heinen  - Violin  Kyril  Magg  - Flute 
Cheryl  Stern  - Harpsichord  Freddie  Slatkin  - Cello 


CANTATA  NO.  202  Weichet  nur,  betrubte  Schatten 


Aria: 
Recitative : 
Aria: 
Recitative : 
Aria: 
Recitative: 
Aria: 
Recitative : 
Gavotte : 


"Weichet  nur,  betrubte  Schatten" 

"Die  Welt  vird  vieder  neu" 

"Phoebus  eilt  mit  schnellen  Pferden" 
"D’rum  sucht  auch  Amor  sein  Vergnugen" 
"Wenn  die  Fruhlings  lufte  streichen" 
"Und  dieses  ist  das  Glucke" 

"Sich  uben  im  lieben" 

"So  sei  das  Band  der  Keuschen  Liebe" 
""Sehet  in  Zufriedenheit" 


Seymour  Lipkin  - Conductor 


Barry 

R.  Pendleton  Baxter  - 1st  Aria 

Roberta  Long  - 2nd  Recit.  & 3 rdf  Aria 

Lucy  Riesman 

0 R C H 

Violin:  Barbara  Heine*} 

Marylou  Speaker 
Jane  Logan 
Virginia  Halfman 
Claudia  Rantucci 
Mary  Critelli 
Lucille  Hymovitz 

Viola:  Mariel  Levy 

Nancy  Blacklock 
Susan  Winterbottom 


Fader  - Oboe 

Kate  Hurney  - 1st  Recit.  & 2nd  Aria 

•* 

Alice  Sobol  - 3rd  Recit.  4c  4th  Aria 
/ 

- 4th  Recit.  & Gavotte 

E S T R A 

Cello:  Janet  Frank 

Freddie  Slatkin 

Bass:  Michael  Fader 

Oboe:  Barry  Fader 

Harpsichord:  Lovell  Lindgren 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  langlevood  members.  We  hope  that  you  vill  inform  others  of  this 
opportunity  and  vill  encourage  them  to  enroll. 


trppT  HARPSICHORD 
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6:30  MAIN  HOUSE 
GALA  CHORAL  CONCERT 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


TANGLEWOOD  CHOIR  CONCERT 
Monday,  July  20,  1964  at  8:00  - Theatre 


HENRY  PURCELL  (1658-1695)  TWO  CHORUSES  FROM  THE  FAIRY  QUEEN 

May  the  god  of  wit  inspire 
Scene  of  the  drunken  poet 

Linda  Harvey  - soprano  Samuel  Cosby  - bass 

June  Le  Bell  - soprano 

David  Johnson  - Conductor 


CLAUDIO  MONTEVERDI  (1567-1643)  LAGRIME  D'AMATE  AL  SEPOLCRO  DELL'AMATA 


Incenerite  spoglie 
Ditelo  voi 


Amy  Kaiser  - Conductor 

Ma  te  raccoglie 
Dunque  amate  relique 

David  Pelton  - Conductor 


HEINRICH  SCHUTZ  (1585-1672)  PARTS  I AND  II  FROM  MUSIC ALISC HE  EXEQUIEN 

Part  I:  Motet:  Herr,  wenn  ich  nur  dich  habe  (Lord,  and  whom  but  Thee  have  I?) 

Part  II:  Song  of  Simon:  Nunc  dimittis  (Now  let  Thy  servant  depart) 

Linda  Zaring  - soprano  Richard  Gockley  - bass 

Carlotta  Wilsen  - soprano 

Iva  Dee  Hiatt  - Conductor 
INTERMISSION 

THOMAS  MORLEY  (1563-1631)  SING  WE  AND  CHANT  IT 

ORLANDO  DI  LASSO  (1532-1594)  0 OCCHI  MANZA  MIA 

JUAN  DEL  ENCINA  ( 1469-1529)  THREE  MADRIGALS 


Fata  la  parte 
Cucu  Cucu  Cucucu 
Gasajemonos  de  husia 

JACOB  HANDL  (1550-1591)  TWO  MADRIGALS 

Odi  et  amo 
Tempore  felice 

Thomas  A»  Sokol  - Conductor 

RICHARD  STRAUSS  DIE  GOTTIN  IM  PUTZZIMMER 


LEONARD  BERNSTEIN 


James  Cunningham  - Conductor 

THE  LARK  (Text  by  Jean  Anouilh) 


Part  I French  choruses 
Spring  Song 
Court  Song 
Soldier 1 s Song 

Phyllis  Brynjulson  - soprano 
John  Thomas  - countertenor 


Part  II  Latin  choruses 
Prelude 
Benediction 
Requiem 
Gloria 

Carl  Davis  - Accompanist 
Stephen  i-iorris  - Accompanist 


Lorna  Cooke  de  Varon-  Conductor 


Charlotte  R,  Klein  - Violoncello  Arnold  M.  Huberman  - Perc. 

Michael  Ann  Fader  - Bass  David  L.  Searcy  " 

Jan  G.  Williams  11 


i 


THE  BERKSHIRE  MUSIC  CENTER 


Tangleivood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SERGE  KOUSSEVITZKY  MEMORIAL  SERVICE 

Church  on  the  Hill,  Lenox 
Juj|e  26,  1964  - 11  a.m. 


PRELUDE 


J.S.  Bach 


(after  pastoral  prayer) 


0 Mensch,  Bewein 
Dein'  Sunde  Gross 


Heinrich  Schutz  Part  II  from  German  Requiem 

Moteten:  Herr,  wenn  ich  nur  dich  habe. 

Motet:  Lord,  and  whom  but  Thee 

(offertory) 


J.S.  Bach  Sinfonia  and  Chorus  from  Cantata  #21 

Chorus:  Ich  hatte  viel  Bekummerniss 

( I had  great  heaviness  of  heart) 


(after  meditation) 


Franz  Schubert 


POSTLUDE 


Kyrie  from  Mass  in  Eb  Major 


J . S . Bach 

Soloists : 

Schutz : Carlotta  Wilsen 

Linda  Zaring 
Richard  Gockley 

Prepared  by:  Vocal  Department  of 


Vater  Unser  im  Himmelreich 


Instrumentalists : 

1st  Violin  - Paul  Biss 
2nd  Violin  - Julian  Meyer 
Viola  - Diane  Williams 

Violincello-  Hideo  Yashiro 
Oboe  - Douglas  Bairstow 

Organist  - William  H.  Albright 

Berkshire  Music  Center 


Lorna  Cooke  deVaron,  Iva  Dee  Hiatt,  Thomas  A.  Sokol 
James  Cunningham 


BERKSHIRE  MUSIC  CENTER 
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7:00  --'Bourgeois  Gen 

CH.  MUS.  HALL  V/ARM-UP 
"'Festival  Chor. 

WARM-UP 
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CONCERT  BY  MEMBERS  OF  THE  SOLO  VOCAL  DIVISION 
Thursday,  July  30,  1964  at  8:00  P.M.  - Chamber  Music  Hall 


BRAHMS  TWO  SONGS,  OP.  91 

’Gestillte  Sehnsucht* 

Geistliches  Wiegenlied* 

RAVEL  FIVE  GREEK  SONGS 

Malania  Providakes  - Mezzo  Soprano 
Doris  Konig  - Piano 
Donald  Clauser  - Viola 

IVES  SONGS  (1921) 


'Disclosure1 

•The  Housatonic  At  Stockbridge • 
•Ann  Street* 


Frances  Riles  - Soprano 
CHAUSSON 

Gwen  Ellen  Jones  - Soprano 
COPLAND 


Richard  Grayson  - Piano 
CHANSON  PERPETUELLE 
Shuku  Iwasaki  - Piano 
AS  IT  FELL  UPON  A DAY 


Lucy  Riesman  - Soprano 
BEETHOVEN 

James  Fankhauser  - Tenor 


Kyril  Magg  - Flute  Thomas  Jones  - Clarinet 

AN  DIE  FERNE  GELIEBTE 
Doris  Konig  - Piano 


INTERMISSION 


MAHLER 


LIEDER  LINES  FAHRENDEN  GESELLEN 


•Wenn  mein  Schatz  Hochzeit  macht' 

•Ging  heut*  Morgen  ueber's  Feld* 

•Ich  hab*  ein  gluehend'  Messer* 

•Die  zwei  blauen  Augen* 

Vivian  Wood  - Soprano  Cheryl  Stern  - Piano 

SCHUBERT  DER  HIRT  AUF  DEM  FELSEN  & AUF  DEM  STROM 

Shari  Fleming  - Soprano  Donald  Ransom  - Clarinet  William  Lane  - Fr.  Horn 

Geoffrey  Heilman  - Piano 

RAVEL  DON  QUICHOTTE  A DULCINEE 


Chanson  Romanesque 
Chanson  Epique 
Chanson  a Boire 

Ronald  Gerbrands  - Baritone  Shuku  Iwasaki  — Piano 

HINDEMITH  DIE  SERENADEN,  OP.  35 

Rhoda  Pendleton  - Soprano  Barry  Fader  - Oboe 

Donald  Clauser  - Viola  Stephen  Custer  - Violoncello 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that,  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


0 


BALDWIN  PIANO 


■-N 

vr 


SECOND  CONCERT  BY  MEMBERS  OF  THE  SOLO  VOCAL  DIVISION 
Tuesday,  August  IS,  1964  at  3 ;30  P.M.  - Chamber  Music  Hall 


POULENC  AIR  CHAMPETHE 

HOTEL 

VOYAGE  A PARIS 
REINE  DES  MOUETTES 
A SA  GUITARE 
AVAI'JT  LE  CINEMA 

Grace  Di  Battista  - Soprano  Lowell  Lindgren  - Piano 


BERG 


NACHT 

SCHILFLIED 

LIE3ES0DE 

DIE  NACHTIGALL 


Rhoda  Pendleton  - Soprano 


Lowell  Lindgren  - Piano 


STRAUSS  ( BRENT ANO  SONGS)  ICH  WOLLT  EIN  STRAUESSLEIN  BINDEN 

SAUESLE  LIEBE  MYRTHE 
AMOR 


Lucy  Riesman  - Soprano 


Geoffrey  Heilman  - Piano 


SCHUBERT 


GRETCHEN'S  BITTE 
SULEIKA 1 S ZWEITER  C-ESANG 
LACHEN  UND  WEINEN 


Alice  Sobol  - Soprano 
MOZART 

Kate  Hurney  - Soprano 
WOLFES 

Charles  Kovach  - Tenor 
DEBUSSY 

Barbara  Johnson  - Soprano 


Sister  Mary  Mark,  I.H.M.  - Piano 

VORREI  SPIEGARVI,  OH  DIO l K.  416 

Sister  Mary  Mark,  I.H.M.  - Piano 

AUF  DEM  SEE 
DIE  NACHTIGALL 
SPRUCH  DES  ENGLES 

Doris  Konig  - Piano 

C*E3T  L«EXTASE 
IL  PLEURE  DANS  MON  COEUR 
L» OMBRE  DES  ARBRES 
CHEVAUX  DE  BOIS 

Judith  Alstadter  - Piano 


As  a Fridnd  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 
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2:30  BS0  Concert 
Mr.  Leinsdorf  SHED 


APPLICATION  FOR  ADMISSION 


Orchestral  Conductors1  Course 


August  2 - August  23,  196^ 


I w.1  sh  to  apply  for  the  Orchestral  Conductors' 
Course  at  the  Berkshire  Music  Center,  August  2 
August  23,  1964,  and  enclose  the  regular 
Berkshire  Music  Center  Application,  completed 
by  me,  along  with  my  check  for  $20  as  a 
registration  fee. 


Signed 

Date 


FEES: 


Tuition  $ 175. 

Dormitory  Fee 

(includes  two  meals  daily)  170. 

Reservation  and  Medical 

Insurance  Fee  15. 

20. 


Registration  Fee 


$ 310 
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Composers  Forum  Chorus  Chorus 

CH.  KUS.  HALL  (Tageszeiten)  Warm-Up 

E.  BARN  CH.  MUS.  HALL 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


COMPOSERS’  FORUM 


ERICH  LEINSDORF,  Director 


Wednesday,  July^S-5,  1964,  at  8 pm  - Chamber  Music  Hall 

Gunther  Schuller  - Moderator 

FRED  LERDAHL  MADISON,  WISCONSON 

Sonata  for  Two  Pianos 
David  del  Tredici,  Richard  Grayson,  Piano 

RICHARD  GRAYSON  LOS  ANGELES,  CALIFORNIA 

Music  for  String  Bass,  Oboe  and  Piano 

WILLIAM  ALBRIGHT  WEST  ORANGE,  NEW  JERSEY 

Nimbus:  Composition  for  Electronic  Sound 

THORKELL  SIGURBJORNSSON  REYKJAVIK,  ICELAND 

"BALLADE  von  der  JUDENHURE  - Marie  Sanders" 

Text  by  Bertolt  Brecht 

WILLIAM  VALENTE  TULSA,  OKLAHOMA 

Sonata  for  Flute  arid  Piano 


DON  WILSON  ITHACA,  NEW  YORK 

Adam:  Cantata  for  Narrator,  Chorus  and  Orchestra 

Thomas  Lewy  - Narrator 
Melvin  Strauss  - Conductor 


FROMM  FELLOWSHIP  PLAYERS 


Melvin  Strauss  - Conductor 


Elinor  Prebble  - Flute 
Sophie  Sollberger  - Flute 
Ira  Deutsch  - Ov,oe 
Edward  Avedisian  - Clarinet 
David  Carroll  - Bassoon 
Richard  Dolph  - Horn 
Peter  Chapman  - Trumpet 
John  Nelson  - Trumpet 
Ronald  Borror  - Trombone 


Roland  Gagnon  - Tenor 


FACULTY 


Paul  Zukofsky  - Violin 
Laraine  Shapiro  - Violin 
Lynn  Subotnick  - Viola 
Peter  Rosenfeld  - Cello 
Lew  Norton  - Contrabass 
David  del  Tredici  - Piano 
Frances  Cohen  - Harp 
John  Bergamo  - Percussion 
Dennis  Kain  - Percussion 
David  Searcy  - " 

Jan  Williams  - " 


Stanley  Silverman  - Guitar 


BERKSHIRE  MUSIC  CENTER  MEMBERS  OF  THE  VOCAL  DEPARTMENT 


i 

' 


Frances  Riley  - Soprano 
Phyllis  Bryrjulson  - Soprano 
iialama  Providakes  - Alto 
Alice  Sobol  - Alto 


William  Dupree  - Tenor 
James  Fankhauser  - Tenor 
Ronald  Gerbrands  - Bass 
Francis  Hester  - Bass 

Thomas  Lewy  - Narrator 


INSTRUMENTAL  DEPARTMENT 
Geoffrey  Heilman  - Celeste 
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THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


COMPOSERS'  FORUM 

Monday,  August  3>  1964,  at  8:00  P.M.  - Chamber  Music  Hall 
Gunther  Schuller  - Moderator 
FRANK  BENNETT  DURHAM,  NORTH  CAROLINA 

QUARTET  FOR  CLARINET,  CELLO,  PIANO  AND  PERCUSSION 

LEIFUR  THORARINSSON  REYKJAVIK,  ICELAND 


KADENSAR 

Eduardo  Mata  - Conductor 


CHARLES  DODGE 


FLUTE  SONATINE 


AMES,  IOWA 


Sophie  Sollberger  - Flute 


David  del  Tredici  - Piano 


BARBARA  KOLB 


HARTFORD,  CONNECTICUT 


ONCE  MY  HEART  WAS  A SUMMER  ROSE 


Poems  by  Dame  Edith  Sitwell 


Phyllis  Bryn jul son  - Soprano 


Michel  Plasson  - Conductor 


BETHEL,  CONNECTICUT 
DESIGNS  FOR  CHAMBER  PLYERS 


"Thirteen  Ways  of  Looking  at  a Blackbird" 

Phyllis  Brynjulson  - Soprano 

Mel  Strauss  - Conductor 

FROMM  FELLOWSHIP  PLAYERS 

Elinor  Preble  - Flute 
Sophie  Sollberger  - Flute 
Ira  Deutsch  - Oboe 
Edward  Avedisian  - Clarinet 
David  Carroll  - Bassoon 

John  Bergamo  - Percussion 
Dennis  Kain  - Percussion 

David  Del  Tredici  - Piano 
Frances  Cohen  - Harp 

MEMBERS  OF  THE  COMPOSITION  DEPARTMENT 

Richard  Grayson  - Piano 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


RICHARD  MORYL 


Poems  by  Wallace  Stevens 


Paul  Zukofsky  - Violin 
Laraine  Shapiro  - Violin 
Linn  Subotnick  - Vichla 
Peter  Rosenfeld  - Cello 
Louis  Norton  - Contrabass 

Richard  Dolph  - Horn 
Peter  Chapman  - Trumpet 
John  Nelson  - Trumpet 
Ronald  Borror  - Trombone 


BALDWIN  PIANO 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


COMPOSERS*  FORUM 

Friday,  August  21,  1964,  at  3*00  P.M.  - Chamber  Music  Hall 


RICHARD  MORYL  VARIABLES 

Michel  Plasson  - Conductor 


WILLIAM  ALBRIGHT 


SALVOS  (Koussevitzky  prize  in 
Composition) 


Melvin  Strauss  - Conductor 


RICHARD  GRAYSON 


MUSIC  FOR  ARACHNE 


LEIFER  THORARINSSON  0R0 

Gunther  Schuller  - Conductor 


FROM  FELLOWSHIP  PLAYERS 


Gunther  Schuller  - Supervisor 


Melvin  Strauss  - Conductor 
Eduardo  Mata  - Conductor 

Elinor  Preble  - Flute 
Sophie  Sollberger  - Flute 
Ira  Deutsch  - Oboe 
Edward  Avedisian  - Clarinet 
David  Carroll  - Bassoon 
Richard  Dolph  - Horn 
Peter  Chapman  - Trumpet 
John  Nelson  - Trumpet 
Ronald  Borror  - Trumpet 


Michel  Plasson  - Conductor 
Lawrence  Newland  - Conductor 

Paul  Zukofsky  - Violin 
Laraine  Shapiro  - Violin 
Lynn  Subotnick  - Viola 
Peter  Rosenfeld  - Cello 
Lew  Norton  - Contrabass 
David  del  Tredici  - Piano 
Frances  Cohen  - Harp 
John  Bergamo  - Percussion 
Dennis  Kain  - Percussion 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 
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FROMM  FELLOWS  - 1964  - 


Avedisian,  Edward 

Clarinet 

Bergamo#  John 

Percussion 

Borror#  Rcnald 

Trombone 

Brynjulson#  Phyllis 

Soprano 

Carroll#  David 

Bassoon 

Chapman#  Peter 

Trumpet 

Cohen#  Frances 

Harp 

Del  Tredici#  David 

Piano 

Deutsch#  Ira 

Oboe 

Dolph#  Richard 

French  horn 

Kain#  Dennis 

Percussion 

Nelson,  John 

Trumpet 

Norton#  Lew 

String  Bass 

Preble#  Elinor 

Flute 

Providakes#  Malama 

Alto 

Riley#  Frances 

Soprano 

Rosenfeld#  Peter 

Violoncello 

Shapiro#  Lorraine 

Violin 

Sollberger#  H.  Sophie 

Flute 

Subotnick#  Linn 

Viola 

Zukofsky,  Paul 

Violin 

Strauss,  Melvin 

Conductor 
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ALL  REHEARSALS  AT  REHEARSAL  STAGE  UNLESS  OTHERWISE  INDICATED 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIRST  CONCERT  BY  THE  FROMM  FELLOWS 


Monday,  July  27,  1S54,  at  3 P.M« -Theatre  Concert  Hall 
Gunther  Schuller  - Conductor 


LUIGI  MONO  POLIFONICA  - MONODIA  - RITMICA  (1S51) 

ANTON  WEBERN  KONZERT,  Op.  24  (1934) 


Etwas  lebhaft 
Sehr  langsam 
Sehr  rasch 

j 

MILTON  BABBITT  COMPOSITION  FOR  TWELVE  INSTRUMENTS  (1948) 


ARTHUR  BERGER  CHAMBER  MUSIC  FOR  THIRTEEN  PLAYERS  (1956) 

Variations 
Allegro  Moderato 


I N T E R M 

I S S I 

0 N 

MORTON  SUBOTNICK 

SERENADE  4M 

(1960) 

PAUL  HINDEMITH 

KAMMERMUSIK 

#1,  Op. 

24  #1  (1921) 

Very  fast  and  wild 
Moderate  alia  breve 
Very  slow  and  expressively 
Extremely  lively 

****** 


FROMM  FELLOWSHIP  P LA YE RS 


Paul  Zukofsky,  violin 
Lorraine  Shapiro,  violin 
Linn  Subotnick,  viola 
Peter  Rosenfeld,  cello 
Louis  Norton,  bass 
Frances  Cohen,  harp 
David  Del  Tredici,  piano 
Ronald  Borror,  trombone 

Dennis  Kain, 


Elinor  Preble,  flute 
Sophie  Sollberger,  flute 
Ira  Deutsch,  oboe 
Edward  Avedisian,  clarinet 
Richard  Dolph,  French  horn 
Peter  Chapman,  trumpet 
John  Nelson,  trumpet 
John  Bergamo,  percussion 
percussion 


FACULTY 

Paul  Jacobs,  Piano  Lawrence  Smith,  Piano 

Stanley  Silverman,  Mandolin  Mel  Strauss,  Harmonium 

BERKSHIRE  MUSIC  CENTER  MEMBERS  PARTICIPATING 

Barbara  Kolb,  clarinet  David  Searcy,  percussion 

Richard  Moryl,  saxophone  Arnold  Huberman,  percussion 

Jan  Williams,  percussion 

****** 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
academy,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  choral  performances  by  Tanglewood  members. 
We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  members. 

BALDWIN  PIANO 
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Festival  of  Contemporary  American  Music 

August  9,  10,  11,  12,  13,  1964 
Sponsored  by  the 

Berkshire  Music  Center 

In  Cooperation  with  the 

Fromm  Music  Foundation 


RCA  Victor  RED  SEAL 
festival  of  Contemporary  American  Composers 

DELLO  JOIO: 

Fantasy  and  Variations/ Ravel:  Concerto  in  G 
Hollander/ Boston  Symphony  Orchestra/ Leinsdorf 
LM/LSC-266  7 

COPLAND: 

El  Salon  Mexico 
Grofe:  Grand  Canyon  Suite 
Boston  Pops/ Fiedler 
LM- 1928 

COPLAND: 

Appalachian  Spring 
The  Tender  Land 

Boston  Symphony  Orchestra/ Copland 
LM/LSC-2401 


HOVHANESS: 

Mysterious  Mountain 

Stravinsky:  Le  Baiser  de  la  Fee  (Divertimento) 
Chicago  Symphony/ Reiner 
LM/LSC-2251 


BARBER: 
Vanessa  (Complete  Opera) 
Steber,  Gedda,  Elias,  Mitropoulos, 
Met.  Opera  Orch.  and  Chorus 
LM/LSC-6138 


FOSS: 

IMPROVISATION  CHAMBER  ENSEMBLE  Studies  in  Improvisation 

Includes: 

Fantasy  & Fugue 
Music  for  Clarinet, 
Percussion  and  Piano 
Variations  on  a Theme 
in  Unison 
Quintet 

Encore  I,  II,  III 
LM/ LSC-  25 5 8 


RCA  Victor 


BERKSHIRE  MUSIC  CENTER 

Erich  Leinsdorf,  Director 

Aaron  Copland,  Chairman  of  the  Faculty 
Richard  Burgin,  Associate  Chairman  of  the  Faculty 
Harry  J.  Kraut,  Administrator 


FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 

presented  in  cooperation  with 

THE  FROMM  MUSIC  FOUNDATION 

Paul  Fromm,  President 
Alexander  Schneider,  Associate  Director 


DEPARTMENT  OF  COMPOSITION 

Aaron  Copland,  Head  Gunther  Schuller,  Acting  Head 

Arthur  Berger  and  Lukas  Foss,  Guest  Teachers 
Paul  Jacobs,  Fromm  Instructor  in  Contemporary  Music 
Stanley  Silverman  and  David  Walker,  Administrative  Assistants 


The  Berkshire  Music  Center  is  the  center  for  advanced  study  in  music 

sponsored  by  the 

BOSTON  SYMPHONY  ORCHESTRA 
Erich  Leinsdorf,  Music  Director 
Thomas  D.  Perry,  Jr.,  Manager 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


PERSPECTIVES 


O F 

NEW 

MUSIC 

Participants  in  this  year's  Festival  are  invited  to 
subscribe  to  the  American  journal  devoted  to  im- 
portant issues  of  contemporary  music.  Published  for 
the  Fromm  Music  Foundation  by  Princeton  Univer- 
sity Press. 

Advisory  Board:  Aaron  Copland,  Ernst  Krenek, 
Darius  Milhaud,  Walter  Piston,  Roger  Sessions, 
Igor  Stravinsky. 

Editor:  Benjamin  Boretz 

Editorial  Board:  Milton  Babbitt,  Arthur  Berger,  Ben- 
jamin Boretz,  Elliott  Carter,  Lukas  Foss,  Leon  Kirch- 
ner,  Billy  Jim  Layton,  George  Perle,  Mel  Powell, 
Gunther  Schuller,  Seymour  Shifrin. 

Semi-annual.  $5.00  a year.  $12.50  three  years.  For- 
eign Postage  is  25  cents  additional  per  year.  $3.00 
single  issues. 

Princeton  University  Press 
Princeton,  New  Jersey 
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Erich  Leinsdorf 

THE  BERKSHIRE  MUSIC  CENTER 
In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewood  by 
the  Boston  Symphony  Orchestra  in  fulfillment  of  the  ambition  of  Serge 
Koussevitzky,  then  Music  Director  of  the  Orchestra,  to  provide  a center  where 
young  musicians  could  continue  their  professional  training  and  add  to  their 
artistic  experience  under  the  guidance  of  eminent  musicians  and  teachers. 
Dr.  Koussevitzky  served  as  Director  of  the  Berkshire  Music  Center  from  its 
founding  until  his  death  in  the  spring  of  1951,  when  he  was  succeeded  by 
Charles  Munch.  Erich  Leinsdorf  has  been  Director  of  the  Berkshire  Music 
Center  since  the  1963  session. 


Paul  Fromm 

THE  FROMM  MUSIC  FOUNDATION 
The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  con- 
temporary music.  Wishing  to  bring  the  living  flow  of  musical  creation  closer 
to  the  public,  the  Foundation  aims  to  return  the  initiative  to  the  composer  and 
to  strengthen  the  most  vital  source  of  a healthy  musical  culture:  composition. 
To  foster  the  realization  of  this  aim,  the  Foundation  commissions  new 
works,  awards  prizes  for  existing  works,  and  sponsors  the  study,  performance, 
publication,  and  recording  of  contemporary  music.  The  Foundation  is  headed 
by  Paul  Fromm  of  Chicago,  its  founder  and  President,  and  Alexander 
Schneider,  its  Associate  Director.  The  Fromm  Music  Foundation  program  at 
Tanglewood  was  begun  in  1956. 
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| CHAMBER  MUSIC ■ 

By  AMERICAN  COMPOSERS 

BARAB  SONATINA  (for  Three  Flutes)  1.75 

BLOCH  STRING  QUARTET  NO.  2 7.50 

CHAVEZ  SOLI  (for  Oboe,  Clarinet,  Trumpet  and  Bassoon)  2.50 

COPLAND  PIANO  QUARTET  5.00 

SEXTET  (for  Clarinet,  Piano  and  String  Quartet)  7.50 
TWO  PIECES  (for  String  Quartet)  5.00 

VITEBSK  (for  Piano  Trio)  2.75 

DAHL  CONCERTO  A TRE  (for  Clarinet,  Violin  and  Cello)  3.75 

SERENADE  (for  Four  Flutes)  3.75 

DENNY  STRING  QUARTET  NO.  2 5.00* 

DONOVAN  PIANO  TRIO  2.75 

FROMM  STRING  QUARTET  6.00* 

G INA5TERA  STRING  QUARTET  NO.  1 in  prep. 

STRING  QUARTET  NO.  2 in  prep. 

HAIEFF  STRING  QUARTET  NO.  1 7.50* 

KAUDER  TRIO  (for  Horn,  Violin  and  Piano)  2.00 

KERR  STRING  QUARTET  4.00 

KORN  AL0YSIA  SERENADE  (for  Flute,  Viola  and  Cello)  3.50 

LEES  STRING  QUARTET  NO.  1 5.00 

STRING  QUARTET  NO.  2 6.00 

PISTON  STRING  QUARTET  NO.  3 7.50 

PORTER  STRING  QUARTET  NO.  4 4.00 

ROSEN  STRING  QUARTET  NO.  1 5.00 

SONATA  (for  Clarinet  and  Cello)  2.50 

SCHNABEL  STRING  QUARTET  NO.  3 7.50* 

STRING  TRIO  5.00 

SC  HUMAN  STRING  QUARTET  NO.  2 4.00 

THOMSON  STRING  QUARTET  NO.  1 6.00 

STRING  QUARTET  NO.  2 6.00 

WA&ENAAR  STRING  QUARTET  NO.  2 4.00 

* indicates  price  of  parts  includes  score 

I BOOSEY  and  HAWKES > 
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Aaron  Copland 

COMPOSERS  AT  TANGLEWOOD 
The  Composition  Department  of  the  Berkshire  Music  Center  offers 
instruction,  on  an  advanced  level,  for  a limited  number  of  especially  talented 
composers.  The  course  is  directed  toward  the  composer  whose  previous 
studies  and  experience  have  prepared  him  for  work  in  more  advanced  forms. 
A series  of  special  seminars  is  being  held  in  the  1964  session  on  topics  chosen 
from  among  the  following  subjects:  twelve-tone  and  serial  techniques;  con- 
temporary problems  of  form  and  structure;  contemporary  orchestration.  Indi- 
vidual instruction  in  free  composition  is  available.  Aaron  Copland  has  been 
Chairman  of  the  Faculty  and  Head  of  this  Department  since  the  founding  of 
the  Center  in  1940.  Gunther  Schuller  is  acting  head. 


Mrs.  Serge  Koussevitzky 

THE  KOUSSEVITZKY  MUSIC  FOUNDATION 
Throughout  the  existence  of  the  Berkshire  Music  Center,  a major  supporter 
of  composers  and  contemporary  music  at  Tanglewood  has  been  the  Kousse- 
vitzky Music  Foundation,  which  was  established  in  1942  by  Serge  Koussevitzky 
to  foster  the  development  of  music  and  music  education.  In  addition  to  the 
establishment  of  a manuscript  and  music  collection  at  the  Library  of  Congress, 
the  Foundation  commissions  compositions  and  provides  scholarships  for  study 
at  the  Berkshire  Music  Center.  Mrs.  Serge  Koussevitzky  is  President  of  the 
Foundation. 
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NORMAN  DELLO  JOIO 


OicAeatna  cutd  St<zye 


ROBERT  HELPS 
EARL  KIM 
ERNST  KRENEK 
ROBERT  HALL  LEWIS 
JAN  MEYEROWITZ 

DARIUS  MILHAUD 
ROGER  SESSIONS 


Three  Songs  of  Chopin  (For  Chorus  and  Orchestra) 

SET  "A”  $9.00;  “B”  $12.00;  "C”  $15.00 

Symphony  No.  1 

Dialogues  for  Piano  and  Orchestra 

Double  Concerto  for  Violin,  Piano  and  Small  Orchestra 

Designs  for  Orchestra 

The  Barrier  (Opera  in  3 Acts) 

Concerto  for  Flute  and  Orchestra 

Robin  and  Marion  (Opera  in  1 Act) 

VOCAL  SCORE  $3.50 

Black  Maskers  Suite 

STUDY  SCORE,  $4.50 

Concerto  for  Piano  and  Orchestra 

SOLO  PIANO  AND  REDUCED  ORCH.  SCORE  $5.00 

Concerto  for  Violin  and  Orchestra 

VIOLIN  AND  PIANO  SCORE  $5.00 

Divertimento  for  Orchestra 

Idyll  Of  Theocritus  (For  Soprano  and  Orchestra) 

STUDY  SCORE  $5.00 

Montezuma  (Opera  in  3 Acts) 

VOCAL  SCORE  in  preparation 

Symphony  No.  1 

STUDY  SCORE  $4.00 

Symphony  No.  3 

STUDY  SCORE  $5.00 

Symphony  No.  4 
Symphony  No.  5 

Trial  of  Ludilius  (Opera  in  1 Act) 

VOCAL  SCORE  in  preparation 


FRANCIS  THORNE 


Elegy  for  Orchestra 
Symphony  in  One  Movement 
A Festive  Overture 


I/marks  music  corporation 

136  West  52nd  Street  • New  York  19,  N.  Y. 
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PURPOSES 

This  Contemporary  American  Music  Festival  is  specifically  designed  to 
provide  a rallying  point  for  the  young  professional  composer  who,  after 
having  enjoyed  the  benefits  of  fellowships,  prizes  and  grants  as  a student, 
finds  himself  abandoned  at  the  very  moment  he  is  ready  to  make  his  contribu- 
tion to  his  art. 

The  Festival  will  consist  largely  of  performances  of  works  by  the  nine 
professional  composers  who  have  received  Fromm  Music  Foundation  Com- 
missions. The  nine  recipients  of  commissions  for  chamber  music  works  were 
selected  from  fifty-four  composers  whose  works  were  considered  by  the  read- 
ing committee.  The  recipients  are  as  follows: 

Randolph  Coleman,  Evanston,  Illinois 
Mario  Davidovsky,  New  York,  New  York 
Donald  Martino,  New  Haven,  Connecticut 
Robert  Newell,  Urbana,  Illinois 
John  Maclvor  Perkins,  Chicago,  Illinois 
Loren  Rush,  Point  Richmond,  California 
Harvey  Sollberger,  New  York,  New  York 
David  del  Tredici,  New  York,  New  York 
Charles  Wuorinen,  New  York,  New  York 

The  tenth  commission  announced  by  Mr.  Leinsdorf  was  the  Samuel 
Wechsler  Commission,  made  available  by  Samuel  Wechsler  of  New  York 
City.  This  was  awarded  to  William  Sydeman. 

The  following  composers  will  also  be  represented  on  the  programs: 
Arthur  Berger,  Elliott  Carter,  Leon  Kirchner,  Daniel  Pinkham,  Gunther 
Schuller  and  Stanley  Silverman. 

This  Festival  is  intended  to  represent,  not  contemporary  American  music 
as  a whole,  but  mainly  that  of  the  most  recent  generation  of  composers.  In 
addition  to  receiving  a commission,  all  nine  participants  were  invited  by  the 
Fromm  Music  Foundation  to  stay  at  the  Berkshire  Music  Center  for  the  two 
weeks  preceding  the  Festival:  during  this  time,  they  not  only  worked  directly 
with  the  performers  in  preparing  their  own  works  but  attended  rehearsals  of 
all  the  works  being  performed.  All  works  by  participants  have  been  prepared 
by  the  Fromm  Fellowship  Players  under  the  supervision  of  Gunther  Schuller. 

Three  of  these  commissioned  works,  to  be  selected  by  the  Berkshire 
Music  Center  Faculty,  will  be  published  by  Associated  Music  Publishers  and 
performed  at  a special  Tanglewood  concert  in  New  York  during  the  season 
of  1964-65.  This  concert  will  be  presented  under  the  auspices  of  the  Berkshire 
Music  Center  and  the  Fromm  Music  Foundation.  The  Wechsler  Commission 
will  be  published  by  the  E.  C.  Schirmer  Music  Co.  of  Boston. 


C.  C.  Schirmer  At u die  Company 


is  proud  to  number  the  following  composers  among  the 
contributors  to  its  ever-expanding  catalog  of  contemporary  works: 


Hendric  Andriessen 
Jacob  A vshalomov 
Robert  Barrow 
Thomas  Beveridge 
Howard  Boatwright 
Aaron  Copland 
John  Crawford 
Mabel  Daniels 
John  Davison 
Michael  Fink 
Herbert  Fromm 
Ervin  Henning 
Arthur  Honegger 
Michael  Horvit 
Hugo  Kauder 
Karl  Korte 
Ernst  Lay 


Frederic  Lieberman 
Matthew  Lundquist 
Kirke  Meehan 
Robert  Middleton 
Robert  Moevs 
Henry  Morgan 
Daniel  Pinkham 
Walter  Piston 
Solveig  Prcus 
Relly  Raff  man 
hied  Rorem 
hjorman  Shapiro 
Stanley  Silverman 
Frank  Smith 
Richard  Stark 
William  Sydeman 
Randall  Thompson 
Peter  Waring 


In  preparation: 


The  Lament  of  Elektra,  by  William  Sydeman,  Recipient  of  The  1963  Samuel 

Wechsler  Commission.  This  Cantata  ^ ' for  Chorus  of  Mixed  Voices,  Contralto 
Solo  and  Chamber  Ensemble  receives  its  Is.,,  world'premiere  at  Tanglewood  during 
the  1964  Festival  of  Contemporary  , American  Music. 


C.  C.  Schirmer  Hujic  Company. 

600  Washington  Street 
Boston,  Massachusetts 
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SCHEDULE  OF  EVENTS 

Sunday,  August  9 

5:00  p.m.  Dress  Rehearsal  (Open) — Theatre-Concert  Hall 
8:00  p.m.  Concert — Fromm  Fellows — Theatre-Concert  Hall 


Monday,  August  10 


10:00  a.m. 
2:00  p.m. 


8:00  p.m. 


Dress  Rehearsal  (Open) — Theatre-Concert  Hall 
Panel  Discussion — Chamber  Music  Hall 
"Problems  of  Materials” 

Panelists:  Lukas  Foss,  Leon  Kirchner  and 

5 of  the  10  commissioned  composers 

Moderator:  Aaron  Copland 

Concert — Theatre-Concert  Hall 
Tanglewood  Choir  and  Fromm  Fellows 


Tuesday,  August  11 

10:00  a.m.  Dress  Rehearsal  (Open) — Theatre-Concert  Hall 

3:30  p.m.  Berkshire  Music  Center  Chamber  Music  Concert — 

Chamber  Music  Hall 

8:00  p.m.  Concert — Lenox  Quartet — Theatre-Concert  Hall 


Wednesday,  August  12 

10:00  a.m.  Dress  Rehearsal  (Open) — Theatre-Concert  Hall 
2:00  p.m.  Panel  Discussion — Chamber  Music  Hall 

"Problems  of  Aesthetics” 

Panelists:  Gunther  Schuller,  Arthur  Berger  and 
5 of  the  10  commissioned  composers 

Moderator:  Aaron  Copland 

8:00  p.m.  Concert — Fromm  Fellows — Theatre-Concert  Hall 


Thursday,  August  13 

10:00  a.m.  Dress  Rehearsal  (Open) — Theatre-Concert  Hall 

2:00  p.m.  Panel  Discussion  (General  Roundup)  — 

Chamber  Music  Hall 

Moderator:  Aaron  Copland 

8:00  p.m.  Concert — Fromm  Fellows — Theatre-Concert  Hall 
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RANDOLPH  COLEMAN 

(Born  in  Charlottesville,  Virginia,  July  20,  1937) 

Randolph  Coleman  studied  at  the  University  of  Virginia,  Northwestern  University 
and  at  present  teaches  at  Winthrop  College  in  South  Carolina.  His  Concerto  for  Piano 
and  Chamber  Orchestra  suits  its  title  "in  that  it  demands  a degree  of  virtuosity  from 
each  of  the  performers  and  because  it  features  the  opposition  of  instrumental  forces. 
Only  the  Prologue  and  the  Epilogue  use  all  the  instruments.  The  Serenatas  serve  as 
variations  on  the  basic  rhythmic  motives  of  the  Prologue.  The  organization  of  the  pitch 
material  and  to  a lesser  extent  the  rhythmic  elements  is  serial,  but  this  is  by  no  means 
the  exclusive  technique  applied." 

Projection  Number  Three  is  one  of  a series  of  compositions,  each  of  which  involves 
some  aspect  of  indeterminacy  in  their  construction.  The  work  is  in  five  sections,  which 
are  played  without  interruption.  After  performing  the  sections  in  one  version,  e.g. 
ABCDE,  they  are  rearranged,  DBEAC,  then  replayed,  thus  presenting  a new  perspective 
of  the  structure.  There  are  thirty-six  possible  versions  of  the  work. 

MARIO  DAVIDOVSKY 

(Born  in  Argentina,  March  4,  1934) 

Mario  Davidovsky  studied  composition  in  Buenos  Aires.  He  studied  at  Tanglewood 
in  1958  with  Aaron  Copland.  His  music  has  been  performed  in  North  and  South 
America,  Italy,  Poland  and  Madrid.  He  came  to  this  country  in  late  I960  as  a Guggen- 
heim Fellow  to  work  in  the  Columbia-Princeton  Electronic  Music  Center. 

Synchronism,  No.  1 and  No.  2 belong  to  a series  of  short  pieces  for  one  instru- 
ment or  small  ensembles  and  electronic  sounds.  "I  intend  to  explore  the  confrontation 
of  both  mediums,  the  conventional  and  the  electronic  one,  in  order  to  reach  a coherent 
musical  expression,  in  which  the  live  performer  and  the  electronic  music  keep  their 
essential  characteristics.  In  order  to  achieve  an  acceptable  musical  result  in  using  con- 
ventional instruments  in  conjunction  with  electronic  sounds,  I find  that  two  major 
problems  have  to  be  overcome:  first,  the  pitch  relation,  and  second,  the  rhythmic  rela- 
tion between  the  two  media.  In  these  short  pieces  I have  attempted,  through  various 
processes,  to  arrive  at  a balanced  statement  in  the  above  respects.” 

DAVID  DEL  TREDICI 

(Born  in  Cloverdale,  California,  March  16,  1937) 

Mr.  Del  Tredici  is  a graduate  of  the  University  of  California  at  Berkeley  and 
Princeton.  His  principal  teachers  have  been  Seymour  Shifrin,  Roger  Sessions  and  Earl 
Kim.  A Crofts  Fellow  in  Composition  at  Tanglewood  in  1963,  Mr.  Del  Tredici  returned 
this  summer  as  one  of  the  Fromm  Fellows  pianists. 

1 Hear  an  Army  is  in  three  sections  which  are  suggestive  of  the  text  itself.  There 
is  a string  introduction  setting  the  obsessive,  nightmarish  scene.  The  song  describes 
all  of  the  terrors  of  the  dream  and  an  instrumental  epilogue  suggests  the  disappearance 
of  these  apparitions  as  the  dreamer  finally  awakens. 

The  four  Fantasy  Pieces  really  function  as  a single  unit,  growing  from  the  first 
miniature  to  the  relatively  extended  finale.  These  are  written  in  a very  chromatic, 
though  non-serial  idiom. 

DONALD  MARTINO 

(Born  in  Plainfield,  New  Jersey,  May  16,  1931 ) 

Donald  Martino  studied  at  Syracuse  University  and  Princeton,  where  his  teachers 
were  Roger  Sessions  and  Milton  Babbitt.  He  studied  with  Luigi  Dallapiccola  in  Flor- 
ence on  a Fulbright  Grant.  At  present  he  is  on  the  faculty  of  the  Music  Department 
at  Yale. 

(Continued  on  page  12) 
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FESTIVAL  oi  CONTEMPORARY  AMERICAN  MUSIC 


Sunday  Evening,  August  9,  at  8 p.m. 

Theatre-Concert  Hall,  Tanglewood 


Program 

William  Sydeman  Quartet  for  Flute,  Violin,  Clarinet  and  Piano 


Loren  Rush  Nexus  16 

(Conducted  by  Eduardo  Mata) 

FROMM  COMMISSION  First  Performance 

John  MacIvor  Perkins  Caprice  (1963) 

(Performed  by  Easley  Blackwood) 


Intermission 


Harvey  Sollberger 


Grand  Quartet  for  Flutes 


Mario  Davidovsky  Synchronisms  No.  2,  for  Flute,  Clarinet, 

Violin,  Viola  and  Tape  Recorder 

FROMM  COMMISSION  First  Performance 


Charles  Wuorinen  Chamber  Concerto  for  Flute  and  Ten 

Players 

(Conducted  by  Melvin  Strauss;  Flute  solo:  Harvey  Sollberger) 
FROMM  COMMISSION  First  Performance 

Baldwin  Piano 
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( Continued  from  page  10) 

The  Concerto  for  Wind  Quintet  (1964)  "derives  its  title  as  much  from  the 
virtuosity  required  of  its  performers  as  from  that  complex  of  structural  criteria  which 
prescribes  that  each  of  its  five  principal  sections  excludes  but  is  introduced  by  a solo. 
The  work,  in  one  continuous  movement,  is  comprised  of  thirteen  'parts':  introduction, 
solos  I - V alternating  with  sections  I - V,  solo  VI  (a  quintuple  solo)  and  coda.  Delimit- 
ing the  boundaries  of  this  Concerto  and  its  parts  are  a number  of  compositional  princi- 
ples and  closure  properties  associated  with  the  twelve-pitch-class  system,  which  herein 
are  extended  to  virtually  all  other  musical  dimensions  capable  of  analogous  system- 
atization.” The  Trio  for  Violin,  Clarinet  and  Piano  was  composed  in  1959,  and  is  one 
of  the  composer’s  most  frequently  performed  works.  It  is  conceived  in  seven  symmetri- 
cally arranged  sections,  the  first  of  which  is  expository  in  nature.  The  remaining  odd- 
numbered  sections  are  essentially  recapitulatory,  alternating  and  contrasting  sharply 
with  the  even-numbered  episodes  which  employ  vertical  combinatorial  operations. 

ROBERT  NEWELL 

(Born  in  Blandensville,  Illinois,  May  18,  1940) 

Robert  Newell  attended  Wesleyan  University  at  Bloomington  and  the  University 
of  Illinois.  He  will  visit  France  in  the  coming  season  on  a Fulbright  Grant.  In  addition 
to  the  Piano  Concerto  and  The  Trojan  Women,  he  has  composed  songs  for  piano  and 
voice,  Metamorphoses  for  piano  four  hands,  and  a short  orchestral  work  Edifice  in 
Memoriam. 

"My  Concerto  retains  many  of  the  features  implicit  in  the  etomological  meaning 
of  'concerto,'  i.e.  to  strive  together.'  And  although  the  piano  plays  the  leading  role 
and  carries  much  of  the  structural  weight  in  its  solo  interludes  (and  cadenza),  each  of 
the  instrumental  choirs  has  its  own  period  in  the  limelight.  There  is  an  overall  progres- 
sion from  great  diversity  to  unity,  and  it  is  the  role  of  the  piano  cadenza  to  sort  out 
these  diverse  elements  and  mold  them  into  one  summarizing,  unified  statement,  which 
is  then  elaborated  by  all  the  instruments  in  the  final  three  minutes." 

The  Trojan  Women  attempts  to  summarize  and  intensify  several  aspects  of 
Euripides’  feelings  about  war,  as  exemplified  by  the  main  characters  of  his  play: 
Hecuba,  who  has  lost  husband,  queenship  and  country;  Cassandra,  who  knows  that  in 
her  own  ruin  lies  that  of  her  enemy;  Andromache,  widowed  and  about  to  lose  her  infant 
son;  and  finally,  the  congregation  of  women,  symbolizing  all  those  who  have  seen 
everything  sacrificed  at  the  altar  of  Ares,  god  of  war.  The  timeless  quality,  as  expressed 
in  the  final  sung  word  "forever,”  is  best  understood  when  one  substitutes  for  the  ancient 
city  Troy  the  Planet  Earth. 

The  rhythm  and  pitches  that  accompany  the  various  chanted  interludes  serve  both 
to  unify  the  peace  and  to  define  its  dramatic  and  philosophical  progress. 

JOHN  MacIVOR  PERKINS 

(Born  in  St.  Louis,  August  2,  1935) 

Mr.  Perkins  has  studied  at  Harvard,  the  New  England  Conservatory,  and  Brandeis 
University  with  a variety  of  teachers  which  include  Walter  Piston,  Claudio  Spies,  Arthur 
Berger  and  Irving  Fine.  Abroad  he  studied  with  Nadia  Boulanger,  Luigi  Dallapiccola 
and  Roberto  Gerhard.  He  is  presently  an  assistant  professor  of  music  at  the  University 
of  Chicago. 

Music  for  13  Players  consists  of  a "quasi-symmetrical  structure,"  whose  various 
sections  are  defined  by  sharply  contrasting  texture,  density  and  dynamic  properties.  The 
work  frequently  features  the  simultaneous  presentation  of  all  transpositions  of  the 
twelve-tone  series  which,  by  virtue  of  this  procedure,  assumes  at  such  times  an  almost 
purely  melodic  function. 

( Continued  on  page  20) 

— 12  — 


FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 
Monday  Evening,  August  10,  at  8 p.m. 
Theatre-Concert  Hall,  Tanglewood 


Program 

Daniel  Pinkham  Stabat  Mater  for  Soprano  Solo  and  Chorus 
(Soprano:  Frances  Riley) 

Tanglewood  Choir  conducted  by  Thomas  Sokol 
First  Performance 


Robert  Newell  "The  Trojan  Women,”  for  Soprano  and 

Alto  Soloists  and  Seven  Instruments 

March  of  the  Ares — Interlude  1 — Hecuba  1 — 

Interlude  2 — Cassandra — Interlude  3 — Andromache — 

Hecuba  2 — Interlude  and  Introduction — Troades 

(Soprano:  Phyllis  Brynjulson;  Alto:  Malama  Providakes) 
(Conducted  by  Michel  Plasson) 

1962  WECHSLER  COMMISSION 

Stanley  Silverman  Canso 

Canso  I Canso  II 

(Soprano:  Phyllis  Brynjulson) 

Tanglewood  Choir  conducted  by  Lorna  Cooke  de  Varon 
First  Performance 

Inter m i s s i o n 


William  Sydeman  "The  Lament  of  Elektra,”  for  Alto 

Solo  and  Chorus 

(Alto:  Malama  Providakes) 

Festival  Chorus  conducted  by  Lorna  Cooke  de  Varon 
with 

Thomas  Sokol  James  Cunningham 

David  Pelton  Jeff  Cook 

David  Johnson 

First  Performance  1963  WECHSLER  COMMISSION 

Baldwin  Piano 
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SAMUEL  BARBER 


American 

Composers 


ANDROMACHE'S  FAREWELL,  Op.  39.  For  Soprano  and  Orchestra 

Study  Score  No.  101  $3.00 

Reduction  for  Voice  and  Piano  by  the  composer  2.00 

CHORALE  PRELUDE  ON  SILENT  NIGHT  FROM  "DIE  NATALI.”  For  Orchestra 

Set  A $5.00  Set  B $7.00  Set  C $9.00 

PIANO  CONCERTO,  Op.  38.  Study  Score  No.  98  6.00 

Reduction  for  Two  Pianos  by  the  composer  4.00 

SOUVENIRS,  Op.  28.  Arranged  for  Two  Pianos  by  Arthur  Gold 

and  Robert  Fizdale  4.00 

TOCCATA  FESTIVA,  Op.  36a.  For  Organ,  Strings,  Trumpet  and  Timpani. 

Score  and  Set  of  Parts  6.00 

Extra  Score  $2.50  Extra  Parts,  ea.  .75  Organ  Solo  (with  piano  reduction)  2.00 


LEONARD  BERNSTEIN 

n-inpncrc  ronM  "thf  i apk” 


CHORUSES  FROM  "THE  LARK"  by  Jean  Anouilh.  For  Mixed  Voices  1.25 

FIVE  ANNIVERSARIES.  For  Piano  1.25 

SYMPHONIC  SUITE  FROM  “ON  THE  WATERFRONT.”  Study  Score  No.  93  3.50 

THIRD  SYMPHONY  (Kaddish)  In  Preparation 

JOHN  CORIGLIANO 

FERN  HILL.  Poem  by  Dylan  Thomas.  For  Mixed  Chorus,  Mezzo-soprano 

solo  and  Orchestra.  Vocal  Score  1.25 

KALEIDOSCOPE.  For  Two  Pianos,  Four  Hands  2.50 


CELIUS  DOUGHERTY 


MANY  MOONS.  Text  by  James  Thurber.  Opera  Vocal  Score  4.00 

BILLY  JIM  LAYTON 

DIVERTIMENTO,  Op.  6.  Study  Score  No.  100  2.00 

THREE  DYLAN  THOMAS  POEMS.  For  Mixed  Chorus  and  Brass  Sextet. 

1.  In  My  Craft  or  Sullen  Art  (11112)  25 

2.  O Make  Me  a Mask  (11113)  30 

3.  Twenty-four  Years  (11114)  _ 30 

JOHN  LA  MONTAINE 

A SUMMER’S  DAY.  For  Orchestra 

Set  A $6.00  Set  B $8.00  Set  C $10.00 


MEL  POWELL 


HAIKU  SETTINGS.  For  Voice  and  Piano  $2.00 

IMPROVISATION.  For  Clarinet,  Viola  and  Piano.  Study  Score  No.  104  1.50 

MINIATURES  FOR  BAROQUE  ENSEMBLE,  Op.  8.  Study  Score  No.  91  2.00 

TWO  PRAYER  SETTINGS.  For  Tenor  Voice,  Oboe,  Violin,  Viola  and  Violoncello. 

Study  Score  No.  103  1.50 

VIRGIL  THOMSON 

MOSTLY  ABOUT  LOVE.  For  Voice  and  Piano 

1.  Love  Song  75 

2.  Down  at  the  Docks  75 

3.  Let's  Take  a Walk  75 

4.  A Prayer  to  Saint  Catherine  75 

PANGE  LINGUA.  For  Organ  1.50 

PRAISES  AND  PRAYERS 

1.  From  the  Canticle  of  the  Sun  75 

2.  My  Master  Hath  a Garden 75 

3.  Sung  by  the  Shepherds  75 

4.  Before  Sleeping  75 

5.  Jerusalem,  My  Happy  Home  75 


The  newly-published.  G.  Schirmer  Newsletter,  Vol.  1,  No.  2, 
available  upon  request.  Please  state  your  position. 


G.  SCHIRMER 


609  FIFTH  AVENUE,  NEW  YORK  17 

In  Los  Angeles.  700  West  7th  St. 
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FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 
CONCERT  BY  MEMBERS  OF 
THE  INSTRUMENTAL  DEPARTMENT 
OF  THE  BERKSHIRE  MUSIC  CENTER 

Tuesday  Afternoon,  August  11,  at  3:30  p.m. 

Chamber  Music  Hall 


Berger  Woodwind  Quartet  in  C major  (1941) 

Allegro  moderato 
Andante 

Allegro  vivace  e leggermente 

Paul  Fried — Flute  Thomas  Jones — Clarinet 

Douglas  Bairstow — Oboe  Theodore  Grimes — Bassoon 

Fine  String  Quartet  (1953) 

Allegro  risoluto 
Lento 

Barbara  Heinen — Violin  Darrel  Barnes — Viola 

Claudia  Rantucci — Violin  Stephen  Custer — Violoncello 

I ntermiss  ion 


Carter  Quintet  (1948) 

Allegretto 
Allegro  giocoso 

Elaine  Lewis — Flute  Winfield  Swarr — Clarinet 

Barry  Fader — Oboe  William  Lane — French  Horn 

Theodore  Grimes — Bassoon 

Piston  Piano  Quartet  (1964) 

Leggero  e scorrevole 
Adagio  sostenuto 
Allegro  vivo 

Mary  Lou  Speaker — Violin  George  Harpham — Violoncello 

Frank  Reilly — Viola  Judith  Alstadter — Piano 


Baldwin  Piano 
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INC 


ASSOCIATED  MUSIC  PUBLISHERS, 

A Subsidiary  of  Broadcast  Music,  Inc. 


Distinguished  composers  of  our  day  whose  works  are  represented  in  the  AMP  repertory: 

Babbitt  • Berio  • Blacher  • Blomdahl  • Brown  • Carter  • Cowell  • Dallapiccola 
Dohnanyi  • Egk  • Einem  • Etler  • Fortner  • Fransaix  • Fricker  • Guarnieri  • Hamilton 
Harris  • Hartmann  • Heiden  • Helm  • Henze  • Hindemith  • Hovhaness  • Ives  • Kay 
Kirchner  • Klebe  • Krenek  • Liebermann  • Malipiero  • Martinu  • Milhaud  • Mohaupt 
Nono  • Orff  • Petrassi  • Piston  • Riegger  • Rieti  • Rozsa  • Schoenberg  • Schuller 
Seiber  • Stravinsky  • Surinach  • Tansman  • Tcherepnin  • Tippett  • Toch  • Villa-Lobos 


Catalogues  available  for: 

Band  • Choral  • Guitar  • Harp  • Orchestra  • Organ  • Piano  • Recorder  • Scores 
Strings  • Texts  • Vocal  • Winds 


1 WEST  47th  STREET 


NEW  YORK  36,  N.  Y 


FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 


Tuesday  Evening,  August  11,  at  8 p.m. 

Theatre-Concert  Hall,  Tanglewood 


LENOX  STRING  QUARTET 

Peter  Marsh,  Violin  Paul  Hersh,  Viola 

Theodora  Mantz,  Violin  Donald  McCall,  Cello 


Program 


Elliott  Carter  String  Quartet  No.  2 

I.  Introduction;  Allegro  fantastico 

II.  Presto  scherzando 

III.  Andante  espressivo 

IV.  Allegro 

Arthur  Berger  String  Quartet 

Toccata : Preciso  allegro — Cantabile — Leggero  e sotto  voce 
Tranquillo — Intermezzo — Coda:  Grave 

Intermission 

Gunther  Schuller  String  Quartet  No.  1 

I.  Lento 

II.  Allegro 

III.  Adagio 

Leon  Kirchner  String  Quartet  No.  2 

Baldwin  Piano 
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CONTEMPORARY  COMPOSERS 

IN  THE 

CARL  FISCHER  CATALOGUE 

MALCOLM  ARNOLD 
WILLIAM  BERGSMA 
PAUL  CRESTON 
NORMAN  DELLO  JOIO 
LUKAS  FOSS 
HOWARD  HANSON 
ROY  HARRIS 
KARL  KOHN 
PETER  MENNIN 
DOUGLAS  MOORE 
VINCENT  PERSICHETTI 
RANDALL  THOMPSON 

Write  Department  AM  for  information  on  Rentals  and  Study  Scores. 


Carl  Fischer,  inc. 
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QUARTET  NO.  2 

By  Elliott  Carter 

(Born  in  New  York  City,  December  11,  1908) 

Eliott  Carter  attended  Harvard  University  and  subsequently  studied  with  Nadia 
Boulanger  in  Paris.  His  two  string  quartets  figure  among  a large  number  of  works  for 
chamber  combinations.  The  First  String  Quartet  was  composed  in  1951  and  the  Second 
in  1959.  The  latter  had  its  first  performance  in  New  York  by  the  Juilliard  Quartet  on 
March  25,  I960.  It  was  consequently  awarded  a Pulitzer  Prize  and  was  given  further 
honors  in  New  York  and  in  Paris. 

Mr.  Carter  has  written  the  following  about  his  work:  "In  it  the  four  instruments 
are  individualized,  each  being  given  its  own  character  embodied  in  a special  set  of 
melodic  and  harmonic  intervals  and  of  rhythms  that  result  in  four  different  patterns  of 
slow  and  fast  tempi,  with  associated  types  of  expression.  The  form  of  the  work  does  not 
follow  traditional  patterns  but  is  developed  directly  from  the  relationships  and  interac- 
tions of  the  four  instruments,  that  result  in  varying  activities,  tempi,  moods  and  feelings.” 

STRING  QUARTET 
By  Arthur  Berger 
( Born  in  New  York  City,  May  15,  1912 ) 

Arthur  Berger,  a native  of  New  York,  attended  Harvard  as  a graduate  student, 
where  he  studied  with  Walter  Piston  and  received  his  M.A.  in  1936.  He  then  went  to 
Paris  on  a Paine  Fellowship  from  Harvard  to  study  with  Nadia  Boulanger.  In  addition 
to  his  creative  efforts  he  taught  successively  at  Mills  College  in  California,  Brooklyn 
College  and  the  Juilliard  School  in  New  York.  In  1953  he  joined  the  faculty  of  Brandeis 
University,  where  he  now  occupies  the  Walter  W.  Naumburg  chair  as  Professor  of 
Music. 

He  was  a music  critic  of  the  New  York  Sun  in  1943-1946  and  of  the  New  York 
Herald  Tribune  in  1946-1953.  His  activities  as  author  include  a book  on  Aaron  Cop- 
land and  several  long  essays  on  Stravinsky. 

His  String  Quartet  here  performed  is  his  second  in  order,  for  he  composed  Three 
Pieces  for  String  Quartet  in  1945.  It  was  completed  in  1958  and  is  dedicated  to  Eugen 
Lehner,  violist  of  the  Boston  Arts  Quartet,  which  gave  it  its  premiere  on  April  14,  1960. 
It  was  later  chosen  to  represent  American  Chamber  Music  at  the  International  Festival 
of  the  International  Society  for  Contemporary  Music  in  June  1960  in  Cologne,  Germany. 
The  work  uses  twelve-tone  serial  orders  freely  as  points  of  reference. 

STRING  QUARTET  NO.  1 
By  Gunther  Schuller 
(Born  in  New  York  City,  November  22,  1925 ) 

Gunther  Schuller  is  the  acting  head  of  the  Department  of  Composition  of  the 
Berkshire  Music  Center.  His  Seven  Studies  on  Themes  of  Paul  Klee,  which  were  per- 
formed at  a Festival  concert  last  Friday,  were  also  introduced  to  Boston  under  the  direc- 
tion of  Erich  Leinsdorf  on  April  10  of  the  season  last. 

The  String  Quartet  was  composed  in  1957,  commissioned  jointly  by  the  University 
of  Illinois  Arts  Festival  and  the  Fromm  Foundation.  The  work,  fully  serialized  in  regard 
to  pitch,  but  only  partially  serialized  in  respect  to  other  parameters,  contains  no  con- 
scious allusions  to  jazz,  although  certain  non-jazz  improvisational  procedures  are  used 
in  the  central  section  of  the  third  movement. 

LEON  KIRCHNER 

(Born  in  Brooklyn,  New  York,  June  24,  1919) 

Leon  Kirchner  graduated  from  the  University  of  California  at  Berkeley  in  1940 
where  he  worked  with  Schoenberg,  Bloch  and  Sessions.  He  had  a number  of  commis- 
sions and  grants  and  has  won  the  New  York  Critic's  Circle  Award  with  his  two  String 
Quartets  in  1950  and  I960  respectively.  He  is  now  Professor  of  Music  at  Harvard 
University,  having  joined  that  faculty  in  1961.  His  Concerto  for  Piano  and  Orchestra 
had  its  first  performance  at  the  Boston  Symphony  concerts  in  Boston  on  January  4, 
1963,  when  the  composer  was  the  soloist.  Mr.  Kirchner  has  also  been  a member  of  the 
composition  faculty  at  Tanglewood. 
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( Continued  from  page  12) 

Caprice  was  commissioned  by  Easley  Blackwood  and  premiered  by  him  on  June  13, 
1964.  "It  embodies  frequent  changes  of  tempo  which  define  the  main  structural  phases. 
The  tempo  changes  are  never  abrupt,  however,  and  the  points  at  which  the  shifts  occur 
are  generally  characterized  by  brief  episodes  where  two  tempos  are  played  simultane- 
ously." 


DANIEL  PINKHAM 

(Born  in  Lynn,  Massachusetts,  June  5,  1923) 

Daniel  Pinkham  studied  at  Harvard  University  and  also  studied  harpsichord  with 
Putnam  Aldrich  and  Wanda  Landowska  and  organ  with  E.  Power  Biggs.  He  also 
studied  at  Tanglewood  and  subsequently  with  Nadia  Boulanger.  He  is  a member  of 
the  Faculty  at  the  New  England  Conservatory  of  Music.  He  is  active  as  Music  Director 
of  the  concerts  at  King's  Chapel  in  Boston.  About  the  Stabat  Mater  he  writes:  "In  my 
setting  of  this  touching  mediaeval  poem  I wished  to  write  a concise  and  accessible  choral 
work.  It  is  basically  lyrical  and  serene  except  where  the  text  demands  a dramatic  excla- 
mation. Each  of  the  ten  verses  is  treated  as  a separate  short  movement  and  each  has  its 
own  mood  and  character.  It  is  at  all  times  tonal.  1 leave  it  to  the  musicologist  to  dis- 
cover that  all  of  the  notes  are  strictly  derived  from  a single  tone-row.” 

LOREN  RUSH 

(Born  in  Los  Angeles,  California,  August  23,  1935) 

Loren  Rush  is  a graduate  of  the  University  of  California  at  Berkeley.  He  has 
studied  with  Seymour  Shifrin  and  Andrew  Imbrie,  and  is  currently  a teacher  at  the 
San  Francisco  Conservatory  of  Music. 

Nexus  16  consists  of  an  improvisational  "grouping  of  four  'occasions'  with 
approximate  durations  of  6',  35”,  T and  4'.”  An  "occasion"  may  include  several 
characteristic  "events"  appearing  in  various  relationships,  ranging  from  casual  to 
chance.  An  event  may  occur  in  any  occasion  and  also  simultaneously  with  any  other 
event.  Each  event  is  defined  and  characterized  by  specific  compositional  details,  which 
take  into  account  the  possibility  of  simultaneous  (chance)  appearance. 

"Mandala  Music  is  more  a kind  of  musician's  erector  set  than  a musical  composi- 
tion." The  material  for  construction,  or  improvisation,  consists  of  groups  of  pitches 
and  three  categories  of  durations.  The  geometry  of  the  mandala  aids  the  performer 
in  defining  the  relationship  of  any  given  moment  to  the  improvisation  as  a whole. 

STANLEY  SILVERMAN 

( Born  in  New  York  City,  July  5,  1938 ) 

Stanley  Silverman  attended  Mills  College,  Boston  University  and  Columbia.  He 
has  studied  with  Leon  Kirchner,  Darius  Milhaud  and  Roberto  Gerhard.  He  is  a Crea- 
tive Fellow  of  the  State  University  of  New  York,  Buffalo,  and  is  on  the  administrative 
faculty  of  the  Berkshire  Music  Center.  He  is  an  accomplished  guitarist  and  has  played 
mostly  in  contemporary  music  both  here  and  abroad. 

Canso  is  an  early  Provengale  term  equivalent  to  the  French  word  chanson  (song), 
and  the  present  work  is  thus  derived  from  a troubadour  poetic  form.  Completed  in 
July,  1964,  it  is  for  "chorus  and  plucked  consort,"  an  instrumentation  inspired  by  Mr. 
Silverman's  interest  in  the  music  of  the  Elizabethan  era.  The  two  sections  of  the  work 
are  in  variation  form,  with  the  second  being  a "double”  of  the  first. 

{Continued  on  page  22) 
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FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 
Wednesday  Evening,  August  12,  at  8 p.m. 
Theatre-Concert  Hall,  Tanglewood 


Program 

Mario  Davidovsky  Synchronisms  No.  1,  for  Flute  and 

Tape  Recorder 

( Flute  solo : Harvey  Sollberger) 

Donald  Martino  Trio  for  Violin,  Clarinet  and  Piano 

Moderato — Adagio 
Allegretto 
Adagio  molto 
Allegro  assai 
Andante  calante 


Randolph  Coleman  Concerto  for  Piano  and 

Chamber  Orchestra 

Prologue  (Largissimo) 

Serenata  I 

Interlude  A (Moderato) 

Serenata  II 
Interlude  B 
Serenata  III 
Epilogue 

(Conducted  by  Eduardo  Mata;  Piano  solo:  Paul  Jacobs) 

FROMM  COMMISSION  First  Performance 

Intermission 

Loren  Rush  Mandala  Music — Improvisations  for 

Three  or  More  Performers 

David  del  Tredici  "I  Hear  an  Army”  for  Soprano  and  String 

Quartet 

(Soprano:  Phyllis  Brynjulson) 

FROMM  COMMISSION  First  Performance 

Harvey  Sollberger  Chamber  Variations  for  Twelve  Players 

and  Conductor  (1964) 

(Conducted  by  Gunther  Schuller) 

FROMM  COMMISSION  First  Performance 

Baldwin  Piano 
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( Continued  from  page  20) 

HARVEY  SOLLBERGER 

(Born  in  Cedar  Rapids,  Iowa,  May  11,  1938) 

Mr.  Sollberger  studied  at  the  State  University  of  Iowa  and  Columbia  University. 
His  principal  teachers  have  been  Philip  Bezanson  and  Jack  Beeson.  Mr.  Sollberger  is 
also  an  accomplished  flutist,  and  is  associated  with  Charles  Wuorinen  in  the  Columbia 
University  Group  for  Contemporary  Music. 

The  composer  explains  that  "the  Variations  alluded  to  in  the  title  of  the  piece 
should  not  be  thought  of  as  a group  of  set  pieces  derived  from  and  following  in  the 
wake  of  a theme.'  They  are,  rather,  based  on  the  confrontations,  both  simultaneous 
and  successive,  of  various  musical  occurrences  which  are  themselves  constantly  trans- 
formed during  the  course  of  the  work  by  the  cyclic  and  permutational  operations  to 
which  they  are  subjected.  With  regard  to  its  overall  shape,  the  piece  is  best  thought  of 
as  the  outcome  of  a process  (making  use  of  the  variation  procedures  mentioned  above) 
which  has  as  its  end  the  extension  and  development  of  the  instrumental  and  conductorial 
'roles’  as  defined  at  the  outset  of  the  work.  The  piece  is  in  one  movement.” 

His  Grand  Quartet  for  Flutes  was  composed  in  1962  and  is  dedicated  to  the 
memory  of  the  early  19th  century  flute  virtuoso  and  composer,  Friedrich  Kuhlau. 

WILLIAM  SYDEMAN 

(Born  in  New  York  City,  May  8,  1928) 

William  Sydeman  was  educated  at  the  Mannes  College  of  Music  in  Manhattan  and 
at  Duke  University.  He  studied  privately  with  Roger  Sessions  and  is  now  a teacher  of 
composition  at  the  Mannes  College.  He  studied  at  the  Berkshire  Music  Center  in  1955 
and  1956.  His  second  Study  for  Orchestra  was  performed  by  the  Boston  Symphony 
Orchestra  last  November. 

The  Quartet  was  commissioned  by  the  Aeolian  Quartet  and  premiered  by  them  in 
May  1964.  The  work  "is  characterized  throughout  by  extreme  independence  of  parts, 
all  of  whom  exploit  motivic  material  based  on  key  intervals.  The  second  movement  is 
in  the  form  of  a passacaglia,  while  the  third  consists  of  a fugue  exposition  plus  four 
variations.” 

Mr.  Sydeman  has  provided  the  following  comment  on  his  Lament  of  Elektra: 
"It  is  a work  written  for  quintuple  chorus,  alto  solo  and  accompanying  chamber  ensem- 
ble. Each  choral  group  has  two  instruments  associated  with  it  as  well  as  its  independent 
conductor  to  set  molti  tempi  as  needed.  As  Elektra’s  lament  slowly  unfolds,  sung,  spoken 
and  chanted  by  the  chorus  (or  groups  of  chorus)  or  alto  solo,  duets  by  each  pair  of 
instruments  are  interspersed.  Thus  the  large  design  of  the  work  is  analogous  to  a Rondo 
form,  where  the  'rondo  theme'  consists  of  the  instrumental  duets,  while  the  'episodes’ 
are  the  choral  and  solo  material.  The  text  is  atomized.  Short  phrases  and  even  single 
words  provide  the  impetus  for  large  sections  of  the  work,  based  on  the  emotional  content 
of  the  relevant  text  as  well  as  specific  sonorities  of  words.” 

CHARLES  WUORINEN 

(Born  in  New  York  City,  June  9,  1938 ) 

Charles  Wuorinen  has  written  a large  number  of  works,  twenty  of  which  have 
obtained  prizes.  He  teaches  at  Columbia  University,  where  he  is  co-director  of  the 
Group  for  Contemporary  Music.  His  Chamber  Concerto  for  Flute  and  Ten  Players 
was  composed  for  Harvey  Sollberger.  The  piece  is  in  one  movement  consisting  of  eleven 
continuous  variations.  Besides  various  complex  pitch  and  rhythmic  relations  within  and 
between  the  variations,  two  overall  dynamics  of  construction  shape  the  direction  of  the 
piece:  a non-linear  but  progressive  thinning  of  density,  and  a similarly  non-linear 
emergence  of  the  flute  as  a progressively  more  isolated  solo  voice. 
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FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 
Thursday  Evening,  August  13,  at  8 p.m. 
Theatre-Concert  Hall,  Tanglewood 


Program 


Randolph  Coleman  Projection  No.  3,  for  Flute,  Oboe 

and  Clarinet 


Robert  Newell  Concerto  for  Piano  and  Chamber  Orchestra 

(in  two  movements) 

(Conducted  by  Melvin  Strauss;  Piano  solo:  David  del  Tredici) 
FROMM  COMMISSION  First  Performance 

Charles  Wuorinen  Piano  Variations 

(To  be  performed  by  the  composer) 

Intermission 


David  del  Tredici  Fantasy  Pieces  for  Piano 

(To  be  performed  by  the  composer) 


Donald  Martino  Concerto  for  Wind  Quintet 

(Conducted  by  Gunther  Schuller) 

FROMM  COMMISSION  First  Performance 

John  MacIvor  Perkins  Music  for  Thirteen  Players 

(Conducted  by  Michel  Plasson) 

FROMM  COMMISSION  First  Performance 
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THE  FROMM  FELLOWSHIP  PLAYERS 

GUNTHER  SCHULLER — Supervisor 
Melvin  Strauss — Conductor 

Eduardo  Mata — Conductor 
Michel  Plasson — Conductor 
Lawrence  Newland — Conductor 


Elinor  Preble — Flute 
Sophie  Sollberger — Flute 
Ira  Deutsch — Oboe 
Edward  Avedisian — Clarinet 
David  Carroll — Bassoon 
Richard  Dolph — Horn 
Peter  Chapman — Trumpet 
John  Nelson — Trumpet 
Ronald  Borror — Trombone 


Laraine  Shapiro — Violin 
Lynn  Subotnick — Viola 
Peter  Rosenfeld — Cello 
Lew  Norton — Contrabass 
David  del  Tredici — Piano 
Frances  Cohen — Harp 
John  Bergamo — Percussion 
Dennis  Kain — Percussion 
Paul  Zukofsky — Violin 


FACULTY  AND  STAFF 

Paul  Jacobs — Piano  and  Harpsichord  Stanley  Silverman — Guitar 

Carl  Berky — Piano 

From  the  COMPOSITION  DEPARTMENT  OF  THE  BERKSHIRE  MUSIC  CENTER 

Richard  Grayson — Piano 

From  the  INSTRUMENTAL  DEPARTMENT  OF  THE  BERKSHIRE  MUSIC  CENTER 

Geoffrey  Hellman — Celesta  Charles  Bogue — Horn 

David  Shostac — Flute 
David  Searcy,  Jan  Williams — Percussion 
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MUSIC  OF  OUR  TIME 

ON  COLUMBIA  RECORDS* 


BERG:  The  Altenberg  Lieder,  Op.  4/Webern: 
Five  Movements  for  String  Orchestra/Schoen- 
berg: Five  Pieces  for  Orchestra,  Op.  16 — 
Robert  Craft  conducting  the  Columbia  Sym- 
phony Orchestra.  ML  5428/MS  6103* 

BERG:  Music  of  Alban  Berg — Robert  Craft  con- 
ducting the  Columbia  Symphony  Orchestra. 

(A  2-Record  Set)  M2L  271/M2S  620* 

KARL-BIRGER  BLOMDAHL:  Aniara— Soloists 
from  the  Stockholm  Opera  House;  Chorus  and 
Orchestra  of  the  Vienna  Volksoper  conducted 
by  Werner  Janssen. 

(A  2-Record  Set)  M2L  405/M2S  902* 


FOSS:  The  Song  of  Songs — Jennie  Tourel, 
Mezzo-soprano;  New  York  Philharmonic;  Leon- 
ard Bernstein,  Conductor/Ben-Haim:  Sweet 
Psalmist  of  Israel — New  York  Philharmonic; 
Leonard  Bernstein,  Conductor;  Sylvia  Marlowe, 
Harpsichord.  ML  5451/MS  6123* 

FOSS:  Time  Cycle — Leonard  Bernstein  conduct- 
ing the  Columbia  Symphony  Orchestra;  Adele 
Addison,  Soprano;  Lukas  Foss,  Piano;  Howard 
D.  Coif,  Cello;  Richard  Dufallo,  Clarinet; 
Charles  DeLancey,  Vibes.  ML  5680/MS  6280* 

POULENC:  Sextour — Francis  Poulenc,  Pianist; 
The  Philadelphia  Woodwind  Qu intet/ Hotel ; Voy- 
age & Paris;  “C";  Sonata  for  Two  Pianos. 

ML  5918/MS  6518* 

SCHOENBERG:  The  Music  of  Arnold  Schoenberg, 
Vol.  1 — Robert  Craft,  Conductor. 

(A  2-Record  Set)  M2L  279/M2S  679* 

SCHOENBERG:  The  Music  of  Arnold  Schoenberg, 
Vol.  2 — Robert  Craft,  Conductor. 

(A  2-Record  Set)  M2L  294/M2S  694* 

WILLIAM  SCHUMAN:  Symphony  No.  3 (In  One 
Movement) — New  York  Philharmonic;  Leonard 
Bernstein,  Conductor.  ML  5645/MS  6245* 

STRAVINSKY:  Agon  (A  Ballet  for  Twelve 
Dancers) — Igor  Stravinsky  conducting  the  Los 
Angeles  Festival  Symphony  Orchestra/Canticum 
Sacrum  ad  Honorem  Sancti  Marci  Nominis — 
Richard  Robinson,  Tenor;  Howard  Chitjian, 
Baritone;  Igor  Stravinsky  conducting  the  Los 
Angeles  Festival  Symphony  Orchestra. 

ML  5215/MS  6022* 

STRAVINSKY:  Concerto  in  D Major  for  Violin 
and  Orchestra — Igor  Stravinsky  conducting  the 
Columbia  Symphony  Orchestra;  Isaac  Stern, 
Violinist/Symphony  in  Three  Movements  — 
Igor  Stravinsky  conducting  the  Columbia  Sym- 
phony Orchestra.  ML  5731/MS  6331* 

‘Stereo 


STRAVINSKY:  Igor  Stravinsky  Conducts,  1961- 
Movements  for  Piano  and  Orchestra — Charles 
Rosen,  Pianist/Double  Canon  for  String  Quar- 
tet; Epitaphium  for  Flute,  Clarinet  and  Harp; 
Octet  for  Wind  Instruments;  L’Histoire  du 
Soldat  (Suite) — Israel  Baker,  Solo  Violinist. 

ML  5672/MS  6272* 

STRAVINSKY:  Les  Noces — Igor  Stravinsky,  Con- 
ductor; Samuel  Barber,  Aaron  Copland,  Lukas 
Foss,  Roger  Sessions,  Pianists;  Mildred  Allen, 
Soprano;  Regina  Sarfaty,  Mezzo-soprano;  Loren 
Driscoll,  Tenor;  Robert  Oliver,  Bass;  American 
Concert  Choir;  Columbia  Percussion  Ensemble/ 
Renard — George  Shirley,  Loren  Driscoll, Tenors; 
William  Murphy,  Baritone;  Donald  Gramm,  Bass; 

Toni  Koves,  Cimbaion/Ragtime  for  Eleven  In- 
struments— Toni  Koves,  Cimbalon;  Igor  Stra- 
vinsky conducting  the  Columbia  Chamber  En- 
semble. ML  5772/MS  6372* 

STRAVINSKY:  Oedipus  Rex— Igor  Stravinsky 
conducting  the  Chorus  and  Orchestra  of  the 
Opera  Society  of  Washington;  George  Shirley, 
Shirley  Verrett,  Donald  Gramm,  John  Reardon, 
Loren  Driscoll  and  Chester  Watson;  Narrated 
by  John  Westbrook.  ML  5872/MS  6472* 

STRAVINSKY:  Le  Rossignol — Igor  Stravinsky 
conducting  the  Chorus  and  Orchestra  of  the 
Opera  Society  of  Washington,  D.C. 

KL  5727/KS  6327* 

STRAVINSKY:  Symphony  of  Psalms  (Revised  Ver- 
sion)— Igor  Stravinsky  conducting  the  CBC 
Symphony  Orchestra,  the  Festival  Singers  of 
Toronto/Symphony  in  C — Igor  Stravinsky  con- 
ducting the  CBC  Symphony  Orchestra. 

ML  5948/MS  6548* 

STRAVINSKY:  Threni  (1957-58)— Igor  Stravin- 
sky conducting  Soloists,  the  Columbia  Sym- 
phony Orchestra  and  the  Schola  Cantorum. 

ML  5383/MS  6065* 

VARESE:  Music  of  Edgar  Varese — Robert  Craft 
conducting  Woodwinds,  Brass  and  Percussion. 

ML  5478/MS  6146* 

VARESE:  A Sound  Spectacular — Music  of  Edgar 
Varese,  Vol.  2 — Robert  Craft  conducting  the 
Columbia  Symphony  Orchestra. 

ML  5762/MS  6362* 

VILLA-LOBOS;  FERNANDEZ;  GUARNIERI;  RE- 
VUELTAS;  COPLAND;  CHAVEZ:  Latin  American 
Fiesta — New  York  Philharmonic;  Leonard  Bern- 
stein, Conductor.  ML  5914/MS  6514* 

WEBERN:  The  Complete  Music  of  Anton  Webern 
— Robert  Craft,  Conductor. 

(A  4-Record  Set)  K4L  232 
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1964  Berkshire  Festival  Piano  Soloists  play  the  Baldwin  • Claudio  Arrau  • Jorge 
Bolet  • Lorin  Hollander.  ■ 1964  Berkshire  Festival  Conductors  choose  the  Baldwin 
Richard  Burgin  • Arthur  Fiedler  • Pierre  Monteux  • Eugene  Ormandy  • Max  Rudolf 
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SEMINAR  IN  C~  ITS  ToRARY  iUSIC 
M E N C 

Tentative  Schedule  for  weeks  2,  and  j±)  August  3 through  22,  1961 


Second  '"eek  (BMC  Sixth  Meek) 

A. II. 

Aug*Mon.  Lecture  (Mr.  London) 

3 Serial  Composition 

The  development  of  pitch  serialization 

4 Tues.  Pilot  Study  (Mr.  London) 

Schoenberg,  Variations  Op.  31 


P.  M. 

Study  Schoenberg  Variations  Op.  31 
for  Tuesday  Pilot  study 


5 Wed.  Assignment:  Prepare  analysis  of 

Webern  Concerto  Op.  24 

6 Thurs,  Class  Discussion — Webern  Op.  24 


7 Fri.  Pilot  Study  (Mr.  Schuller 

Mr.  Berky) 

Webern  Symphony  Op.  21, ,71  & 2 

8 Sat.  Choral  Workshop  (nr.  Swing 

Mr.  London) 
Hindemith,  6 Chansons 
London,  Psalm  23 

Third  Week  (BMC  Seventh  Week) 

10  Mon. 

Lecture  (Mr.  Schuller) 

Serial  techniques  (parameters) 

In  Europe  and  U.S.  1940-64 

11  Tues. 

Pilot  Study  (Mr.  London) 

1)  Messiaen:  from  "Rhythmic  Etudes" 

Neumes  Rhythmiques 
Mode  de  valeurs  et 
d1 intensites 

2)  Boulez:  Le  Marteau  sans  Ma/itre 

12  Wed. 

Pilot  Study  (Mr.  Schuller) 

Babbitt,  Composition  for  12 
instruments  (1948) 

13  Thurs. 

FREE 

14  Fri.  Class  Discussion,  Fromm  concerts 


Fourth  Week  (BMC  Eighth  Week) 


Instrumental  Workshop  (Mr.  Schuller 
Webern  Concerto  Op. 24  Mr.  London) 
(+  analytic  clues) 

Composition  Class  (Mr.  London) 


Instrumental  Workshop 
(continuation  of  Tuesday  session) 

Attend  Mr.  Schuller's  Composition 
Seminar 


Attend  Fromm  rehearsal 


Class  discussion  (hr.  Swing 

Carter,  Quartet  ,2  Mr.  Berky) 


Composition  Class  (Mr.  London) 


Choral  Workshop  (Mr.  Swing 

Mr.  London) 

1-3  attend  Mr.  Schuller's  Comp.Sem. 
3 - 5:30  Instrumental  Workshop 

(Mr.  Schuller 
Mr.  London) 


17  Mon.  Panel  Discussion 

Music  in  the  U.S. A,  1964 
Topics:  Electronic  Music  (Mr.  Schuller) 

Aleatoric  Music  (Mr.  Berky) 
Progressive  Jazz 

(Third  Stream)  (Mr.  Schuller) 
Moderator,  Mr.  Swing) 


Instrumental  Workshop  (Mr.  Schuller) 
Earle  Brown  "Times  Five" 


18  Tues. 

19  Wed. 

Panel  Discussion  (cont'd) 
Composition  Class  (Mr.  London) 

Instrumental  Workshop 
FREE  "Gala" 

(nr.  Schuller 
Mr.  London) 

20  Thurs. 

Class  discussion 
Notational  Systems 

(Mr.  London) 

Composition  Class 

(hr.  London) 

21  Fri. 

Attend  rehearsals  of 

Schuller 

Schuller  Concert 

Concert 


(as  of  July  24/64) 


BERKSHIRE  MUSIC  CENTER 
M E N C Week  I 

SEMINAR  IN  CONTEMPORARY  MUSIC  FIFTH  WEEK 

July  27  - Aug.  1,  1964 
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SEMINAR  IE!  CONTEMPORARY  MUSIC  FOR  TEACHERS 


July  27  - August  23,  1S64  (Four  Weeks) 

Offered  by  the  Department  of  Listening  and 
Analysis/  Peter  Gram  Swing/  Head/  in  conjunction 
with  the  Department  of  Composition/  Gunther 
Schuller/  Acting  Head. 


Purpose: 

To  give  interested  and  promising  school  music  teachers  an 
opportunity  to  obtain  a rather  intense  and  concentrated 
exposure  to  living  music  of  the  present  day,  by  enabling 
them  to  participate  actively,  and  as  observers,  in  the 
creation  and  performance  of  this  music.  This  program  is  a 
corollary  to  the  Department  of  Composition's  program  for 
young  composers  and  the  Fromm  Fellowship  Program  for  young 
professional  instrumentalists. 

Staff: 

Peter  Gram  Swing,  Chairman 
Gunther  Schuller 
Edwin  London,  Instructor 
Carl  Berky,  Instructor 

Florence  Dunn,  Administrative  Assistant 

Participating  Teachers  in  the  performance  aspect  of  this 
program  from  other  Departments: 

Lorna  Cooke  deVaron,  Choral  Music 
William  Gibson,  Chamber  Music 
Eugen  Lehner,  Chamber  Music 
Thomas  Sokol,  Choral  Music 
Sherman  Walt,  Chamber  Music 
George  Zazofsky,  Chamber  Music 

Activities: 

A.  Formal  Lectures  dealing  with  broad  topics  such  as: 

1.  The  cultural  framework:  philosophy,  art  and 

aesthetics  in  the  20th  Century. 

2.  The  general  question  of  aesthetics  in  music,  i. e. 
the  nature  of  music  as  communication,  and  how  this 
affects  the  way  in  which  we  should  listen  to  music. 


Seminar  in  Contemporary  Music  For  Teachers 
Activities  (continued) 


2. 


3.  Synoptic  lectures  on  key  composers,  such  as  Schoenberg, 
Stravinsky,  Varese,  etc. 

4.  Lectures  setting  up  analytic  techniques,  i. e.  pilot 
studies  of  individual  compositions?  how  to  listen  to 
them,  how  to  analyze  them  — to  prepare  for  class 
discussions. 

B.  Class  discussions  and  "pilot-study"  lectures  dealing  with 
specific  compositions,  chosen  from  works  programmed  at 
Tanglewood  during  the  session  or  works  to  be  performed 

in  chamber  music/choral  workshops  by  the  students  themselve 

C.  Classes  in  techniques  of  composition,  where  the  students 
will  "manipulate  notes",  i.  e.  write  exercises  in  different 
techniques,  traditional  and  contemporary,  using  such  works 
as  Ernst  Krenek,  Studies  in  Counterpoint  and  Arnold 
Schoenberg,  Models  for  Beginners  in  Composition. 

D.  Workshops  in  Chamber  Music  and  Choral  Music. 

E.  Attendance  at  Composition  Department  Seminars  and 
rehearsals  of  the  Fromm  Fellows. 

F.  Participation  in  the  Festival  Chorus,  preparing  a 
contemporary  work  for  performance. 


Schedule  of  Activities; 

Lectures,  class  discussions,  observation  of  rehearsals, 
composition  classes  and  performance  workshops  will  be  two- 
hour  sessions.  There  will  be  two  sessions  per  day.  Remainder 
of  day  to  be  used  in  preparing  assignments,  practicing  and 
attendance  at  rehearsals.  Evenings  shall  be  free  for  attending 
concerts. 


Monday 

Tuesday 

Wednesday 

Thursday 

Friday 


Morning 

Lecture 

Pilot  Study  Lecture 

Class  Discussion 
Pilot  Study  Class 


Afternoon 

Workshop 

Composition  Class 
Composition  Class 
Work shop 
Attendance  at 
rehearsals. 


These  events  may  be  exchanged,  depending  on  availability  of 
staff  and  final  desirability  of  schedule  balance. 


Seminar  in  Contemporary  Music  for  Teachers. 


3. 


Members; 

Selected  secondary-school  teachers  who  direct  instrumental 
and/or  vocal  groups  in  their  schools.  Since  no  band  music 
repertory  will  be  considered,  only  those  band  directors  who 
also  direct  orchestra  or  chorus  will  be  admitted.  / 

Members  should  be  proficient  on  at  least  one  instrument,  _or 
trained  solo  singers.  String  players  will  be  encouraged. 

No  more  than  25  members  will  be  admitted.  No  member  will  be 
admitted  for  less  than  four  weeks.  Scholarship  aid  will  be 
available  for  those  qualified  applicants  in  need  of  it. 

Charges; 

Tuition: 

Registration  Fee 
Dormitory  Fee  (including  tivo 
meals  daily) 

Dormitory  Reservation  Fee 

(including  health  insurance) 

Concurrent  Activities: 

The  following  events  are  scheduled  to  take  place  during  the 
period  of  this  Seminar  and  are  part  of  the  program  of  the 
Seminar  to  which  members  will  be  admitted: 

A.  Concerts  (37) 

12  Concerts  of  the  Boston  Symphony  Orchestra, 

Erich  Leinsdorf,  Music  Director 

5 Concerts  in  the  Festival  of  Contemporary  American  Music. 
2 Concerts  by  the  Berkshire  Music  Center  Orchestra 

2 Concerts  by  the  Tanglewood  Choir 

2 Composers1  Forums 

11  Berkshire  Music  Center  Chamber  Music  Concerts 

3 Berkshire  Festival  Chamber  Music  Concerts 

B.  Conferences 

6 Conferences  on  Contemporary  Music 

3 Conferences  on  the  problems  of  string  teaching  and 
playing. 

C.  Rehearsals,  etc. 

All  rehearsals  leading  to  the  above  list  of  conferences 
will  be  open  to  members  of  the  Seminar,  provided  they 
have  time  to  attend  them. 


$ 200. 

20. 

130. 

15.  $ 36  5. 


■ 
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(Excerpts  from  Mr.  Peter  Gram  Swing's  Report  to  the  - 
Contemporary  Music  Project  for  Creativity  in  Music  Education 
Music  Educators  National  Conference,  Washington,  D.C. ). 

The  day-to-day  activities  of  the  Seminar  are  covered  in  the 
schedules  included  in  this  Appendix.  Upon  arrival,  each  was 
given  the  first  week's  schedule  and  a Tentative  Schedule  which 
included  the  repertory  to  be  covered  in  each  activity.  At  the 
close  of  the  Seminar,  each  member  was  given  a bibliography. 

The  basic  scheme  of  activities  outlined  in  the  original  proposal 
was  closely  followed.  Each  week  began  with  a formal  lecture,  which 
was  then  followed  by  one  or  more  pilot  studies  and  one  or  more 
class  discussions.  Instrumental-ensemble  workshops,  choral  work- 
shops and  composition  workshops  were  scheduled  along  the  lines 
of  the  original  proposal. 

A major  change  in  planning  the  staff  resulted  when  Gunther  Schuller 
volunteered  to  contribute  a substantial  amount  of  time  to  teaching 
in  the  Seminar.  He  offered  to  assume  direct  responsibility  for 
planning  and  directing  the  instrumental-ensemble  workshop,  in 
addition  to  giving  certain  lectures  and  pilot  studies,  and  parti- 
cipating in  panel  and  class  discussions.  A direct  result  was  that 
all  the  teaching,  lecturing,  and  conducting  was  done  by  the  members 
of  the  staff  without  using  faculty  members  from  other  Departments, 
as  originally  proposed.  The  two  exceptions  were;  Arthur  Berger 
who  joined  a panel  discussion  on  Stravinsky's  Le  Sacre  du  Printemps; 
and  Lukas  Foss  who  contributed  an  impromptu  lecture  on  the  changing 
relationship  of  composer  to  performer  in  compositions  involving 
improvisation. 

All  members  of  the  staff  pronounced  the  Seminar  to  have  been  a 
successful  and  worthwhile  undertaking,  that  the  organization  and 
repertory  selected  was  sound  and  that  the  Seminar,  taken  as  a whole, 
made  a notable  impact  on  the  thinking  and  attitudes  of  the  parti- 
cipants. We  were  delighted  with  the  responsiveness  of  all  the 
participants. 

Lectures  and  pilot  studies  proved  generally  successful.  Class 
discussions  were  most  successful  when  preceded  by  specific  assign- 
ments. Panel  discussions  were  found  to  be  useful  for  presenting 
a broad  spectrum  of  information  on  a topic. 

Members  of  the  Seminar  encountered  some  difficulty  in  preparing 
written  assignments,  also  listening  to  a composition  in  advance  of 
a lecture  or  pilot  study.  This  was  partly  due  to  lack  of  time, 
partly  due  to  a shortage  of  the  kind  of  facilities  (rooms  with 
listening  equipment)  usually  found  in  colleges.  The  Instrumental- 
ensemble  workshop  was  an  unqualified  success  and  the  Choral  Work- 
shop was  a qualified  success  in  that  the  participants  (generally) 
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were  notably  less  skilled  and  experienced  at  singing  than 
at  playing  instruments. 

Edwin  London's  remarks  on  the  activities  of  the  Composition 
Class  follow; 

On  the  assumption  that  the  MENC  Seminarians  had  had 
varying  degrees  of  composition-music  theoretical 
training  essentially  grounded  in  traditional  techniques 
and  practices/  it  was  thought  necessary  to  start  with 
rather  simple  material/  designed  to  deflect  them  from  the 
functional  tonal  triad  reflex.  This  was  accomplished 
by  having  them  write  short  melodic  phrases  based  on  2-note 
cells.  These  2-note  phrases  were  then  combined  in  contra- 
puntal association  with  another  voice  based  on  two  differ- 
ent pitches.  Their  melodies  soon  achieved  assymetrical 
balance  through  purely  organic  means.  At  a later  point, 
arbitrary  metrical  schemes  were  employed  to  stimulate 
invention.  Each  session  added  material*  etc. 

There  are  understandable  limits  to  what  can  be  done  in 
four  weeks  with  a class  of  more  than  twenty.  It  was 
my  impression  that  the  Seminarians  found  this  intimate 
first-hand  acquaintance  with  the  manipulation  of  notes 
to  have  far  reaching  implications,  not  only  in  the  under- 
standing of  contemporary  music,  but  also  in  the  possible 
practical  application  of  these  techniques  in  teaching". 


(Excerpts  from  Mr.  Peter  Gram  Swing's  report  to  the; 

Contemporary  Music  Project  for  Creativity  in  Music 

Education) 


List  of  Members  - MENC  SEMINAR  IN  CONTEMPORARY  MUSIC 


BERKSHIRE  MUSIC  CENTER 
July  27  - August  23 
1964 


1.  Chelimsky,  Samuel  E. 
137-48  228  Street 
Laurelton,  New  York 


Supervisor;  Junior  High  Program, 
Board  of  Education,  N.Y.C. 


2.  Chidester,  Lawrence  Professor  of  Music 

Del  Mar  College,  Corpus  Christi,  Texas 


3.  Fulgmiti,  George 
Fenn  Street, 

Pittsfield,  Massachusetts 

4.  Greitzer,  David 

57  Mart ling  Avenue 
Pleasantville,  New  York 

5.  Horan,  George  J. 

70S  Kirklyn  Street 
Falls  Church,  Virginia 

6.  Hunkins,  Raymond  E. 

P.0.  Box  41 
Adams,  Massachusetts 

7.  Jacques,  Rosemary  L. 

220 — 40th  St.,  Irvington,  N. . 

8.  Liberies,  Jacob 

Ayer  High  School 
Ayer,  Massachusetts 

9.  Miles,  Cecelia 

8 Forest  Street 
Cambridge,  Massachusetts 

10.  Palmer,  Donald  B. 

210  California  Avenue 
Port  Jefferson,  N.Y. 

11.  Paradise,  Paul  L. 

20  Seaverns  Avenue 
Jamaica  Plain,  Mass. 

12.  Poellein,  John  A. 

University  of  Connecticut 
Storrs,  Connecticut 

13.  Rarig,  Howard  R. 

Grinnell  College 
Grinnell,  Iowa 

14.  Rosenberg,  Marjorie 

1516  Compton  Terrace 
Hillside,  New  Jersey 

15.  Ross,  Norman  E. 

4306  Granada  Avenue 
Baltimore,  Maryland 

16.  Sell,  C.D. 

3707  Chestnut  Street 
Philadelphia,  Penna. 

17.  Sister  Mary  Mark,  I.H.M. 

2021  N.  Western  Avenue 
Los  Angeles,  California 

18.  Sugar,  Joseph  R. 

1594  Milbufn  Ct. 

Wantagh,  N.  Y. 

19.  Swack,  Irwin 

23  Cedar  Dr. , Nassau  Shores, 

20.  Weiss,  William  M. 

146  Keer  Avenue,  Newark,  New 

21.  York,  Magdalene 

53  Lyons  Avenue,  Delmar,  N. Y 

Peter  Gram  Swing  and 
Carl  Berky, 

Music  Dept. , Swarthmore  College 
Swarthmore,  Pennsylvania 


Pittsfield  Public  Schools 
Supervisor,  Jr.  High  Music 

Supervisor  of  Music,  N.Y.C. 


High  School  Band  Director 
(Geo.  C.  Marshall  High  School) 

Supervisor  of  Music 

Adams  (Mass. ) Public  Schools 

Elementary  Vocal  Music  Teacher 

High  School  & College  Music 
Teacher 

Music  Dept. , Lowell  State  College 
Cond. , Radcliffe  Freshman  Chorus 

Music  Supervisor,  Setauket,  N.Y. ; 
Dir.  Orchestras,  bands 

Conductor,  Needham  Youth  Orchestra; 
Teacher 

Asst.  Professor;  Dir.  Choral 
organizations;  Voice  teacher 

Assoc.  Professor  of  Music 
(after  1/15/6 5-study ing  in  Italy) 

Special  Music  Teacher ,Woodbridge 

High  School  Vocal  Music  Teacher, 
Church  choir  director 

Vocal  Music  Teacher,  Swarthmore 
Jr.  & Sr.  High  Schools 

Dean,  School  of  Music 
Immaculate  Heart  College 

Instrumental  Music  Teacher 
Bethpage  Schools 

Teacher,  Strings  and  Orchestra 
Massapequa,  New  York 
Director  of  Music  Education, Newark 
Jersey 

Teacher,  Jr.  High  Talented  Classes, 

and  choirs,  Delmar 

Edwin  London,  Music  Department 
Smith  College, Northampton,  Mass. 

Florence  A.  Dunn 

66  Fenway,  Boston,  Massachusetts 


* 


BERKSHIRE  MUSIC  C ENTER- TANGLEWOOD  REVOLVING  SCHOLARSHIP  FUND  GRANTS  - 1964 


ORCHESTRAL  CONDUCTING 

Newland,  Lawrence  $250  4-  see  other  sources 

Plasson,  Michel  Jacques  400  + 240  dormitory 
Cavdarski,  Vance  400  (general  auditor) 

INSTRUMENTAL  - FULL  SCHEDULE 
VIOLIN 


Apple,  Daruyn  R. 

$400 

+ 

240 

dormitory 

Benary,  Barbara  L0 

400 

Biss,  Paul  M. 

400 

-i- 

240 

dormitory 

Cannon,  Judith  L. 

400 

240 

dormitory 

Critelli,  Mary  F. 

400 

+ 

240 

dormitory 

George,  David 

400 

+ 

240 

dormitory 

Gerstel,  Alan 

400 

+ 

240 

dormitory 

Halfmann,  Virginia 

— 

240 

dormitory 

+ 

see 

other 

sources 

Heinen,  Barbara 

400 

+ 

see 

other 

sources 

Hymowitz,  Lucille 

100 

+ 

240 

dormitory 

+ 

see 

other 

sources 

Meyer,  Julian 

400 

+ 

240 

dormitory 

Morin,  Monique  Y, 

400 

Jr 

240 

dormitory 

Rantucci,  Claudia 

400 

+ 

240 

dormitory 

Sabo,  Lois 

400 

+ 

240 

dormitory 

Shapiro,  Laraine 

400 

+ 

see 

other 

sources 

Speaker,  Marylou 

300 

+ 

see 

other 

sources 

Zuelzer,  Jacqueline 

400 

+ 

240 

dormitory 

VIOLA 

Barnes,  Darrel  L. 

$400 

+ 

240 

dormitory 

+ 

see 

other 

sources 

Black lock,  Nancy  J. 

400 

-i- 

240 

dormitory 

Clauser,  Donald  R. 

400 

+ 

240 

dormitory 

Harrison,  Kenneth  W. 

400 

+ 

240 

dormitory 

Ketcham,  Charles 

400 

+ 

see 

other 

sources 

Lewy,  Mariel 

400 

+ 

120 

dormitory 

Reilly,  Frank  D. 

400 

+ 

240 

dormitory 

VJilliams,  Diane 

400 

Winterbottom,  Susan 

400 

Young,  Joseph 

400 

CELLO 

Custer,  Stephen  H. 

$400 

Frank,  Janet 

400 

+ 

240 

dormitory 

Harpham,  George  A. 

400 

+ 

240 

dormitory 

Klein,  Charlotta 

400 

+ 

40 

dormitory 

+ 

see 

other 

sources 

Levine,  David  E. 

400 

+ 

240 

dormitory 

Miller,  Jonathan 

400 

+ 

240 

dormitory 

Richmond,  Louis  H. 

400 

+ 

240 

dormitory 

Slatkin,  Freddie 

400 

+ 

see 

other 

sources 

Yashiro,  Hideo 

400 

Foreign 

Foreign 


Foreign 


= Fromm 


Foreign 


. •: 
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STRING  BASS 


Brennand,  Thomas  C. 
Cohen,  Richard  W. 
Diliberto,  Frank 
Fader,  Michael  Ann 
Norton,  Lew 

FLUTE  - PICCOLO 


Fried,  Paul  D. 
Lewis,  Elaine 
Magg,  Kyril  Paul 
Shostac,  David  J. 

OBOE  - ENGLISH  HORN 


Bairstow,  Douglas 
Fader,  Barry 
Gold,  Jeffrey  H. 
Stewart,  Robert  M. 

CLARINET  - Bass -Clarinet 


McDonald,  Lawrence 
Ransom,  Donald  B. 
Swarr,  Winfield 

BASSOON 


Bishop,  Elizabeth 
Grimes,  Theodore  R. 
Vrotney,  Richard  H. 
Woodhams,  Thomas  D. 

FRENCH  HORN 


Benz,  Virginia 
Lane,  William  E. 
Lockwood,  Ralph  G. 
Ohanian,  J.  David 

TRUMPET 


Chapman,  Peter  R. 
Farrow,  Michael  L. 
Giangiulio,  Richard  C. 
Morrell,  Dean  Noble 
Nelson,  John 

TROMBONES  - TUBA 


Benz,  Lawrence  H. 

Borror,  Ronald  A. 
Janssen,  Roger 
Pierce,  Alan  George 
Hanks,  Thompson  - TUBA 


$400 

400  + 240  dormitory 

400  + 240  dormitory  + see  other  sources 
400  + 240  dormitory 

400  + see  other  sources 


$400  + 240  dormitory 
400 

200  + 140  dormitory  + see  other  sources 
150  + 240  dormitory  + see  other  sources 


$400  + 130  meals  at  dormitory 
400  + 240  dormitory 
400  -!-  240  dormitory 

400  + 240  dormitory  + see  other  sources 


$400  + 240  dormitory 
400  -!-  130  meals  at  dormitory 
400  + 130  ideals  at  dormitory 


$400  + 240  dormitory 
400  -!-  240  dormitory 
400  4-  130  meals  at  dormitory 
150  + 240  dormitory  -1-  see  other  sources 


$400 

150  + 240  dormitory  + see  other  sources 
400 

400  + 130  meals  at  dormitory  + see  other  sources 


$400-  (Fromm)  + see  other  sources  Foreign 

125 

400  + 240  dormitory 
400  *1-  240  dormitory 

400  + + see  other  sources  - Fromm 


$400  + 240  dormitory 

400  + see  other  sources  Fromm 

400  + 240  dormitory 

210  + 127.50  dormitory  + see  other  sources 
400  + 240  dormitory  + see  other  sources 


- 

. 


TIMPANI  and  PERCUSSION 
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Huberraan,  Arnold 

$400 

+ 

o 

CN 

dormitory 

Portnoi,  Nathan 

400 

BSO  Family 

Searcy,  David  L. 

400 

Williams,  Jan 

400 

+ 

*1-  see  other  sources 

HARP 

Payne,  Sydney  Virginia 

$400 

+ 

240 

dormitory 

KEYBOARD  PROGRAM  - Piano 

Abbott,  Jane 

$400 

+ 

240 

dormitory 

Alstadter,  Judith  R. 

400 

+ 

120 

dormitory 

Brimmer,  James  T. 

320 

+ 

190 

dormitory 

Heilman,  Geoffrey  P. 

400 

+ 

240 

dormitory  + 

see 

other 

sources 

Hollander,  Jeffrey 

400 

iL 

240 

dormitory 

Iwasaki,  Shuku 

400 

+ 

see 

other 

sources  Foreign 

Konig,  Doris 

400 

+ 

240 

dormitory 

Lindgren,  Lowell  E. 

400 

+ 

240 

dormitory 

Smith,  Joanne  K. 

400 

BoO  Farai’.y 

Stern,  Cheryl  S. 

400 

+ 

240 

dormitory  + 

see 

other 

sources 

Tisheff,  Vera  (Jagel) 

400 

Wright,  Elizabeth 

— 

240 

dormitory  -1- 

see 

other 

sources 

ORGAN 

Teti,  Carol  A. 

$400 

VOCAL  MUSIC 

Choral  Conducting 

COOK,  Jeff  H. 

$400 

Coren,  Daniel  H. 

400 

D'ANGELO,  Paul  J. 

400 

+ 

120 

dormitory 

Frisbie,  Robert 

400 

JACOBS,  Nora  M. 

400 

JOHNSON,  David  C. 

400 

KAISER,  Amy  L. 

400 

MEHLMAN,  Alan  N. 

400 

STEWARD,  Kenton  F. 

400 

Solo  Vocalists 

BAXTER,  Rhoda  M.P. 

$400 

FOREIGN 

DiBATTISTA,  Grace 

400 

+ 

120 

dormitory 

DuPREE,  William  K. 

400 

+ 

240 

dormitory  + 

see 

other 

sources- -Fromm 

FRANKHAUSER,  James  L. 

400 

+ 

240 

dormitory  + 

see 

other 

sources --Fromm 

FLEMING,  Shari  B. 

400 

+ 

180 

dormitory 

GERBRANDS,  Ronald 

400 

+ 

120 

dormitory  4- 

see 

other 

sources — Fromm 

HESTER,  Francis 

400 

+ 

240 

dormitory  + 

see 

other 

sources — Fromm 

HURNEY,  Kate 

275 

+ 

see 

other 

sources-- 

JOHNSON,  Barbara  A. 

400 

+ 

120 

dormitory 

JONES,  Gwen 

400 

+ 

120 

dormitory  + 

see 

other 

sources 

KOVACH,  Charles  P. 

400 

LEWY,  Thomas  Jack 

400 

+ 

120 

dormitory  + 

see 

other 

sources- -Fromm 

LONG,  Roberta  L. 

210 

+ 

127 

,50  dormitory+see  other  sources 

PROVIDAKES,  Malama 

360 

+ 

215  dormitory  + 

see 

other 

sources — Fromm 

Solo  Vocalists  continued 


Page  4 


RIESMAN,  Lucy 

$400 

+ 

120 

RILEY,  Frances 

400 

+ 

120 

WATSON,  Sandra 

225 

WOOD,  Vivien 

400 

+ 

120 

Solo  Choristers 

BRYNJULSCN,  Phyllis  M, 

$400 

-j- 

GOCKLEY , Richard  D. 

400 

HARVEY,  Christina 

400 

LeBELL,  June 

400 

NEWELL,  Robert  M. 

400 

+ 

to 

6 

PHILLIPS,  Carol 

400 

THOMAS,  John  Patrick 

400 

Tanglewood  Choir 

AYLWARD,  Lawrence  J. 

$400 

BEDFORD,  Judith 

400 

FEINSTEIN , Carl  B. 

200 

JANIS , Marcia 

360 

+ 

215 

JONES,  Diana  R. 

400 

JONES,  Janice  A. 

400 

ICINGETT,  Joanne 

400 

+ 

240 

BLOCK,  Elizabeth 

295 

+ 

175 

COLLINS,  J.  Barclay 

295 

+ 

175 

DARROW,  Peter 

295 

+ 

175 

EARLE,  Margaret 

295 

+ 

175 

JACKSON,  I.  Allen 

295 

+ 

175 

LAKE,  Lydia  K. 

295 

+ 

175 

McALLISTER,  Susan 

295 

+ 

175 

MASON,  Glenn 

295 

+ 

175 

SWAP,  Walter 

295 

+ 

175 

MIHOVAN,  Elizabeth 

400 

NEAL,  John  E. 

400 

+ 

RIPLEY,  Janice 

400 

SPITZ,  Michael  W. 

400 

STOUFFER,  Carolyn 

400 

TODKILL,  James 

400 

+ 

240 

WILHELM,  James  F. 

420 

+ 

255 

ZARING,  Linda 

100 

FESTIVAL  CHORUS 

FRANKEL,  Phyllis 

$360 

LAWTON,  Jane 

400 

McGILL,  Mary  J.  K. 

62, 

.50 

McGOWAN , Sophia 

400 

SASS , Freda 

400 

Accompanists 

DAVIS,  Carl  S. 

$400  + 

240 

MORRIS,  Stephen 

400 

+ 

240 

dormitory 

dormitory  + see  other  sources--Fromm 
dormitory 


see  other  sources- -Fromm 

FOREIGN 

dormitory 


dormitory 

dormitory 

dormitory 

dormitory 

dormitory 

dormitory 

dormitory 

dormitory 

dormitory 

dormitory 

dormitory 

BERKSHIRE  COUNTY 
see  other  sources 
B.  S.  0.  Family 

dormitory 

dormitory 


B.  S.  0.  Family 
Berkshire  County 

Berkshire  County 
Berkshire  County 


dormitory 

dormitory 
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COMPOSITION 


ARRIGO,  Girolamo 

$420 

+ 

130  Meals  at  dormitory+see  other  t 

sources  FOREIGN 

BENNETT,  Frank  W.III 

400 

GRAYS  ON, Richard  M. 

400 

+ 

240  dormitory 

KOLB,  Barbara 

400 

LERDAHL,  Alfred  W. 

400 

MORYL,  Richard 

400 

S IGURB JORNSSON , Thorke 1 1 

320 

+ 

see  other  sources 

FOREIGN 

STOCK,  David  F. 

400 

TKORARINSSON,  Lei fur 

400 

+ 

see  other  sources 

F0P.EICN 

VALSNTE,  William  E, 

400 

WILSON,  Donald  M. 

400 

LISTENING  AND  ANALYSIS 

EISSES,  Armanda  B. 

$320 

FOREIGN 

FOHRHALTZ , Linda  L. 

400 

Berkshire  Count*' 

FULGINITI , George  R. 

400 

Berkshire  Count; 

GARBULINSKA , Teresa  D. 

275 

+ 

see  other  sources 

FOREIGN 

HERTZ,  Marcia 

360 

FOREIGN 

HOLCOMB,  Anne 

400 

Berkshire  County 

IMAI , Nobuko 

225 

+ 

130  dormitory 

FOREIGN 

KAPUSCINSKI,  Lisa  M. 

320 

B.S.O.  Family 

KNOTT,  Peter  B. 

400 

Berkshire  County 

KUYAMA,  Keiko 

225 

+ 

130  dormitory 

FOREIGN 

LAM,  Mary  Me i -Ling 

400 

FOREIGN 

LePREVOST,  Suzanne  C. 

400 

Berkshire  County 

McLENNAN,  Angelina 

400 

Berkshire  County 

MABY,  Marion  E. 

400 

Berkshire  County 

MITCHELL,  Heidi  U. 

320 

Berkshire  County 

NAJOOM,  Dennis  George 

320 

Berkshire  County 

PARKER,  Catharine 

400 

Berkshire  County 

PENNY,  Barbara 

60 

FOREIGN 

SCHELL,  Catherine 

125 

Berkshire  County 

SCHLAWIN,  Mark  F. 

400 

Berkshire  County 

SEGURA,  Hernando 

225 

+ 

10  dormitory 

FOREIGN 

SPARKS,  Andrea 

400 

Berkshire  County 

SYKES,  Carol  0. 

320 

Berkshire  County 

TOOTILL,  Thomas  C, 

400 

Berkshire  County 

ULANOWSKY,  Karin 

400 

B.  M.  C.  Family 

UMEZU , Namiko 

225 

+ 

130  dormitory 

FOREIGN 

YASUDA,  Kenichiro 

225 

+ 

130  dormitory 

FOREIGN 

YOSHIOKA , Keiko 

225 

FOREIGN 

WANAMI,  Takayoshi 

82, 

.50 

+ 50  dormitory 

FOREIGN 

M. E.N.C.  - Seminar  in  Contempory  Music 


FULGINITI,  George 

$225 

Berkshire  County 

GREITZER,  David 

225 

HORAN,  George 

225 

HUNKINS,  Raymond 

225 

Berkshire  County 

JACQUES,  Rosemary 

225 

LIBERLES , Jacob 

225 

PALMER,  Donald  B. 

225 

PARADISE,  Paul  J. 

225 

POELLEIN,  John  A. 

225 

RARIG,  Howard  R. 

225 
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. E.  N.  C.  continued 

ROSENBERG,  Marjorie 

$225 

ROSS , Norman 

225 

SELL,  Christie  D. 

225  + 

130--check=living  outside  of  dormitory 

SWACK,  Dr.  Irwin 

225 

SUGAR,  Joseph  R. 

225  + 

130  dormitory 

WEISS,  William  M. 

225 

FOR  SUMMARY--see  following  pages 


FROMM  MUSIC  FOUNDATION  - Fel lowships , --  Tanglewood  Commissions  for  Composers  (visiting 


-for  reference  only- 


AVEDISIAN,  Edward 

$700 

Clarinet 

BERGAMO , John  J. 

700 

Percussion 

BORROR,  Ronald  A. 

350 

Trombone 

BRYNJULSON,  Phyllis  A. 

300 

Vocalist 

CARROLL,  David  H. 

700 

Bassoon 

CHAPMAN,  Peter 

350 

Trumpet 

COHEN,  Frances 

450 

Harp 

DEL  TREDICI , David  W. 

250 

Piano 

DEUTSCH,  Ira 

700 

Oboe 

DOLPH,  Richard  M. 

700 

French  Horn 

DuPREE,  William  K. 

25 

Vocalist 

FRANKHAUSER,  James  L. 

25 

Vocalist 

GERBRANDS,  Ronald  L. 

25 

Vocalist 

GAGNON,  Roland 

75 

Vocalist 

HESTER,  Francis 

25 

Vocalist 

KAIN,  Dennis 

700 

Timpani- Percuss ion 

LEWY,  Thomas  Jack 

25 

Narrator 

NELSON,  John  H. 

350 

Trumpet 

NORTON,  Lew 

350 

String  Bass 

PREBLE, .Elinor 

450 

Flute 

PROVIDAKIS,  Malama 

150 

Vocalist 

RILEY,  Frances 

100 

Vocalist 

ROSENFELD,  Peter  Jay 

700 

Cello 

SHAPIRO,  Larraine 

350 

Violin 

SOLLBERGER,  H.  Sophie 

600 

Flute 

STRAUSS,  Melvin 

700 

Conducting 

SUBOTNICK,  Linn  P. 

700 

Viola 

ZUKOFSKY,  Paul 

700 

Violin 

RAND,  Carol 
Visiting  Composers 

100 

$11,350 

Piano 

COLEMAN,  Randolph 

$200 

DAVIDOVSKY,  Mario 

200 

DEL  TREDICI,  David 

200 

MARTINO,  Donald 

200 

PERKINS,  John  Maclver 

200 

RUSH,  Loren 

200 

SOLLBERGER,  Harvey 

200 

WUORINEN , Charles 

200 

NEWELL,  Robert 

200 

$1800 

TOTAL  Fromm  = $13,150 


■ i 

■ 

• 

• 

■ 

, 

. . 

‘ 

• 

■ 

• 

DORMITORY  and/or  MEALS  AT  DORMITORY 


Foreign  - 


2 (5  $240  Value  of  $ 480 


4 <?  130  " 11  520 

1 (?  130  Meals  only  130 

1 Q 50  50 

1 (?  10  10 


9 


1 

<3 

$255 

Value  of 

$ 

255 

59 

<? 

240 

n 

14 

160 

2 

<? 

215 

n 

;i 

430 

1 

<3 

190 

r,i 

1 1 

190 

1 

180 

i 

180 

9 

<3 

175 

m 

ti 

1 

,575 

1 

<? 

140 

ii 

n 

140 

2 

(? 

130 

1 1 

it 

260 

11 

<3 

120 

it 

11 

1 

,320 

2 

(? 

127 

.50 

1 1 

255 

1 

<3 

40 

'.1 

1 

40 

5 

(3 

130 

Meals 

only 

650 

95 

Value 

of 

$ 1,190 


$19,455 


104  with  a value  of 


$20,645. 

DORMITORY— MEALS 


Berkshire  Music  Center-Tanglewood 

TUITION 


DORMITORY  & MEALS  ONLY 

TOTAL  = 


Revolving  Scholarship  Fund  Grants 
210  Value  of  $74,185 

104  11  ” 20,645  

314  Value  of  $94,830. 


1964  Session 


; . 


•: 


; . : 

■ 


SUMMARY  OF  BERKSHIRE  MUSIC  CENTER  - - 
TANGLEUOOD  REVOLVING  SCHOLARSHIP  FUND  GRANTS 
1 9 6 4 


TUITION 

Foreign  1 (?  $420  Value  of  $ ,420 


10 

<a 

400 

1 

360 

2 

320 

1 

<? 

275 

6 

(? 

225 

1 

82 

1 

(? 

60 

23 

Berkshire  County  15  @ $400 

3 (T  320 
2 (S  225 

1_(?  125 

21 

B.  S.  0.  Family  3 <?  $400 

1 (?  360 

1 J*  320 

5 

B.  M.  C.  Family  1 @ $400 


1 @ $420 
118  0 400 

2 <?  360 

1 Q 320 
1 <3  300 
9 <?  295 

1 (3  275 

1 @ 250 

15  Q 225 

2 (?  210 

2 (3  200 

3 e 150 

1 (?  125 

2 <?  100 

1 62.50 

160 


210  with 


4,000 
" 360 

" 640 

" 275 

" 1,360 

" 82.50 

60 

$ 7,197.50 

" $ 6,000 

" 960 

450 
125 

$ 7,535. 

" $ 1,200 

" 360 

" 320 

$ 1,880. 

" $ ,400  $ 400. 


$ 420 

$47 , 200 
720 
320 
300 
2,655 
275 
250 
3,375 
420 
400 
450 
125 
200 
62.50 

$57,172.50 


value  of  $74,185.00 


TUITION 


. • : ■ , 


SCHOLARSHIPS,  PRIZES  FROM  OTHER  SOURCES  - 1964  Session 


The  Crofts  Scholarships  - Mrs.  Frank  Crofts  $1650. 

Albright,  William  H.  $675  Composition 

Dodge,  Charles  M.  675  Composition 

Norton,  Lev;  300  - check  String  Bass 

Koussevitzky  Music  Foundation  Scholarships  - $1250 


Iwasalci,  Shuku 

$240 

Piano 

Thorarinsson,  Leifur 

125 

Composition 

Sigurbjornsson,  Thorkell 

75 

Composition 

Hurney,  Kate 

30 

Solo  Vocalist 

Diliberto,  Frank 

40  - 

check 

String  Bass 

Hanks , Thompson 

45  - 

II 

Tuba 

Barnes,  Darrel 

50  - 

II 

Oboe 

Stewart,  Robert 

20  - 

f 1 

Oboe 

Mata,  Eduardo 

6 25  - 

" $395 

Conducting  * 

*known  as  the  Koussevitzky  Music 

Foundation 

Fellowship  in  Conducting 

Koussevitzky  Music  Foundation  Tanglewood  Composition  Prize  - $250 


Albright,  William  H. 

$250  - check 

Composition 

Koussevitzky  Memorial  Fund  and 
Strauss,  Melvin 

Mrs.  Eleanor  R. 
$750  - check 

Crane  Memorial  Prize  $750 

Raphael  Sagalyn  Composition  Prize 

$300 

Dodge,  Charles  M. 
The  Albert  Spalding  Prize 

$300  - check 

Composition 

$300 

Speaker,  Marylou 

$300  - check 

Violin 

The  Mary  Fowler  Prizes  - Mr.  & 

Mrs.  Charles  Fowler  $250 

Pelton,  David  M. 

$ 75  - check 

Choral  Conducting 

Jones,  Gwen  E. 

75  - " 

Solo  Vocalise 

Quattrone,  David  D. 

25  - " 

Choral  Conducting 

Heilman,  Geoffrey  P. 

25  - check 

Piano 

Heinen,  Barbara 

25  - " 

Violin 

Woodhams,  Thomas  D. 

25  - " 

Bassoon 

Mr.  and  Mrs.  William  Rosenwald 

Prizes 

$500 

Williams,  Jan 

$120  - check 

Tirapani-Percussion 

Ketcham,  Charles 

240  - " 

Viola 

Barnes,  Darrel 

65  - checks 

Oboe 

Ohanian,  J.  David 

25  - check 

French  Horn 

Hurney,  Kate 

Mr.  and  Mrs.  Shaun  Kelly 

50 

Solo  Vocalist 

$255 

Heinen,  Barbara 

$255 

Violin 

: 


" 
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National  Federation  of  Music  Clubs-Ada  Holding  Miller  Scholarship  - $500 

(Matched  by  the  Music  Center) 


Magg,  Kyril 
Speaker,  Marylou 

$300 

200 

Flute 

Violin 

The  Edgar  Stern  Family  Fund  - Mrs.  Edgar  Stern- 

-$675 

Scholarship 

Jones,  Thomas  M. 

$675 

Clarinet 

Delta  Omicron  Scholarship 

$200 

Klein,  Charlotta 

$200 

Cello 

WGMS  (matched  by  the  Music  Center) 

$337 

.50  Scholarship 

Long,  Roberta 

$337.50 

Solo  Vocalist 

High-Fidelity  Magazine  - Scholarship 

$400 

Garbulinska,  Teresa  D. 
Neal,  John  L„ 

$145 

255 

Listening  & Analysis 
Choir  and  Chorus 

Leonard  Bernstein  Fellowship  in 
Gertrude  Robinson-  Smith 
Max  Rudolph 

Conducting 

$200 

200 

50 

- Prize 
_ 11 

— 11 

Newland,  Lawrence 

$450  - check 

Portland  Junior  Symphony  Association  $337.50 

Scholarship  (matched  by  the  Music  Center) 

Pierce,  Alan  George 

$337.50 

Bass-Trombone 

The  Selly  Eisemann,  (in  Memory  of)  Scholarship 

$400 

Wright,  Elizabeth 

$400 

Piano 

Mr.  William  Schwann  Prizes 

$250 

Hanks,  Thompson 
Slatkin,  Freddie 
Stern,  Cheryl 
Lane,  William  E. 

$ 75  - check 
75  - " 

75  - " 

25  - " 

Tuba 

Cello 

Piano 

French  Horn 

Mrs.  Alexander  L.  Steiner t 

$25 

Neal,  John  L. 

$ 25  - check 

Choir-Chorus 

Carlotta  M.  Dreyfus  Scholarship 

$400 

Ealfmann,  Virginia 

$400 

Violin 

Mrs.  Arthur  Abe 11- -in  Memory  of 

Arthur  Abell 

$300 

Scholarship 

Hymowitz,  Lucille 

$300 

Violin 

The  Leo  Beranek  Foundation  Scholarship--Mr . & Mrs.  Leo  L.  Beranek  $250 
Shostac,  David  $250 


F lute 


. ■ . ! : ■ i 


, , 


Page  3 


Mrs.  Bruce  Sanborn  Scholarship 

$400 

Pelton,  David  M. 

$400 

Choral  Conducting 

Bernard  Heyl  Scholarship 

$250 

Lane,  William 

$250 

French  Horn 

Mr.  and  Mrs.  Ray  Lamson  Scholarship 

$250 

Woodhams,  Thomas  D. 

$250 

Bassoon 

The  Joseph  Silverstein  Prize 

$50 

Halfman,  Virginia 

$ 50  - check 

Violin 

Scholarships  from  Other  Sources  $6;975. 

(journal  entries  to  BMC  Registry) 

Prizes  - cheeks  or  cash  $3,975 


$10,950 


Memorandum  - for  the  1964  Session  = 

The  Henry  B.  Cabot  Prizes  awarded  thru  Members  of  B.S.O. 
Shostac,  David  $225 

Norton,  Lev;  225 


Borror,  Ronald  A. 


225 


; .....  .... 


• ' - ■ 
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- ADMINISTRATION  AND  STAFF  - ‘ 


ADMINISTRATOR  - 
Music  Coordinator 
Assistant  Administrator 
Secretary 
Registrar 

Assistant 

Librarian 

Assistants: 


Secretary  to  the  Director 


Harry  J.  Kraut 
Louis  Speyer 
Viola  Aliferis 
Elaine  Bubrzycki 
Edith  Bossier 
James  N.  Aliferis 
Victor  Alpert 
Elizabeth  Burnett 
Michael  Bielski 
Martha  Woodhams 
Ann  Coughlin 


DEPARTMENTAL  PERSONNEL 


Secretary 

Instru.  Music  & Conducting 
Assistant 
Vocal  Music 


Composition 

Listening  & Analysis 
Stage  Manager 

Assistants 


Patricia  Finley 
James  Whi taker 
David  Fox 
Roland  Gagnon 
John  Pierpont 
Stanley  Silverman 
David  Walker 
Florence  Dunn 
Edward  Barwicki 
Charles  Barnes 
Ronald  Galletly 


Lenox  School  Supervisor: 
Assistants: 

Windsor  Mountain  School 
Assistant 
Proctors 

Music  Store  Supervisor 
Manager 
Clerks 


DORMITORY  PERSONNEL 

James  Whitaker 
Patricia  Whitaker 
John  Pierpont 

Supervisor:  Richard  Blystone 

Helle  Blystone 
Stanley  Silverman 
Igor  Kipnis 
Roland  Gagnon 
Howard  Burkat 

William  Dorsey,  Robert  Cannon 
Gordon  Waldron 


/ 


TANGLEWOOD  GUIDES 


Head  Guide 


Herbert  Weissenstein 


Charles  Barton 

James  Benfield 

J.  Andrew  Billings  (5  weeks) 

George  Breck 

Paul  Chummers 

Edward  Dramin 

Matthew  Shubin  (3  weeks) 


Daniel  Gustin 
John  Haber 

John  Kronenberger  (5  weeks) 

John  Seegal 

Earl  Smith 

Roger  Weil 

Nicholas  Winograd 


TANGLEWOOD 

summer  home  of  the  BOSTON  SYMPHONY  ORCHESTRA 


The  Shed  and  Great  Lawn 


View  of  Lake  Mahkeenac 


The  210-acre  Tanglewood  estate  overlooking 
Lake  Mahkeenac,  between  Lenox  and  Stockbridge 
in  Berkshire  County,  Massachusetts,  was  given  to 
the  Boston  Symphony  Orchestra  in  1936  by 
Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall 
Tappan.  Two  years  earlier  the  Berkshire  Sym- 
phonic Festival,  under  the  leadership  of  the  late 
Gertrude  Robinson  Smith,  began  a series  of  con- 
certs in  the  Berkshires,  and  following  a second 
successful  year,  in  1935,  the  Festival  Board  in- 
vited the  Boston  Symphony  Orchestra  to  partici- 
pate in  the  1936  Festival.  With  the  gift  of  Tangle- 
wood to  the  Orchestra,  the  Festival  expanded  and 
the  Festival  Committee  raised  funds  for  the  building 
of  the  6037-seat  Music  Shed,  opened  in  1938.  The 
fine  natural  acoustics  of  the  Music  Shed  were  im- 
proved in  1958  with  the  installation  of  the  Edmund 
Hawes  Talbot  Memorial  Stage  Canopy. 

In  the  beautiful  surroundings  of  formal  gardens, 
hemlock  hedges,  avenues  of  tall  pine,  and  great 
lawns,  the  Boston  Symphony  Orchestra  not  only 


The  Formal  Gardens 


gives  a series  of  24  concerts,  the  Berkshire  Festival, 
but  also  maintains  the  Berkshire  Music  Center, 
the  only  such  enterprise  operated  by  a major  sym- 
phony orchestra.  The  Orchestra's  summer  center 
for  the  advanced  study  of  music  is  in  session 
throughout  the  eight  weeks  of  the  Festival. 
Erich  Leinsdorf  is  Director  of  the  Center  with 
Aaron  Copland  as  his  Chairman  of  Faculty.  The 
Principals  of  the  Boston  Symphony  Orchestra 
provide  the  nucleus  of  a faculty  augmented  by 
other  leading  musicians. 

The  Berkshire  Music  Center  was  established  in 
1940  by  the  Boston  Symphony  Orchestra  in  ful- 
fillment of  the  dream  of  Serge  Koussevitzky  to 
provide  a center  where  young  musicians  could 
continue  their  professional  training  and  add  to 
their  artistic  experience  under  the  guidance  of 
eminent  musicians.  The  Music  Center  has  depart- 
ments of  instrumental  music,  including  orchestral 
and  chamber  music  playing,  choral  music,  com- 
position, and  listening  and  analysis. 

The  public  is  invited  to  visit  and  enjoy  the  beauty 
of  the  Tanglewood  grounds  and  Formal  Gardens. 
During  the  day  when  the  Berkshire  Music  Center 
is  in  session  visitors  are  asked  to  meet  at  the  Main 
Gate  and  to  go  through  the  grounds  with  a Guide. 
The  grounds  are  opened  from  12:30  to  1:30  P.M. 
daily  and  no  Guide  is  necessary  during  these  hours. 
Admission  to  the  grounds  is  by  ticket  only  at  the 
time  of  Berkshire  Festival  concerts. 


JUNE  JO  t#  JULY  5 JULY  6 to  JULY  12 


FIRST  WEEK 


SECOND  WEEK 


ERICH  LEINSDORF 

Music  Director 


Arrau 


The  public  is  cordially  invited  to  attend  the  Opening  Exer- 
cises of  the  Berkshire  Music  Center  at  3:30  on  Sunday,  June  28. 
The  asterisk  (*)  denotes  a first  performance 
at  the  Berkshire  Festival. 


Frager 


JUNE 

30 


TUESDAY 


8:00 


JULY 

1 


Chamber  Music  Concert 
8:00  - NEW  YORK  PRO  MUSICA  - Theatre 
Noah  Greenberg,  Musical  Director 
An  Elizabethan  Concert  Honoring 
William  Shakespeare's  400th  Birthday 
Works  by  Byrd,  Wilbye,  Dowland,  Morley, 

Hume,  White,  and  Jones 

WEDNESDAY 


Chamber  Music  Concert 
JOSEPH  SILVERSTEIN,  Violin  - Theatre 
RALPH  BERKOWITZ,  Piano 
SCHUBERT:  Rondo  Brillante,  Op.  70 
STRAUSS:  Sonata  in  E flat  minor 
BEETHOVEN : Sonata  in  G major 


JULY 

7 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


JULY 

8 


JULY 

2 


THURSDAY 


Friends  Event 

8:00  - BMC  ORCHESTRA  - Theatre 

Conductor:  Richard  Burgin 


JULY 

9 


FRIDAY - 


JULY 

3 


8:00-BOSTON  SYMPHONY  ORCHESTRA-Shed 
Conductor:  Erich  Leinsdorf 
MOZART: 

‘March  in  D,  K.  237 
‘Serenade  in  D,  K.  203  (Silverstein) 

Piano  Concerto  in  B flat,  K.  450  (Arrau) 
Symphony  in  C,  K.  425,  "Linz" 


JULY 

4 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00-BOSTON  SYMPHONY  ORCHESTRA-Shed 


8:00-BOSTON  SYMPHONY  ORCHESTRA-Shed 
Conductor:  Erich  Leinsdorf 
SCHUBERT: 

‘Symphony  No.  3 in  D 
‘Mass  in  E flat,  No.  6 
(Endich,  Alberts,  Carringer,  Siena,  Bell 
and  Festival  Chorus) 

In  Memory  of  Gertrude  Robinson  Smith 

SATURDAY- 


JULY 

101 


Conductor:  Erich  Leinsdorf 
MOZART: 

‘March  in  F,  K.  248 
‘Divertimento  in  F,  K.  247 
‘Piano  Concerto  in  D,  K.  451  (Arrau) 
Symphony  in  G minor,  K.  550 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00-BOSTON  SYMPHONY  ORCHESTRA-Shed 


SUNDAY- 


Conductor:  Erich  Leinsdorf 
MOZART: 

Serenade  for  Thirteen  Winds  in  B flat,  K.  361 
‘Piano  Concerto  in  F,  K.  413  (Frager) 

‘Aria  for  Soprano  with  Piano  Obligato  and  Orchestra, 
in  E flat,  K.  505  (Boatwright,  Frager) 

‘Six  German  Dances,  K.  509 


JULY 

11 


JULY 

5 


Friends  Event 

10:00 -MUSIC  OF  J.  S.  BACH  - Theatre 
2:30-BOSTON  SYMPHONY  ORCHESTRA-Shed 

Conductor:  Erich  Leinsdorf 
HAYDN: 

‘Symphony  No.  39  in  G minor 
‘Aria  di  Cardellina,  "Vada  adagio  Signorina” 
from  Guglielmi’s  "La  Quakera  Spiritosa"  (Boatwright) 
‘Aria  di  Beatrice,  "Infelice  sventura"  from  Cimarosa’s 
“I  due  supposti  Conti"  (Vanni) 

‘Cantata  “Applausus”  (Boatwright,  Vanni,  Bressler, 
Bell,  Festival  Chorus) 

American  Premiere 
Friends  Event 

8:00  - BMC  CHAMBER  MUSIC  - Theatre 


Friends  Event 

10:00  - MUSIC  OF  J.  S.  BACH  - Theatre 
2:30-BOSTON  SYMPHONY  ORCHESTRA-Shed 


Conductor:  Erich  Leinsdorf 
‘Violin  Concerto  in  B flat,  K.  207  (Silverstein) 
‘STRAUSS:  Complete  Music  to 
"Le  Bourgeois  Gentilhomme” 
(Boatwright,  Vanni,  Bell,  Tanglewood  Choir) 
American  Premiere 


JULY 

12! 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


JULY  13  to  JULY  19  JULY  20  to  JULY  26 


THIRD  WEEK 


FOURTH  WEEK 


JULY 

13 


JULY 

14 


JULY 

15 


JULY 

16 


JULY 

17 


JULY 

18 


"jr 


Ormandy 


+4 

Strauss 


I 

MONDAY 


Fiedler 


Cliburn 


Friends  Event 

10:00  & 2:00  - MUSICOLOGICAL  SYMPOSIUM 
Chamber  Music  Hall 
Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


Friends  Event 

8:00  - TANGLEWOOD  CHOIR  - Theatre 


JULY 

20 


TUESDAY 


Friends  Event 

10:00  & 2:00  - MUSICOLOGICAL  SYMPOSIUM 
Chamber  Music  Hall 
Chamber  Music  Concert 
8:00 -HARVARD  GLEE  CLUB  - Theatre 
RADCLIFFE  CHORAL  SOCIETY 
Elliot  Forbes,  Director 

Works  by  Schiitz,  Schein,  Bach,  Poulenc,  des  Prez, 

Brahms,  Mennin,  and  Carter 

WEDNESDAY 


Chamber  Music  Concert 
8:00  - CLAUDIO  ARRAU,  Piano  - Theatre 
MOZART: 

Sonata  in  G major,  K.  283 
Sonata  in  A minor,  K.  310 
Fantaisie  and  Sonata  in  C minor,  K.  475  & 457 
Sonata  in  B flat,  K.  570 
Sonata  in  D major,  K.  576 


JULY 

21 


Friends  Event 

10:00  & 2:00  - MUSICOLOGICAL  SYMPOSIUM 
Chamber  Music  Hall 
Friends  Event 

8:00-COMPOSERS  FORUM-Chamber  Music  Hall 


8:00  - BOSTON  POPS  AT  TANGLEWOOD  - Shed 
Arthur  Fiedler,  Conductor 
Pension  Fund  Concert 
(Program  and  Tickets  available  early  July) 


JULY 

22 


THURSDAY 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


Friends  Event 

8:00  - BMC  ORCHESTRA  - Theatre 

Conductor:  Erich  Leinsdorf 


FRIDAY- 


JULY 

23 


8:00-BOSTON  SYMPHONY  ORCHESTRA-Shed 
Conductor:  Erich  Leinsdorf 

*STRAUSS:  Interludes  from  “Die  Frau  ohne  Schatten" 
*MAHLER:  Symphony  No.  5,  in  C sharp  minor 
In  Memory  of  Serge  Koussevitzky 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Erich  Leinsdorf 

WAGNER:  Overture  and  Bacchanale  from  “Tannhauser" 

(Radcliffe  Choral  Society) 

*STRAUSS:  “Die  Tageszeiten”,  Op.  76  (Harvard  Glee  Club) 

DEBUSSY : “Three  Nocturnes"  (Radcliffe  Choral  Society) 

STRAUSS:  “Till  Eulenspiegel",  Op.  28 

SUNDAY 


Friends  Event 

3:30-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Eugene  Ormandy 
STRAUSS:  “Don  Juan",  Op.  20 
SIBELIUS:  Symphony  No.  5 in  E flat,  Op.  82 
DEBUSSY:  "Iberia" 

RAVEL:  Daphnis  et  Chlod  Suite,  No.  2 

SATURDAY- 


JULY 

24 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Erich  Leinsdorf 

*MOZART:  Serenade  for  Four  Orchestras,  in  D,  K.  286 
STRAUSS:  "Also  sprach  Zarathustra" 

BRAHMS:  Piano  Concerto  No.  1 in  D minor, 

Op.  15  (Cliburn) 


JULY 

19 


Friends  Event 

10:00 -MUSIC  OF  J.  S.  BACH  - Theatre 
2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Eugene  Ormandy 
BEETHOVEN : Symphony  No.  4 in  B flat,  Op.  60 
RAVEL:  "Alborada  del  gracioso” 

ELGAR:  Variations  on  an  Original  Theme 
Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


Friends  Event 

10:00  - MUSIC  OF  J.  S.  BACH  - Theatre 
2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  William  Steinberg 

MENDELSSOHN:  Symphony  No.  4 in  A,  Op.  90,  "Italian" 
WAGNER:  Rhine  Journey  & Funeral  March 
from  "Gotterdammerung" 

BEETHOVEN : Symphony  No.  5 in  C minor,  Op.  67 
Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


JULY 

25 


JULY 

26 


m 27 1#  hi;.  2 Aim.  i to  m. 


FIFTH  WEEK 


SIXTH  WEEK 


Steinberg 


Silver  stein 


JULY 

27 


MONDAY 


Burgin 


Bolet 


Friends  Event 

8:00  - FROMM  FELLOWS  - Theatre 


Friends  Event 

8:00  - COMPOSERS  FORUM  - Chamber  Music  Hall 


TUESDAY 


Chamber  Music  Concert 

8:00-BEAUX  ARTS  TRIO  OF  NEW  YORK-Theatre 
MOZART : Trio  in  B flat,  K.  254 
RAVEL:  Trio  in  A minor 
DVORAK:  Trio  in  E minor,  Op.  90  ("Dumky”) 

WEDNESDAY 


28 


Chamber  Music  Concert 
8:00 -JORGE  BOLET,  Piano  - Theatre 
BEETHOVEN:  Sonata  in  A flat,  Op.  110 
LISZT:  Twelve  Etudes  d’Execution  Transcendante 


JULY 

29 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


JULY 

30 


THURSDAY 


Friends  Event 

8:00  - TANGLEWOOD  CHOIR  - Theatre 


Friends  Event 

8:00  - BMC  ORCHESTRA  - Theatre 

Conductor:  Max  Rudolf 


FRIDAY- 


JULY 

31 


Friends  Event 

3:30-BMC  CHAMBER  MUSIC  - Chamber  Music  Hall 


8:00 


8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  William  Steinbbrg 
♦PISTON:  Toccata 

STRAUSS:  'Don  Quixote”,  Op.  35  (de  Pasquale,  Mayes) 

BRAHMS:  Symphony  No.  1 in  C minor,  Op.  68 

SATURDAY 


Friends  Event 

3:30-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Richard  Burgin 

TCHAIKOVSKY:  Symphony  No.  6 in  B minor,  Op.  74 
♦SCHULLER:  Seven  Studies  on  Themes  of  Paul  Klee 
DEBUSSY:  "La  Mer” 


AUG. 

1 


10:00  - BSO  Open  Rehearsal  - Shed 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  ■ 
Conductor:  Eugene  Ormandy 
♦BEETHOVEN:  Leonore  Overture,  No.  1 
BEETHOVEN : Symphony  No.  1 in  C,  Op.  21 
MAHLER:  Symphony  No.  1 in  D 


SUNDAY- 


AUG  Friends  Event 

2 10:00 -MUSIC  OF  J.  S.  BACH  - Theatre 

2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor : Erich  Leinsdorf 
DVORAK:  Symphony  No.  6 in  D,  Op.  60 
♦BARTOK:  Violin  Concerto  No.  2 (Silverstein) 
STRAUSS:  Prelude  and  Waltz  Sequence 
from  "Der  Rosenkavalier”,  Op.  59 
Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


AUG. 


10:00  - BSO  Open  Rehearsal  - Shed 
Shed  I 8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 

Conductor:  Erich  Leinsdorf 
♦BEETHOVEN : Ruins  of  Athens 
(Curtin,  Diaz,  Festival  Chorus) 

♦STRAUSS:  Three  Hymns  (Curtin) 

♦MENOTTI:  Death  of  the  Bishop  of  Brindisi 
(Chookasian,  Diaz,  Festival  Chorus) 


AUG. 


AUG. 


AUG. 

6 


Friends  Event 

10:00 -MUSIC  OF  J.  S.  BACH  - Theatre 
2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Erich  Leinsdorf 
HINDEMITH:  Symphonic  Metamorphosis 
SCHUMANN : Symphony  No.  4 in  D minor,  Op.  120 
♦STRAUSS:  "Parergon”  (Bolet) 

♦LISZT:  Fantasie  on  Themes  from  "Ruins  of  Athens”  (Bolet) 
Friends  Event  Theatre 

8:00  - FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 

(In  Cooperation  with  the  Fromm  Music  Foundation) 


AUG. 

7 


AUG. 

8 


AUG. 

9 


MG.  10  to  MIG.  16  AUG.  17  to  AIIG.  n 


SEVENTH  WEEK 


EIGHTH  WEEK 


Rudolf 


Ozawa 


Hollander 


AUG. 


10 


AUG. 


11 


AUG. 


12 


AUG. 


13 


AUG. 


14 


AUG. 


15 


AUG. 


Friends  Event  Theatre 

8:00  - FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 
Tanglewood  Choir 

(In  Cooperation  with  the  Fromm  Music  Foundation) 


MONDAY 


Stokowski 


Verdi 


Friends  Event 
2:30  & 8:00 

STRING  SYMPOSIUM  - Chamber  Music  Hall 


AUG. 


17 


TUESDAY 


Friends  Event 

3:30-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 
Chamber  Music  Concert 
8:00  - LENOX  QUARTET  - Theatre 
CARTER:  String  Quartet  No.  2 
BERGER:  String  Quartet 
SCHULLER:  String  Quartet  No.  1 
KIRCHNER:  String  Quartet  No.  2 
Festival  of  Contemporary  American  Music 
(In  Cooperation  with  the  Fromm  Music  Foundation) 

WEDNESDAY 


AUG. 


Chamber  Music  Concert 
8:00  - PHYLLIS  CURTIN,  Soprano  - Theatre 
Songs  of  Mozart,  Wolf,  Berg,  R.  Strauss,  and 
Contemporary  Latin  American  and  American  songs 


18 


Friends  Event  Theatre 

8:00  - FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 


(In  Cooperation  with  the  Fromm  Music  Foundation) 

THURSDAY 


GALA  EVENING 

Benefit  for  The  Berkshire  Music  Center 
(Programs  and  Tickets  available  early  August) 


AUG. 


19 


Friends  Event  Theatre 

8:00  - FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 

(In  Cooperation  with  the  Fromm  Music  Foundation) 


Friends  Event 

8:00-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 


AUG. 


FRIDAY 


20 


8:00 


Friends  Event 

3:30-BMC  CHAMBER  MUSIC-Chamber  Music  Hall 

BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Max  Rudolf 
♦SMETANA:  “From  Bohemia's  Forests" 
BEETHOVEN : Symphony  No.  2 in  D,  Op.  36 
♦STRAUSS:  "Macbeth" 

STRAVINSKY:  “Firebird”  Suite 


10:00  - BSO  Open  Rehearsal  - Shed 

8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Erich  Leinsdorf 
WAGNER:  Prelude  to  Act  I of  “Tristan  and  Isolde" 
♦SYDEMAN:  Study  for  Orchestra  No.  2 
♦STRAUSS;  “Burleske"  in  D minor  (Hollander) 
MENDELSSOHN:  Complete  Music  to  “A  Midsummer 
Night’s  Dream"  (Peardon,  narrator;  Soloists; 
Tanglewood  Choir) 


Friends  Event 
3:00 

CONCERT  OF  CONTEMPORARY  MUSIC-Theatre 
8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Leopold  Stokowski 
MOZART:  Sinfonia  Concertante  in  E flat,  K.  297b 
STRAUSS:  “Death  and  Transfiguration”,  Op.  24 
♦HOVHANESS:  Prelude  and  Quadruple  Fugue  for  Orchestra,  Op 
♦ROREM:  Eagles 

„ . , STRAVINSKY : Suite,  Petrouchka 

SATURDAY 


AUG. 


21 


. 128 


16 


Friends  Event 
10:00  - MUSIC  OF  J.  S.  BACH  - Theatre 
2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Seiji  Ozawa 
HINDEMITH:  Mathis  der  Maler 
MOUSSORGSKY : Pictures  at  an  Exhibition 
♦STRAUSS:  Dance  of  the  Seven  Veils  from  “Salome”,  Op.  54 
Friends  Event 

8:00  - STRING  SYMPOSIUM  - Chamber  Music  Hall 


■SUNDAY 


10:00  - BSO  Open  Rehearsal  - Shed 
Friends  Event 

3:30  - BMC  ORCHESTRA  - Theatre 

Conductor:  Richard  Burgin 

8:00  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Erich  Leinsdorf 

WAGNER:  Ride  of  the  Valkyries,  Wotan’s  Farewell,  & 
Magic  Fire  Music  from  “Die  Walkure"  (Flagello) 
♦VERDI:  Requiem  (Amara,  Chookasian,  Shirley,  Flagello, 
Chorus  pro  Musica) 


AUG. 


22 


Friends  Event 
10:00 -MUSIC  OF  J.  S.  BACH  - Theatre 

2:30  - BOSTON  SYMPHONY  ORCHESTRA  - Shed 
Conductor:  Erich  Leinsdorf 


AUG. 


23 


BEETHOVEN:  Overture  to  “Fidelio",  Op.  72 
BEETHOVEN : Symphony  No.  7 in  A,  Op.  92 
STRAUSS:  “Ein  Heldenleben",  Op.  40 


FURTHER  BERKSHIRE  FESTIVAL  INFORMATION 


FRIENDS  OF  THE  BERKSHIRE 
MUSIC  CENTER 

Visitors  to  Tanglewood  are  invited  to  join  the 
Friends  of  the  Berkshire  Music  Center  by  making 
voluntary  contributions  at  the  Friends  Office.  Con- 
tributions to  the  Friends  go  to  the  Tanglewood 
Revolving  Scholarship  Fund  and  aid  young  musi- 
cians attending  the  Music  Center  to  foster  their 
promising  careers  by  performing  before  Tanglewood 
audiences.  Admission  to  the  Berkshire  Music 
Center's  performances,  listed  on  the  program  pages 
of  this  brochure,  is  open  to  the  members  of  the 
Friends  of  the  Berkshire  Music  Center.  The  Friends 
office  is  located  at  the  Main  Gate  of  Tanglewood. 
Contributions  may  also  be  sent  to  the  Friends 
Office,  Symphony  Hall,  Boston  15  (after  June  15 
to  the  Friends  Office,  Tanglewood,  Lenox,  Mass.). 

FESTIVAL  OE  CONTEMPORARY 
AMERICAN  MUSIC 

This  summer's  session  of  the  Berkshire  Music 
Center  will  include  the  Festival  of  Contemporary 
American  Music.  Sponsored  by  the  Music  Center 
in  cooperation  with  the  Fromm  Music  Foundation 
of  Chicago,  this  Festival  within  a Festival  will  be 
held  from  August  9 through  August  13-  Ten 
compositions  commissioned  by  the  Music  Center 
will  receive  their  world  premieres  at  this  Festival. 
The  concerts  of  August  9,  10,  12,  and  13  will  be 
open  to  the  Friends  of  the  Berkshire  Music  Center. 

CHAMBER  MUSIC  SERIES 

Eight  chamber  music  concerts  are  presented  on 
Tuesdays  at  8 o’clock  in  the  Theatre.  The  proceeds 
of  this  series  benefit  the  Berkshire  Music  Center’s 
Tanglewood  Revolving  Scholarship  Fund,  and 
several  of  the  artists  contribute  their  services. 

OPEN  REHEARSALS 

Eight  Open  Rehearsals  by  the  Boston  Symphony 
Orchestra  are  held  on  Saturday  mornings  at  10:00 
o’clock  for  the  benefit  of  the  Orchestra’s  Pension 
Fund.  Admission  to  the  rehearsals  is  $1.50  for 
adults  and  $.50  for  children. 

BOSTON  POPS  AT  TANGLEWOOD 
AND  GALA  EVENING 

Arthur  Fiedler  will  conduct  the  annual  “Boston 
Pops  at  Tanglewood”  concert  for  the  benefit  of 
the  Pension  Fund  on  July  22,  and  the  Gala  Evening, 
for  the  benefit  of  the  Berkshire  Music  Center,  will 
be  held  on  August  19- 

CHILDREN 

Concerts  and  activities  at  Tanglewood  are  intended 
primarily  for  adult  audiences.  Children  and  young 
people  who  are  prepared  to  enjoy  and  listen  to  the 
music  are  welcome.  In  order  to  preserve  the  neces- 
sary quiet,  infants  and  children  not  yet  ready  to 
enjoy  the  concerts  are  discouraged  from  attending. 
The  administration  invites  the  cooperation  of 
parents  in  this  matter. 


TICKET  OFFICES: 

Festival  Ticket  Office 

Tanglewood,  Lenox,  Mass.,  Lenox  (413)  637-1600 
Main  Gate:  open  9 a.m.  to  6 p.m.  daily;  9 a m. 
through  intermission  on  concert  nights;  Sunday, 
10  a.m.  through  intermission. 

South  Gate:  open  6 p.m.  before  evening  concerts; 
12  p.m.  before  afternoon  concerts. 

General  Admission:  admission  to  lawns  $2.50 
on  sale  at  all  gates  two  hours  before  concerts. 
INFORMATION:  at  Main  Gate. 

PARKING:  free  parking  lots  are  available. 

CAFETERIA:  open  at  6 p.m.  Tuesday,  Friday 

and  Saturday  evenings,  at  noon  on  Sunday;  serves  box 
lunches  and  beverages. 

TRANSPORTATION  TO  TANGLEWOOD: 
By  Automobile: 

from  the  east:  Mass.  Turnpike  to  Exit  ffl  (West 
Stockbridge). 

from  the  south:  N.  Y.  Thruway  to  Berkshire  Exten- 
sion of  the  Thruway,  Berkshire  Extension  to 
Exit  B-3  (State  Line).  Alternate  routing:  Taconic 
Pkwy.  to  Berkshire  Extension  of  N.  Y.  Thruway 
to  Exit  B-3  (State  Line). 

from  the  west:  N.  Y.  Thruway  to  Berkshire  Extension 
of  the  Thruway,  Berkshire  Extension  to  Exit 
B-3  (State  Line). 
from  the  north:  Routes  7 or  20. 

Note:  Automobiles  westbound  on  the  Mass.  Turnpike 
may  use  Exit  $1  (West  Stockbridge)  but  there  is  no 
exit  here  for  eastbound  traffic.  Thruway  traffic  east- 
bound  to  Tanglewood  should  use  Exit  B-3  (State  Line) 
on  the  Berkshire  Extension  of  the  N.  Y.  Thruway. 

By  Train: 

from  New  York:  New  Haven  Railroad  from  Grand 
Central  to  Great  Barrington,  Stockbridge,  Lee, 
Pittsfield;  one  day  excursion  tours. 
from  Boston:  Boston  and  Albany  Railroad  to  Pitts- 
field. 

from  the  west:  New  York  Central  Railroad  to  Pitts- 
field. 

By  Bus: 

Regular  service  from  New  York,  Albany  and  Boston 
to  Pittsfield  and  Lenox. 

ACCOMMODATIONS: 

For  stays  of  more  than  one  night  in  the  Berkshires, 
accommodations  may  be  secured  through  the  Berkshire 
Hills  Conference,  Pittsfield,  Mass.  (Phone:  (413)  Hill- 
crest  3-4431  or  Hlllcrest  3-4432).  Shorter  stays  may  be 
arranged  on  arrival  through  the  local  information 
bureaus  of  Pittsfield,  Lee,  Lenox,  Stockbridge,  Great 
Barrington,  North  Adams,  and  Williamstown. 

Thomas  D.  Perry,  Jr.,  Manager 
Baldwin  Piano  RCA  Victor  Records 

Programs  subject  to  change 


PLEASE  USE  THIS  ORDER  FORM  FOR 
INDIVIDUAL  CONCERTS 

Tickets  for  Individual  Concerts  may  be  ordered  at  any  time.  Please  enclose  check,  made  payable 
to  Boston  Symphony  Orchestra,  Inc.,  and  self-addressed  envelope.  Prior  to  June  15  your  order  should 
be  mailed  to  Festival  Ticket  Office,  Symphony  Hall,  Boston  15,  Mass.  02115  (CO  6-1492).  After 
June  15  orders  should  be  sent  to  Festival  Ticket  Office,  Tanglewood,  Lenox,  Mass.  01240  (Lenox- 
Area  Code  413-637-1600) 

CHAMBER  ORCHESTRA-SHED 


Single  Ticket  Order: 


@$ ea.  — July  3 

@$ ea.  — July  4 

@$ ea.  — July  5 

@ $ ea.  — July  10 

@$ ea.  — July  11 

@ $ ea.  — July  12 


Total 

$ 

$ 

$ 

$ 

$ 

$ 

$ 


Fridays  and  Saturdays  at  8 p.m. 
Sundays  at  2:30  p.m. 


Box  Seat $5.50 

(Box  contains  6 chairs) 

Front  Section : 

1,  2,  3,  4,  7,  8,  9,  10 5.50 

Front  Section : 

5,  6,  11,  12,  13,  14,  15,  16 4.50 

Rear  Section : 

1 thru  6 rows  A thru  M 3.50 

Other  rear  sections  unreserved 
available  day  of  concert  ONLY  2.50 


Please  Print  Name  and  Address 


Name 


Address 


BOSTON  SYMPHONY  ORCHESTRA-SHED 


@ $ ea.  — July  17  $. 

@ $ ea.  — July  18  $. 

@ $ ea.  — July  19  $. 

(a  $ ea.  — July  24  $ 

@ $ ea.  — July  25  $. 

@ $ ea.  — July  26  $. 

@$ ea.  — July  31  $. 

@ $ ea.  — Aug.  1 $. 

@ $ ea.  — Aug.  2 $. 

@ $ ea.  — Aug.  7 $. 

@ $ ea.  — Aug.  8 $. 

@ $ ea.  — Aug.  9 $. 

@ $ ea.  — Aug.  14  $. 

@ $ ea.  — Aug.  15  $. 

@ $ ea.  — Aug.  16  $. 

@ $ ea.  — Aug.  21  $. 

@ $ ea.  — Aug.  22  $. 

@ $ ea.  — Aug.  23  $. 

$• 


Fridays  and  Saturdays  at  8 p.m. 
Sundays  at  2:30  p.m. 


Box  Seat $7.00 

(Box  contains  6 chairs) 

Front:  1,  2,  3,  4,  7,  8,  9,  10 6.50 

Front:  11,  12 6.00 

Front:  5,  6,  13,  14,  15,  16 5.00 

Rear:  1 thru  8:  rows  A thru  M 4.50 

Rear:  1 thru  8:  rows  N thru  V 4.00 

Rear:  9,  10,  11,  12 3-50 


REAR  SECTIONS 


TUESDAY  EVENING  CHAMBER  MUSIC-THEATRE 


@ $ 

ea. 

— June  30 

$ 

Tuesdays  at  8 p.m. 

@ $ 

ea. 

— July  7 

$ 

Center  and  Center  Sides 

...$3.50 

@ $ 

ea. 

— July  14 

$ 

Left  and  Right  Sides 

. . . 3.00 

@ $ 

ea. 

-July  21 

$ 

@ $ 

ea. 

— July  28 

$ 

@ $ 

ea. 

— Aug.  4 

$ 

@ $ 

ea. 

— Aug.  11 

$ 

@ $ 

ea. 

— Aug.  18 

$ 

$ 

Tickets  for  Individual  Concerts,  GRAND  TOTAL  $ 


Please  Indicate  Preferred  Shed  Sections. 


TANGLEWOOD 

1964 

BERKSHIRE  FESTIVAL 


DANCE: 

Jacob’s  Pillow  Dance  Festival,  Lee,  Mass.,  Lee 
243-0745;  June  26-Aug.  29;  Tues.  thru  Sat.  8:40; 
Fri.,  Sat.  3:00. 

SUMMER  THEATRES: 

Berkshire  Playhouse,  Stockbridge,  Mass.,  Tel. 
298-5536;  June  29-Sept.  5;  Mon.  thru  Sat.  8:40; 
Wed.,  Sat.  2:30. 

The  Williamstown  Theatre,  Williamstown,  Mass., 
Tel.  458-8146;  July  5-Aug.  31;  Week-nights  at  8:40, 
Sat.  at  5 & 9 

FILMS: 

The  Little  Cinema,  Berkshire  Museum,  Pittsfield, 
r Mass.,  HI  2-6373;  nightly. 

MUSEUMS: 

< Berkshire  Garden  Center,  Routes  102  & 183,  Stock- 
bridge,  Mass.,  Tel.  298-5530;  open  daily;  free. 

Berkshire  Museum,  Pittsfield,  Mass.,  HI  2-6373; 
Tues.  thru  Sat.  10-5;  Sun.  2-5;  closed  Mon.;  free. 

Chesterwood,  Studio  of  Daniel  Chester  French  and 
Barn  Sculpture  Gallery.  Garden  and  hemlock  forest. 
Stockbridge,  Mass.  Daily  10-6. 

Crane  Museum,  exhibits  of  fine  papermaking, 
Route  9,  Dalton,  Mass.;  June-Sept.;  Mon.  thru 
Fri.  2-5. 

Hancock  Shaker  Village  (original  18th  century 
Shaker  village),  U.S.  Route  20,  5 miles  west  of  Pitts- 
field; Tel.  HI  3-0188;  open  daily  9:30-5;  June  1- 
Oct.  15.  Admission  fee  charged. 

Mission  House,  built  1739,  Stockbridge,  Mass.; 
May-No v.;  admission  fee  charged;  Tel.  298-3383. 

"Naumkeag,”  thejoseph  Choate  estate,  Stockbridge, 
Mass.;  admission  fee  charged. 

Pleasant  Valley  Wildlife  Sanctuary,  off  Routes 
7 & 20,  Lenox;  ten  miles  trails,  beaver  colony,  museum; 
the  Barn  Restaurant  open  July-Aug.,  Tel.  637-2320. 

Clark  Art  Institute,  Williamstown,  Mass.,  GL 
8-8109;  daily  except  Mon.,  10-5,  free. 


ERICH  LEINSDORF 

Music  Director 


1 BOSTON 

SYMPHONY 

ORCHESTRA 


LENOX,  MASSACHUSETTS 

JUNE  30  • AUGUST  23 


Tyringham  Art  Galleries,  Tyringham,  Mass., 
Tel.  Lee  654-W-l;  nominal  admission  fee. 

Printed  in  U.S. A. 


BOSTON  SYMPHONY  ORCHESTRA 


BERKSHIRE 

MUSIC 

CENTER 

In  1940,  the  Berkshire  Music  Center 
was  established  at  Tanglewood  by  the 
Boston  Symphony  Orchestra  in  ful- 
fillment of  the  ambition  of  Serge 
Koussevitzky,  then  Music  Director  of 
the  Orchestra,  to  provide  a center 
where  young  musicians  could  continue 
their  professional  training  and  add  to 
their  artistic  experience  under  the 
guidance  of  eminent  musicians  and 
teachers.  Dr.  Koussevitzky  served  as 
Director  of  the  Berkshire  Music 
Center  from  its  founding  until  his 
death  in  the  spring  of  1951,  when 
he  was  succeeded  by  Charles  Munch. 
Erich  Leinsdorf  has  been  Director  of 
the  Berkshire  Music  Center  since  the 
1 963  session.  Aaron  Copland  is  Chair- 
man of  the  Faculty. 


TANGLEWOOD 

For  more  than  a century,  Tangle- 
wood, an  estate  of  210  acres,  has 
graced  the  countryside  overlooking 
Fake  Mahkeenac  between  Fenox  and 
Stockbridge,  in  the  Berkshire  Hills  of 
Massachusetts.  Tanglewood  was  the 
meeting  place  of  Emerson,  Holmes 
and  Melville.  On  these  grounds  in 
1850  and  1851,  Nathaniel  Hawthorne 
conceived  his  Tanglewood  Tales  and 
The  Wonderbook,  and  wrote  The 
House  of  the  Seven  Gables.  In  1936, 
Tanglewood  was  given  to  the  Boston 
Symphony  Orchestra  by  Mrs.  Andrew 
Hepburn  and  Miss  Mary  Aspinwall 
Tappan  as  a home  for  the  Berkshire 
Symphonic  Festival. 


Henry  Fee  Higginson  established  the 
Boston  Symphony  Orchestra  in  1881. 
Its  intensive  concert  schedule  in 
Boston,  its  tours  of  America,  Europe, 
Asia,  and  Australia,  its  radio  and  tele- 
vision broadcasts,  and  its  large  re- 
corded repertoire  for  RCA  Victor 
make  it  one  of  the  most  widely  heard 
orchestras.  Among  its  regular  con- 
ductors have  been  such  men  as  Artur 
Nikisch,  Karl  Muck,  Pierre  Monteux, 
Serge  Koussevitzky,  and  Charles 
Munch.  In  1962,  Erich  Feinsdorf 
became  Music  Director  of  the  Boston 
Symphony  Orchestra.  The  members 
of  the  Boston  Symphony  Orchestra 
form  the  nucleus  of  the  Berkshire 
Music  Center’s  Faculty.  The  guests 
of  the  Orchestra,  as  conductors  or 
soloists  at  the  Berkshire  Festival,  par- 
ticipate as  fully  as  possible  in  the 
activities  of  the  Music  Center  during 
their  stays  at  Tanglewood. 


ERICH  LEINSDORF 
Director 

AARON  COPLAND 
Chairman  of  the  Faculty 

RICHARD  BURGIN 

Associate  Chairman  of  the  Faculty 

HARRY  J.  KRAUT 
Administrator 
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WALTER  C.  LANGSAM 
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PETER  MENNIN 
PIERRE  MONTEUX 
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MARK  SCHUBART 
WILLIAM  SCHUMAN 
HAROLD  SPIVACKE 
EDWIN  E.  STEIN 
ISAAC  STERN 
CHESTER  W.  WILLIAMS 


A 

J L jLs  a bridge  leading  from  school  to  professional  life,  the  Berkshire  Music  Center 
continues  its  program  for  young  musicians.  Our  experiences  during  the  1963  session 
have  suggested  some  changes  in  fulfilling  this  role. 

My  own  impression  from  a most  valuable  meeting  with  our  Advisory  Committee 
has  convinced  me  that  the  musical  specialist  today  needs  a better  background  in 
musical  and  general  cultural  history. 

To  make  the  best  use  of  eight  weeks,  we  know  that  actual  teaching  cannot  be 
expected.  For  that,  there  are  a number  of  first-rate  music  schools  and  university 
music  departments  in  the  United  States.  But  in  eight  weeks  many  new  doors  can  be 
opened  for  the  curious.  There  are  vast  fields  to  be  explored  for  which  the  normal 
winter  curriculum  leaves  no  time.  The  Berkshire  Music  Center  opens  up  the 
approaches  to  these  areas  which  will  be  worth  knowing  throughout  a career  as 
musician  and  music  lover. 


Our  contemporary  music  program  — from  the  very  beginnings  of  Tanglewood 
history  a focus  of  attention  and  interest  — will  be  as  wide  and  inclusive  as  possible. 
It  is  my  belief  that  the  composer  who  embarks  on  his  lonely  and  hazardous  quest 
of  creating  meaningful  musical  expression  ought  to  have  a full  experience  with  as 
many  branches  as  the  contemporary  tree  of  composition  produces.  Only  then  can 
he  find  himself  and  his  own  personal  style.  The  chance  of  decision,  instead  of  a 
thoughtless  running  with  the  crowd,  will  strengthen  his  conviction. 


Our  standards  of  admission  will  be  stricter.  Thus  the  accomplished  string  or  wind 
player  will  be  assured  that  he  will  encounter  only  his  equals  in  chamber  music 
groups.  Our  conductng  enrollment  will  be  by  invitation  only.  The  Vocal  Depart- 
ment has  been  enlarged  and  a special  emphasis  placed  on  the  music  of  Bach.  The 
Listening  and  Analysis  Department  for  teachers,  lecturers  and  amateurs  has  been 
widened  in  scope  and  strengthened.  A symposium  will  be  held  on  performance  prac- 
tices in  the  18th  and  19th  Centuries,  given  by  panels  of  qualified  musicologists. 


The  highly  cultured,  well-rounded  musician  who  can  master  two  centuries  of 
accumulated  repertoire  and  the  composer  who  will  be  an  independent  creative 
force  in  our  modern  world  are  most  needed  today.  To  help  the  talented  young 
toward  this  achievement  is  the  program  of  the  Berkshire  Music  Center. 


/ tfjt/ 

Erich  Leinsdorf,  Director 
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GENERAL  INFORMATION 


REQUIREMENTS  for  ADMISSION 

In  general,  there  are  no  academic  requirements  for 
admission  to  the  Berkshire  Music  Center.  For  each 
of  the  advanced  departments,  admission  is  based  on 
demonstrated  proficiency  in  the  field  in  which  appli- 
cation is  made.  Berkshire  Music  Center  members 
must  be  18  years  of  age  or  older,  except  in  the  De- 
partment of  Listening  and  Analysis,  where  the  mini- 
mum age  is  16.  There  is  no  maximum  age  limit  in 
any  department. 

APPLICATIONS 

A two-part  application  blank  is  enclosed  with  this 
catalog.  Both  portions  should  be  completed  in  full 
and  returned  to  the  Registrar. 

AUDITIONS 

Applicants  for  admission  to  the  Department  of 


Instrumental  Music  will  be  required  to  audition, 
unless  they  have  previously  been  enrolled  at  the 
Berkshire  Music  Center.  Applicants  for  the  Depart- 
ment of  Vocal  Music  may  be  required  to  audition 
and  will  be  notified  after  their  applications  are 
received. 

The  1964  Berkshire  Music  Center  auditions  will  be 
held  in: 

New  York  City  — Friday,  February  28; 

and  Friday,  April  3 
Washington  — Monday,  March  30 
Philadelphia  — Monday,  February  24 
Boston  — Thursday,  March  19  (Symphony  Hall) 
Auditions  will  be  held  by  appointment  in: 

MARCH  MARCH 


Albuquerque 

12 

Denver 

13 

Atlanta 

17 

Detroit 

27 

Bloomington 

(Ind.)  6 

Los  Angeles 

11 

Chicago 

7 

Minneapolis 

9 

Cincinnati 

5 

Oklahoma  City 

16 

Cleveland 

1 

Rochester 

26 

Dallas 

14 

Seattle 

10 

REGISTRATION  and  ENROLLMENT 

Registration  is  held  during  the  three  days  before  the 
opening  date  of  June  28  at  Tanglewood.  A $20  regis- 
tration fee  is  due  upon  notice  of  acceptance.  This  is 
a service  charge,  not  refundable  and  not  credited  to 
any  other  charges.  Tuition  charges  arc  due  and  pay- 
able upon  registration.  Advanced  courses  in  the  De- 
partments of  Instrumental  Music,  Composition,  and 
Vocal  Music  may  be  entered  only  for  the  full  eight- 
week  term.  Only  the  Department  of  Listening  and 
Analysis  accepts  members  for  short-term  enrollments 
of  two  or  more  weeks.  All  members  are  expected  to 
accept  and  observe  the  rules  and  policies  for  general 
conduct  in  effect  at  the  Berkshire  Music  Center. 
Regular  attendance  is  expected  at  all  classes  and 
rehearsals. 

FACILITIES 

All  the  resources  of  the  Boston  Symphony  Orchestra 


at  Tanglewood  are  at  the  disposal  of  the  Berkshire 
Music  Center.  In  the  Main  House  are  the  adminis- 
trative offices,  fifteen  studios  for  practice  and  cham- 
ber music,  and  extensive  libraries.  The  Boston 
Symphony  Orchestra  holds  its  rehearsals  and  pre- 
sents its  concerts  in  the  6,000-seat  Music  Shed.  The 
1 ,200-seat  Theatre-Concert  Hall  houses  the  Berkshire 
Music  Center  Orchestra  rehearsals  and  concerts,  the 
Berkshire  Festival  Chamber  Music  Concerts,  and  the 
concerts  of  Tanglewood  Choir.  Lectures,  composers’ 
forums,  and  chamber  music  concerts  take  place  in 
the  500-seat  Chamber  Music  Hall.  For  other  re- 
hearsals and  classes,  there  are  the  Barns,  the 
Rehearsal  Stage,  and  ten  small  studio  buildings.  Of 
special  interest  is  the  Hawthorne  Cottage,  a replica 
of  the  house  in  which  Nathaniel  Hawthorne  lived, 
constructed  on  the  original  foundation  in  1948 
through  the  interest  of  the  National  Federation  of 
Music  Clubs  and  Mrs.  Guy  Patterson  Gannett.  More 
than  seventy  pianos  for  the  use  of  the  Berkshire 


Music  Center  are  generously  provided  by  the 
Baldwin  Piano  Company.  All  these  facilities  are 
available  for  use  by  members  working  individually 
or  in  groups  without  additional  charge. 

CREDIT 

Although  the  Berkshire  Music  Center  gives  no  diplo- 
ma, a certificate  of  attendance  will  be  provided  upon 
request  to  members  at  the  end  of  the  session.  Course 
credit  for  attendance  at  the  Berkshire  Music  Center 
is  granted  by  many  schools,  school  boards,  conserva- 
tories, and  colleges. 

FOREIGN  REGISTRANTS 

Every  year,  many  foreign  musicians  (in  1963  about 
forty  from  nineteen  countries)  enroll  at  the 
Berkshire  Music  Center.  Applicants  outside  the 
United  States  should  consult  the  local  office  of  the 
United  States  Information  Agency  or  the  United 
States  Consul  to  obtain  information  about  grants  for 
study  in  the  United  States.  In  general,  the  Berkshire 


Music  Center  will  grant  tuition  scholarships  to  appli- 
cants from  abroad  who  are  accepted  and  who  need 
assistance. 

EMPLOYMENT 

In  general,  the  full  schedule  of  the  Berkshire  Music 
Center  will  not  leave  time  for  members  to  take  em- 
ployment while  in  attendance.  Members’  spouses 
who  wish  to  work  in  the  area  during  the  session 
should  write  for  information  to  the  Berkshire  Hills 
Conference,  Pittsfield  26,  Massachusetts. 

HOUSING  FACILITIES 

Dormitory  accommodations  for  about  one  hundred 
women  are  available  at  the  Lenox  School.  Dormitory 
accommodations  for  about  one  hundred  men  and 
several  families  are  available  at  the  Windsor  Moun- 
tain School.  Free  bus  transportation  is  available 
between  the  Lenox  School  and  the  Windsor  Moun- 
tain School  and  Tanglewood.  Reservations  for  dor- 
mitory accommodations  must  be  made  in  advance 
through  the  Berkshire  Music  Center.  A deposit  of 


$15  is  required  with  the  reservation  and  is  neither 
refundable  nor  credited  to  the  dormitory  charge. 
The  dormitory  fee  is  payable  in  full  in  advance  or 
at  the  time  of  registration.  Preference  will  be  given 
to  full-term  members  in  the  assignment  of  dormitory 
space.  Dormitory  regulations  will  be  sent  to  those 
who  reserve  accommodations.  The  Music  Center 
has  only  a small  number  of  accommodations  for 
married  couples  and  families  and  has  no  living 
quarters  other  than  the  dormitories.  For  information 
on  hotels,  apartments,  and  other  facilities,  please 
address  the  Berkshire  Hills  Conference,  Pittsfield  26, 
Massachusetts,  or  the  Kiwanis  Information  Center, 
Lenox,  Massachusetts.  A few  men  may  camp  at  the 
Tanglewood  lake  front,  where  tent  platforms  are 
available.  Campers  must  provide  their  own  tents 
and  other  equipment.  Members  who  intend  to  camp 
out  for  the  school  term  should  request  tent  platform 


reservations  from  the  Registrar  and  should  report 
to  the  Superintendent  at  Tanglewood  upon  arrival. 
A platform  reservation  fee  of  $5  is  required  with 
requests  for  camping  space.  There  are  no  facilities 
for  use  of  campsites  by  families  or  women.  There 
are  several  state  parks  in  the  area  and  information 
will  be  sent  about  camping  at  these  parks  upon 
request. 


RECREATION 

The  Berkshire  Hills  offer  a wide  variety  of  recrea- 
tional opportunities.  Tanglewood's  own  lakefront 
may  be  used  for  swimming,  boating,  picnicking, 
and  fishing  by  members  and  their  guests.  There  are 
facilities  for  riding,  golf  and  tennis  nearby,  and  sev- 
eral parties  are  held  at  the  Windsor  Mountain 
School,  with  refreshments  and  dancing. 


PRIZES 
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FEES  AND  SCHOLARSHIPS 

The  following  schedule  of  fees  applies 
for  the  summer  of  1964: 


T uition 

Dormitory 

weeks 

$400 

$240 

weeks 

360 

215 

weeks 

320 

190 

weeks 

275 

160 

weeks 

225 

130 

weeks 

175 

100 

weeks 

125 

70 

The  fees  for  less  than  full-term  enroll- 
ment (8  weeks)  apply  only  in  the 
Department  of  Listening  and  Analysis. 
The  Registration  Fee  is  $20,  and  the 
Dormitory  Reservation  Fee  is  $15. 
These  fees  are  service  charges  and  are 
not  refundable  and  not  credited  to  any 
other  charges.  The  dormitory  charge 
includes  two  meals  daily  (breakfast  and 
dinner) . Lunches  may  be  purchased  at 
the  Tanglewood  Cafeteria.  Tuition  fees 
include  admission  to  the  Berkshire 
Festival  concerts  during  the  period  of 
enrollment.  Tuition  is  not  refunded  if 
an  enrolled  member  leaves  the  Berkshire 
Music  Center  during  the  session  for 
any  reason  other  than  ill  health. 
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TANGLEWOOD  REVOLVING 
SCHOLARSHIP  FUND  GRANTS 


Scholarships  at  the  Berkshire  Music 
Center  take  the  form  of  grants  toward 
tuition  from  the  Tanglewood  Revolving 
Scholarship  Fund,  which  was  estab- 
lished by  gifts  from  RCA-Victor,  the 
Rockefeller  Foundation  and  others. 

In  order  that  young  musicians  in  the 
performing  divisions  of  the  Music 
Center  may  have  the  opportunity  of 
study  at  Tanglewood  even  though  they 
may  not  be  able  to  meet  tuition  charges 
at  present,  all  such  members  are  eligible 
for  tuition  grants  from  the  Tanglewood 
Revolving  Scholarship  Fund.  Those 
eligible  for  grants  but  able  to  pay  tuition 
charges  are  expected  to  do  so  at  the 
time  of  registration. 

Recipients  of  scholarship  aid  are  asked 
to  submit  a statement  of  their  intention 
to  return  to  the  Fund  an  amount  equal 
to  their  grant,  without  interest,  after 
an  unspecified  period,  when  they  are 
in  a position  to  do  so.  This  statement 
does  not  constitute  a legal  note  or  claim 
upon  the  member’s  estate  but  is  in- 
tended as  a serious  statement  of  his 
willingness  to  make  such  a contribution. 


MRS.  ELEANOR  R.  CRANE 
MEMORIAL  PRIZE. 

MARY  M.  FOWLER  AWARD  ...  for 
promising  work  in  any  Department. 

JASCHA  HEIFETZ  PRIZE  ...  for  a 
violinist  of  exceptional  attainment  and 
promise,  the  income  from  a fund  estab- 
lished by  Mr.  Heifetz. 

HIGH  FIDELITY  AWARD  ...  $100  to 
a talented  and  needy  member  of  any 
Department. 

KOUSSEVITZKY  MEMORIAL  CON- 
DUCTING PRIZE  . . . $500,  the  income 
from  a fund  established  in  memory  of 
Serge  Koussevitzky  by  residents  of  Berk- 
shire County,  for  a conductor  of  great 
merit. 

KOUSSEVITZKY  TANGLEWOOD 
COMPOSITION  PRIZE  . . . $250 
awarded  by  the  Koussevitzky  Music 
Foundation  for  the  best  composition  of 
the  summer  by  a member  of  the  Com- 
position Department. 

GREGOR  PIATIGORSKY  PRIZE  . . . 
awarded  by  Mr.  Piatigorsky  to  a cellist 
of  extraordinary  merit. 

RAPHAEL  SAGALYN  AWARD  . . . $300 
for  the  best  orchestral  work  by  a member 
of  the  Composition  Department. 

ALBERT  SPALDING  PRIZE  ...  for  the 
most  promising  and  outstanding  instru- 
mentalist in  the  Department  of  Instru- 
mental Music,  the  income  of  a fund 
established  by  Mr.  Spalding. 


SPECIAL  SCHOLARSHIPS 

The  following  scholarships  are  awarded  on 
the  basis  of  special  qualifications: 

ARTHUR  M.  ABELL  SCHOLARSHIP,  a tui- 
tion award  in  memory  of  Arthur  M.  Abell. 

BEINECKE  SCHOLARSHIP 
BERANEK  SCHOLARSHIP 
BERKSHIRE  SCHOLARSHIPS,  for  residents  of 
Berkshire  County,  Massachusetts. 

MRS.  BRUCE  CRANE  SCHOLARSHIP 
MARGARET  LEE  CROFTS  SCHOLARSHIPS, 
for  composers. 

DELTA  OMICRON  NATIONAL  PROFES- 
SIONAL MUSIC  FRATERNITY  SCHOLAR- 
SHIP, a tuition  award  for  a member  of  Delta 
Omicron. 

CARLOTTA  M.  DREYFUS  SCHOLARSHIP, 
a tuition  award. 

SELLY  A.  EISEMANN  MEMORIAL  SCHOL- 
ARSHIP, a tuition  award. 

FROMM  FELLOWSHIPS 
BERNARD  HEYL  SCHOLARSHIPS 
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SCHOLARSHIP 

SHAUN  KELLY  SCHOLARSHIP 
KOUSSEVITZKY  MUSIC  FOUNDATION 
AWARDS,  towards  living  expenses. 

ROY  LAMSON  SCHOLARSHIP 
NATIONAL  FEDERAL  OF  MUSIC  CLUBS: 

Ada  Holding  Miller  Scholarships,  for  members 
of  the  Federation. 

PORTLAND  (Oregon)  JUNIOR  SYMPHONY 
SCHOLARSHIP,  for  a member  of  the 
Orchestra. 

MRS.  BRUCE  SANBORN  SCHOLARSHIP 
MRS.  WILLARD  B.  SOPER  SCHOLARSHIP 
WYOMISSING  INSTITUTE  OF  FINE  ARTS 
OF  WYOMISSING,  PENNSYLVANIA 
SCHOLARSHIP,  for  members  of  the  Institute. 

Those  desiring  to  apply  for  one  of  the  scholarships 
above  should  so  indicate  at  the  appropriate  place 
on  the  application  bank. 

Erich  Leinsdorf  conducting  a Boston  Symphony  Orchestra  rehearsal. 
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THE  GENERAL  PROGRAM 

OF  THE  BERKSHIRE  MUSIC  CENTER 


In  addition  to  the  work  of  each  department,  the  General  Pro- 
gram is  of  primary  importance  in  achieving  the  aims  of  the  Berk- 
shire Music  Center.  Concerts,  lectures,  seminars  and  other 
extra-departmental  activities  constitute  the  General  Program  and 
provide  the  young  musician  a standard  and  a background  of 
musical  performance  of  the  highest  professional  quality,  from 
which  he  may  benefit  by  comparing  it  with  his  own  work.  In 
the  intensely  musical  environment  of  Tanglewood,  these  activi- 
ties offer  insight  into  many  musical  subjects  and  training  in 
musical  skills  basic  to  all  performance. 


THE  BERKSHIRE  FESTIVAL 

During  the  session  of  the  Music  Center,  the  Berkshire  Festival 
will  present  twenty-four  concerts  by  the  Boston  Symphony  Or- 
chestra and  eight  concerts  of  chamber  music  by  members  of  the 
Orchestra  and  guest  artists.  The  concerts  and  some  rehearsals 
of  the  Boston  Symphony  Orchestra,  conducted  in  1964  by  Erich 
Leinsdorf,  Pierre  Monteux,  Eugene  Ormandy,  Max  Rudolf, 
William  Steinberg,  Leopold  Stokowski,  and  Richard  Burgin  are 
open  without  charge  to  members  of  the  Music  Center.  Members 
thus  have  the  opportunity  to  observe  the  preparation  of  a 
repertoire  larger  than  most  symphony  orchestras  prepare  in  a 
full  season  of  concerts.  The  guest  conductors  and  artists  of  the 
Berkshire  Festival  will  participate  as  fully  as  possible  in  the 
course  work  of  the  Music  Center  during  their  stays  at  Tanglewood. 

MUSIC  CENTER  CONCERTS,  SEMINARS, 

AND  FORUMS 

On  virtually  every  evening  of  the  session  and  on  many  after- 
noons, performances  of  the  various  departments  of  the  Center 
are  scheduled.  Performances  by  chamber  music  groups,  vocal 
recitals,  the  Berkshire  Music  Center  Orchestra,  and  the  Tangle- 
wood Choir  are  the  core  of  the  Music  Center’s  concert  schedule. 
Composers’  Forums  feature  the  performance  of  and  commentary 
on  music  composed  by  members  of  the  Composition  Department. 
From  time  to  time,  members  of  the  Faculty  and  guests  present 
lectures  in  the  Aspects  of  Music  series  on  topics  of  general 
musical  interest. 

SOLFEGE 

A course  in  Solfege  is  offered  to  members  of  all  departments, 
taught  by  Mr.  Albert  Bernard  of  the  Boston  Symphony 
Orchestra. 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 

RICHARD  BURGIN,  Head  JOSEPH  SILVERSTEIN,  WILLIAM  KROLL,  Associate  Heads 


RICHARD  BURGIN,  Head,  is  Associate  Conductor 
of  the  Boston  Symphony  Orchestra,  and  in  1962 
he  retired  as  Concertmaster  of  the  Orchestra  after 
forty-two  years’  service  in  that  capacity.  In  this 
country  he  founded  the  Burgin  String  Quartet,  he 
has  performed  as  soloist  with  the  Boston  Symphony 
Orchestra  77  times,  and  has  conducted  the 
Orchestra  over  300  times.  In  1963  he  served  on 
the  jury  of  the  Dimitri  Mitropoulos  International 
Music  Competition  for  conductors. 

JOSEPH  SILVERSTEIN,  A ssociate  Head,  is  Concert- 
master  of  the  Boston  Symphony  Orchestra,  a position 
which  he  began  in  the  1962-1963  season.  He  was  an 
award  winner  in  the  1959  Queen  Elisabeth  of 
Belgium  International  Competition,  and  in  I960  he 
won  the  Walter  W.  Naumberg  Foundation  Award. 

WILLIAM  KROLL,  Associate  Head,  is  the  founder 
of  the  quartet  which  now  bears  his  name  and  which 
performs  extensively  throughout  the  country.  He  is 
recognized  as  one  of  the  most  outstanding  chamber 
music  performers  in  the  United  States. 


William  Kroll  with  BMC 
Chamber  Music  Class 


Boston  Symphony  Orchestra  Members  of  the  Faculty 


Joseph  Silverstein,  Erich  Leinsdorf,  Richard  Burgin 
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FACULTY  1964 

*RICHARD  BURGIN,  Head 
WILLIAM  KROLL,  Associate  Head 
♦JOSEPH  SILVERSTEIN,  Associate  Head 
♦LOUIS  SPEYER,  Music  Coordinator 

:|:Gino  Cioffi 
♦Joseph  de  Pasquale 
♦Doriot  Anthony  Dwyer 
John  Ferris 
♦Everett  Firth 
♦William  Gibson 
♦Ralph  Gomberg 
* Martin  Hoherman 
Paul  Jacobs 
Igor  Kipnis 
♦Clarence  Knudson 
♦Alfred  Krips 
♦Eugen  Lehner 
Seymour  Lipkin 
♦Samuel  Mayes 
♦Rosario  Mazzeo 
♦Georges  Moleux 
Ruth  Posselt 
Gunther  Schuller 
♦James  Stagliano 
♦Roger  Voisin 
♦Sherman  Walt 
♦George  Zazofsky 
♦Alfred  Zighera 
♦Bernard  Zighera 


''•Members  of  the  Boston  Symphony  Orchestra 


tar****? 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 
FACULTY  — GINO  CIOFFI,  Principal  Clarinet:  was 
principal  clarinetist  of  Pittsburgh,  Cleveland  and  New 
York  Orchestras  — JOSEPH  de  PASQUALE,  Principal 
Viola : member  of  the  de  Pasquale  Quartet,  the  only 
known  all-brother  quartet  — DORIOT  ANTHONY 
DWYER,  Principal  Flute:  first  woman  to  be  engaged 
as  a principal  of  the  Orchestra  — JOHN  FERRIS, 
Organist  and  Choirmaster:  Memorial  Church,  Harvard 
University  — EVERETT  FIRTH,  Principal  Timpanist: 
Head  of  the  Percussion  Section;  author  of  a book  on 
percussion  — WILLIAM  GIBSON,  Principal  Trombone: 
designer  of  brass  instruments;  authority  on  ancient  brass 
instruments  — RALPH  GOMBERG,  Principal  Oboe: 
member  of  highly  musical  family;  founder  of  Boston 
Woodwind  Quintet  — MARTIN  HOHERMAN,  Cellist: 
played  in  Warsaw  and  CBC  Orchestras  — PAUL  JACOBS, 
Pianist:  for  the  New  York  Philharmonic;  well-known 
interpreter  of  contemporary  keyboard  works  — IGOR 
KIPNIS,  Harpsichordist:  has  concertized  extensively  and 
made  recordings  — CLARENCE  KNUDSON,  Principal 
Second  Violin:  has  been  with  Orchestra  since  1920  — 
ALFRED  KRIPS,  Assistant  Concertmaster:  Concertmaster, 
Boston  Pops  Orchestra;  devotee  of  chamber  music  — 
EUGEN  LEHNER,  Viola:  original  member  of  Kolisch 
Quartet  — SEYMOUR  LIPKIN,  Conductor,  Pianist: 
Guest  conductor  of  New  York  Philharmonic,  and  other 
Orchestras;  — SAMUEL  MAYES,  Principal  Cello:  at  18 
joined  Philadelphia  Orchestra;  member  of  the  Nova  Arte 
Trio  — ROSARIO  MAZZEO,  Bass  Clarinet:  Inventor  of 
Mazzeo  System  Clarinet;  Guest  Lecturer  at  many  uni- 
versities — GEORGES  MOLEUX,  Principal  Bass:  served 
as  principal  clarinet  in  opera  and  soloist  in  concert 
performances  at  Monte  Carlo  — RUTH  POSSELT, 
Violinist:  soloist  with  the  major  orchestras  of  America 
and  Europe,  including  the  Soviet  Union  — GUNTHER 
SCHULLER,  composer  and  conductor,  especially  in  the 
field  of  contemporary  music  — LOUIS  SPEYER,  English 
Horn:  Charter  Member  of  the  Music  Center  faculty, 
Chevalier  of  the  French  Legion  of  Honor  — JAMES 
STAGLIANO,  Principal  Horn:  served  as  principal  in  the 
St.  Louis,  Chicago,  Los  Angeles  and  Cleveland  Qrchestras 
— ROGER  VOISIN,  Principal  Trumpet:  joined  the 
Orchestra  at  17;  collector  of  rare  trumpets,  trumpet 
recording  artist  — SHERMAN  WALT,  Principal  Bassoon: 
served  as  principal  with  the  Chicago  Symphony;  Bronze 
Star  for  distinction  in  World  War  II  — GEORGE 
ZAZOFSKY,  Violin:  concertmaster  of  the  Curtis  Sym- 
phony and  the  Zimbler  Sinfonietta  — ALFRED  ZIGHERA, 
Cellist:  retired  from  Orchestra  in  1963;  served  as  principal 
cellist  in  the  BSO  and  other  orchestras  — BERNARD 
ZIGHERA,  Principal  Harp  and  Piano:  played  as  soloist 
abroad  and  with  the  Boston  Symphony  Orchestra;  Chev- 
alier of  the  French  Legion  of  Honor. 


In  1964,  the  Department  of  Instrumental  Music  continues  to  emphasize  the 
performance  of  chamber  music  and,  in  addition,  offers  instruction  to  advanced 
instrumental  players  in  ensemble  classes  of  varying  size  and  in  seminars  on 
musical  and  technical  problems.  Mr.  Leinsdorf  feels  that  the  enlarged  and 
strongly  emphasized  program  in  chamber  music  is  the  principal  opportunity 
offered  at  the  Berkshire  Music  Center.  Many  young  musicians,  particularly 
string  players  and  pianists,  are  concerned  about  their  futures,  both  as  to 
opportunity  and  as  to  their  own  range  of  abilities.  By  getting  the  maximum 
exposure  to  chamber  music,  these  young  artists  will  be  in  a better  position  to 
decide  on  which  of  the  three  principal  avenues  in  music  to  pursue  their 
careers.  From  the  study  of  chamber  music,  they  can  follow  a career  as  a 
soloist,  or  go  on  to  orchestral  work,  or  continue  to  specialize  in  chamber 
music  itself. 

In  1964,  the  enrollment  in  this  Department  will  be  considerably  reduced.  Only 
sixty  instrumentalists  will  be  expected  to  enroll  so  that  work  in  the  Department 
may  proceed  only  on  the  most  advanced  level.  Each  week,  there  will  be 
approximately  ten  hours  of  chamber  music,  five  hours  of  seminars  and  twelve 
and  one-half  hours  of  orchestra. 

Following  is  a list  of  seminars  and  classes,  subject  to  demand  and  limitations 
of  enrollment,  with  a brief  description  of  content  and  repertoire.  After  being 
accepted,  each  member  of  the  Music  Center  will  be  invited  to  submit  in 
writing  topics  of  particular  interest  to  him  for  consideration  in  the  seminar 
classes.  If  it  is  felt  by  the  Faculty  that  any  of  these  questions  are  of  general 
interest,  they  will  be  included  in  the  appropriate  seminar. 


SEMINAR 

A 


SEMINAR 

B 


Instrumental  Repertoire  (8  hours) 

Violin Messrs.  Krips  and  Knudson 

Viola Mr.  de  Pasquale 

Cello Mr.  Hoherman 

Bass Mr.  Moleux 

Flute Mrs.  Dwyer 

Oboe Mr.  Gomberg 

English  horn  Mr.  Speyer 

Clarinet Mr.  Cioffi 

Bass  Clarinet Mr.  Mazzeo 

Bassoon Mr.  Walt 

French  horn Mr.  Stagliano 

Trumpet Mr.  Voisin 

Trombone  and  tuba Mr.  Gibson 

Piano  and  harp Mr.  B.  Zighera 

Percussion Mr.  Firth 


In  these  seminars,  performance  problems  in  the 
repertoire  of  the  Berkshire  Music  Center  Orchestra 
and  Boston  Symphony  Orchestra  will  be  considered 
along  with  general  technical  and  mechanical  prob- 
lems of  playing. 


The  String  Quartet  (16  hours) 

Mr.  Silverstein,  Mr.  Kroll 
The  string  players  in  the  Department  will  consider 
the  problems  of  approach  to  and  performance  of 
string  quartets.  Practical,  technical  and  musical 
questions  will  be  studied,  with  major  attention 
devoted  to  the  late  Quartets  of  Beethoven. 


Sonatas  for  String  Instruments 

AND  PIANO  (16  hours) 

Miss  Posselt 
Messrs.  Kroll  and  Lipkin 

This  seminar  will  be  conducted  in  sections  of 
eight  string  players  and  two  pianists  each.  Members 
of  the  seminar  will  be  assigned  sonatas  to  perform 
in  class.  Bach,  Barber,  Bartok,  Beethoven,  Brahms, 
Chopin,  Copland,  Debussy,  Diamond,  Faure,  Fine, 
Franck,  Fromm,  Hindemith,  Ives,  Martinu, 
Mozart,  Piston,  Prokofiev,  Respighi,  Schubert, 
Schumann,  Stravinsky,  and  Villa-Lobos  are  among 
the  composers  whose  sonatas  will  be  studied. 


Problems  of  the  String  Player 

(8  hours) 

Messrs.  Silverstein,  Krips,  Knudson, 
de  Pasquale,  Mayes,  Moleux,  Zazofsky, 
Lehner,  A.  Zighera  and  Hoherman 

These  Faculty  members,  all  of  them  string  players 
in  the  Boston  Symphony  Orchestra,  will  address 
themselves  to  many  questions  of  particular  interest 
to  young  string  instrumentalists.  Topics  will  in- 
clude: technical  problems  in  string  playing  and 
their  relationship  to  orchestral  playing;  practising 
habits  for  the  professional  player;  basic  repertoire 
for  string  instrumentalists  in  the  orchestra;  and 
auditioning.  In  addition,  several  works  of  special 
interest  such  as  the  Grosse  Fuge  of  Beethoven  will 
be  performed  by  the  entire  string  sections. 


SEMINAR 

c 


SEMINAR 

D 


SEMINAR 

E 

Basic  Techniques  of 
String  Playing 

Mr.  Burgin,  Mr.  Silverstein 
and  Visiting  Guests 

Teaching  basic  techniques  of  string  playing  and 
a curriculum  for  the  applied  and  teaching  string 
student  are  the  topics  in  this  seminar.  Major  string 
teachers  of  the  United  States  have  been  invited  to 
participate  in  these  discussions  with  the  principal 
string  players  of  the  Boston  Symphony  Orchestra. 

SEMINAR 

F 

Repertoire  for  Wind  Ensemble 

(24  hours) 

Messrs.  Gibson,  Mazzeo,  Speyer, 
and  Schuller 

A wide  range  of  repertoire  for  wind  ensemble  and 
the  symphony  orchestra  will  be  rehearsed  by  the 
wind,  brass  and  percussion  sections. 

SEMINAR 

G 

Problems  of  the  Woodwind  Player 

(16  hours) 

Mrs.  Dwyer,  Messrs.  Gomberg,  Cioffi, 
Walt,  Mazzeo,  and  Speyer 

The  principal  woodwind  players  of  the  Boston 
Symphony  Orchestra  will  address  themselves  to 
many  questions  of  interest  and  importance  to  young 
wind  players.  The  topics  will  include  mechanical 
problems  of  wind  playing  and  their  relationship 
to  orchestral  playing;  tonal  balance  in  ensemble; 
auditioning;  practising  habits  for  the  professional; 
and  mechanical  problems  of  reed-making  and 
instrument  maintenance. 

Brass  Performance  (16  hours) 

Messrs.  Gibson,  Stagliano,  and  Voisin 

The  principal  brass  players  of  the  Boston  Symphony 
Orchestra  will  address  themselves  to  a wide  variety 
of  topics  including  the  evolution  of  brass  instru- 
ments; auditioning  and  stage  deportment;  selecting 
instruments;  and  brass  orchestration.  In  addition, 
several  works  will  be  performed  of  special  interest 
to  brass  players. 


Percussion  Ensemble  (40  hours) 

Mr.  Firth 

Percussion  players  will  examine  music  for  percus- 
sion alone  and  with  other  instruments  including 
works  by  Bartok,  Chavez,  Stravinsky,  Benson, 
Colgrass,  Lambro,  Laspisa,  Payson,  and  Wuorinen. 
In  addition,  the  battery  parts  of  major  symphonic 
works  will  be  studied  and  rehearsed.  Etudes  from 
Mr.  Firth’s  book,  “The  Solo  Tympanist,”  will  also 
be  studied. 


Piano  (24  hours) 

Messrs.  Lipkin,  Ulanowsky, 
Bf.rkowitz,  and  Jacobs 

Questions  of  repertoire,  technique,  interpretation, 
and  musicianship  will  be  considered. 

Harp  (16  hours) 

Mr.  B.  Zighera 

Questions  of  repertoire,  technique,  interpretation, 
and  musicianship  will  be  considered. 


SEMINAR 

H 


SEMINAR 

I 


SEMINAR 

j 

SEMINAR 

K 


CHAMBER  MUSIC 

Instruction  in  Chamber  Music  is  offered  in 
coaching  sessions  at  which  ensembles  devote 
themselves  to  intensive  study  of  major  works 
under  the  guidance  of  members  of  the  Boston 
Symphony  Orchestra  or  other  Faculty  mem- 
bers who  are  leading  Chamber  Music  players. 
Ensembles  are  formed  bi-weekly  in  changing 
combinations  to  give  each  instrumentalist 
broad  experience  in  the  Chamber  Music 
literature  under  several  different  instructors. 
A concert  of  Chamber  Music  is  presented  in 
the  Chamber  Music  Hall  twice  each  w'eek 
for  several  hundred  listeners.  The  programs 
are  made  from  three  or  four  of  the  more 
than  20  ensembles  which  work  in  Chamber 
Music  classes  each  week.  Following  is  a par- 
tial list  of  the  repertoire  offered  in  Chamber 
Music  classes  in  1963.  This  listing  will  be 
approximated  in  1964,  subject  to  limitations 
of  scheduling  and  enrollment. 


BACH 

Cantatas  #12,  42,  82;  Sonata  #3  in  E Major; 
Sonata  #6;  Sextet  in  Eb  Major 

BARBER 
Summer  Music 


BARTOK 

Sonata  for  Two  Pianos  and  Percussion 
BEETHOVEN 

Quartet,  Op.  18  #3;  Quartet,  Op.  74  Eb  Major; 
Quartet,  Op.  127,  Eb  Major;  Quartet,  Op.  130 
Bb  Major;  Quartet,  Op.  131 , C Minor;  Quartet, 
Op.  135 ; Sonata  #8,  Op.  30 

BRAHMS 

Trio  in  Eb  Major,  Op.  40;  Sextet  No.  2,  Op.  36; 
Sonata  #1 , G Major,  Op.  78 

CARTER 
Woodwind  Quintet 

COPLAND 

Sonata  for  Violin  and  Piano 
DEBUSSY 

Sonata  for  Flute,  Viola,  and  Harp 
DVORAK 

Quintet  in  G Major,  Op.  77 

ETLER 

Quartet 

EWALD 

Symphony  for  Brass  Choir,  Op.  5 

FINE 

Partita  for  Wind  Quintet 

HONNEGER 
Concerto  da  Camera 


MARTINU 
La  Revue  de  Cuisine 

MOZART 

Piano  Quartet  in  G Minor,  K.  478;  Divertimento 
#5  in  C Major;  Quartet  K.  465;  String  Quintet 
in  D Major 

PARRIS 

Sonatina  for  Brass 

PINKHAM 

Fanfare,  Aria,  and  Echo 
PISTON 

Quintet  for  Wind  Instruments;  Three  Pieces 

POULENC 

Sextet 

RIMSKY-KORSAKOFF 
Quintet  in  Bb  Major 

SAINT-SAENS 
Septet,  Op.  65 

SCHOENBERG 

String  Quartet  No.  2,  Op.  10 

SCHUBERT 

Quartet  in  A Minor,  Op.  29 

SHOSTAKOVICH 

Quintet  for  Piano  and  Strings,  Op.  57 

SMETANA 

Quartet  No.  1 in  E Minor 


STRAVINSKY 

L’Histoire  du  Soldat;  Octet  for  Wind  Instruments 

TELEMANN 
Suite  in  B Minor 

WAGNER 

Fanfare 

WEBERN 
String  Trio,  Op.  20 


CONDUCTING 

No  organized  program  in  conducting  will  be 
offered  in  1964.  Three  outstanding  young 
conductors  will  be  invited  to  hold  the  follow- 
ing fellowships  in  conducting,  and  work 
under  the  supervision  of  Mr.  Leinsdorf  and 
Mr.  Burgin  in  performing  those  conducting 
chores  which  are  needed  throughout  the 
Music  Center.  The  fellowships  are: 

Serge  Koussevitzky  Fellowship  in  Conducting 
Leonard  Bernstein  Fellowship  in  Conducting 
Fromm  Fellowship  in  Conducting 

These  three  conductors  will  be  eligible  to 
compete  for  the  Koussevitzky  Memorial  Con- 
ducting Prize  and  the  Gertrude  Robinson 
Smith  Scholarship,  as  a supplement  to  their 
fellowship  stipends. 


ORCHESTRA  MR.  BURGIN 

An  orchestra  of  60  pieces  is  made  up  of 
members  of  the  Department  who  have  dem- 
onstrated their  ability  in  audition.  The  young 
instrumentalist  perfects  the  art  of  orchestral 
playing  under  professional  conditions.  Sev- 
eral rehearsals  each  week  prepare  four  full- 
length  concert  programs  under  the  direction 
of  Mr.  Burgin.  Mr.  Leinsdorf  and  Max 
Rudolf  will  participate  in  the  program  of 
this  Orchestra.  Exceptionally  gifted  members 
will  be  invited  to  appear  as  soloists  with  the 
Berkshire  Music  Center  Orchestra. 

KEYBOARD  PROGRAM 

MR.  LIPKIN,  Chairman 
Messrs.  Berkowitz,  Ferris,  Jacobs, 
Kipnis,  Ulanowsky,  B.  Zighera 
Twelve  pianists  will  be  accepted  for  enroll- 
ment in  this  program  w'hich  will  emphasize 
instruction  in  the  performance  of  ensemble 
music  such  as  the  piano  trios  and  quintet  of 
Brahms,  the  piano  quartets  of  Mozart,  and 
other  more  contemporary  repertoire.  In  addi- 
tion, pianists  will  be  able  to  gain  experience 
in  accompanying  both  instrumental  sonatas 
and  vocal  repertoire  and  will  be  encouraged 
to  participate  as  continuists  in  the  Bach  Pro- 


gram. Several  harpsichordists  and  several 
organists  may  also  be  accepted  for  enroll- 
ment in  this  Program.  Any  qualified  key- 
board instrumentalists  may  be  invited  to 
perform  as  soloists  with  the  Berkshire  Music 
Center  Orchestra,  depending  upon  require- 
ments and  limitations  of  repertoire  and 
enrollment. 

THE  MUSIC  OF 
JOHANN  SEBASTIAN  BACH 

MR.  ULANOWSKY,  Chairman 
MR.  LIPKIN,  Associate 

Messrs.  Ferris,  Kipnis,  Patterson, 

A.  Zighera 

During  the  course  of  the  eight-week  session, 
eight  programs  of  the  music  of  Johann 
Sebastian  Bach  will  be  presented  on  Sunday 
mornings  in  the  Theatre  Concert  Hall.  Each 
program  will  comprise  one  or  two  cantatas, 
one  or  two  organ  works,  and  perhaps  an 
instrumental  selection.  Instrumentalists,  solo 
singers,  choral  singers,  and  keyboard  players 
from  the  various  Departments  of  the  Berk- 
shire Music  Center  will  prepare  and  perform 
these  works  in  order  to  give  the  young 
performer  an  insight  into  the  scope  and 
variety  of  the  w'orks  of  this  great  master. 


DEPARTMENT 

RALPH  BERKOWITZ,  Head,  Manager  of 
the  Albuquerque  Civic  Symphony  Orchestra; 
accompanist  to  Gregor  Piatigorsky;  former 
Dean  of  Students  at  the  Center;  Instructor 
in  Piano;  Vocal  Coach  and  lecturer  on  edu- 
cational television. 

LORNA  COOKE  de  VARON,  Associate 
Head,  Conductor  of  New  England  Con- 
servatory Chorus;  member  of  the  Faculty 
of  the  Center  since  1952;  taught  at  Bryn 
Mawr  and  has  worked  with  G.  Wallace 
Woodworth,  Robert  Shaw,  Nadia  Boulanger, 
Walter  Piston  and  Archibald  Davison. 

PHYLLIS  CURTIN  (July  27  - August  23), 
Soprano,  Metropolitan  Opera,  La  Scala, 
Milano,  Vienna  State  Opera;  has  appeared 
as  soloist  with  major  orchestras  of  Europe 
and  the  United  States;  Tanglewood  alumna 
who  has  appeared  as  soloist  at  Festival 
Concerts. 

IVA  DEE  HIATT  (June  27  - July  26) 
Choral  Conductor  and  Professor  of  Music  at 
Smith  College.  Has  toured  extensively  in 
Europe  and  the  United  States  and  was  the 
first  woman  ever  to  conduct  the  Mexican 
National  Symphony  Orchestra.  Guest  choral 
conductor,  Elarvard  Summer  School  and  the 
University  of  California  (Berkeley)  Choruses. 

ALFRED  NASH  PATTERSON,  Conductor 
and  founder  of  the  Chorus  Pro  Musica; 
Music  Director  of  the  Worcester  Festival  and 
Worcester  Oratorio  Society;  has  served  as 
choral  conductor  at  Brandeis  University,  and 
the  Cecelia  Society  and  Apollo  Club  of 
Boston. 

LAWRENCE  SMITH,  Pianist,  accompanist, 
conductor;  has  appeared  as  pianist  and  con- 


VOCAL  MUSIC 


OF 

ductor  at  the  Aspen  Festival;  soloist  with 
the  Baltimore  Symphony  and  the  National 
Symphony  of  Mexico;  Tanglewood  alumnus; 
at  present  on  the  Piano  Faculty  at  Boston 
University. 

PAUL  ULANOWSKY,  Born  Vienna ; Accom- 
panist to  Lotte  Lehmann,  Martial  Singher, 
Irmgard  Seefried,  Jennie  Tourel,  Dietrich 
Fischer-Dieskau,  Ernst  Haefliger,  Hermann 
Prey,  Rita  Streich.  Since  1956,  member  of 
the  Bach  Aria  Group;  since  1960,  vocal 
coach,  University  of  Illinois;  Honorary 
Doctor  of  Music,  University  of  Cincinnati. 

G.  WALLACE  WOODWORTH,  Guest 
Teacher;  Professor  of  Music,  Harvard  Uni- 
versity; Conductor  emeritus  of  Harvard  Glee 
Club  and  Radcliffe  Choral  Society.  On  Berk- 
shire Music  Center  Faculty,  1940-41-60-61. 

The  Department  of  Vocal  Music 
emphasizes  the  training  of  singers 
through  performance,  both  in  solo 
voice  and  in  choral  repertoire.  In 
1964,  the  work  of  the  Department 
will  consist  of  a seminar  in  solo  vocal 
work,  including  operatic  arias,  the 
great  lieder,  and  contemporary  songs; 
a seminar  in  vocal  ensemble,  includ- 
ing duets,  trios  and  quartets  with 
varying  instrumental  ensemble  accom- 
paniments; and  several  seminars  in 
choral  music.  In  addition,  both  solo 


and  choral  aspects  of  the  cantatas  of 
J.  S.  Bach  will  be  studied  in  the  Bach 
Program.  Many  of  these  classes  and 
rehearsals  will  lead  up  to  public 
performance. 

SEMINAR  A 
Music  for  Solo  Voice 
Miss  Curtin,  Messrs.  Berkowitz, 
Ulanowsky  and  Smith 
Lieder  and  songs  of  all  eras  will  be 
studied,  according  to  the  interest  of 
the  enrolled  singers  and  their  coaches. 
Brahms,  Schubert,  Faure,  Schumann, 
Ravel,  Wolf,  Berg,  Webern,  Poulenc, 
Britten,  Stravinsky,  Hindemith, 
Carter,  Debussy,  Dallapiccola  and 
Mahler  are  among  the  composers 
whose  songs  will  be  included. 

SEMINAR  B 

Music  for  Solo  Voice  in  Ensemble 
Miss  Curtin,  Messrs.  Berkowitz, 
Ulanowsky  and  Smith 

The  art  of  singing  in  ensemble  will 
be  studied  in  this  seminar.  Singers 
will  work  in  groups  of  varying  size 
with  varying  instrumental  accompani- 


ments.  Ensembles  from  Don  Giovanni, 
Rosenkavalier,  Falstaff,  Othello,  and 
other  operas,  duets  and  trios  by  Mon- 
teverdi, Handel,  Bach,  Schumann, 
Brahms,  Mendelssohn,  Reger,  Dvorak 
and  contemporary  ensembles  will  be 
rehearsed  and,  in  many  instances, 
performed  in  public  concert. 

SEMINAR  C 

Performance  T echniques  of  Baroque, 
Romantic  and  Contemporary  Choral 
Music 

Mrs.  de  Varon,  Mr.  Patterson, 
Miss  Hiatt,  Mr.  Woodworth 

In  this  seminar,  a variety  of  repertoire 
will  be  studied  in  choral  groups  of 
varying  sizes.  The  Festival  Chorus  will 
perform  with  the  Boston  Symphony 
Orchestra  under  the  direction  of  Erich 
Leinsdorf  the  Schubert  Great  Mass  in 
E Flat;  Haydn  Applausus  Cantata; 
Menotti,  The  Death  of  the  Bishop  of 
Brindisi  and  the  Verdi  Requiem. 

The  Vocal  Department  will  prepare 
and  perform  in  several  public  con- 
certs a variety  of  choral  repertoire 
selected  from  the  following: 


Purcell,  Anthems;  Perotin,  Vidrunt; 
Monteverdi,  Lagrime  d’Amante  al 
Sepolcro;  Richard  Strauss,  Die  Gottin 
in  Putzzimer  and  Der  Abend;  Martin, 
Le  Vin  Ilerbe;  Krenek,  Six  Motets, 
along  with  other  works  by  Schiitz, 
Mendelssohn,  Biichtger,  Webern, 
Nono,  Persichetti  and  Bergama. 
SEMINAR  D 
Motets  and  Madrigals 

Mrs.  de  Varon,  Mr.  Patterson, 
Miss  Hiatt,  Mr.  Woodworth 

Motets  and  madrigals  represent  the 
heart  of  choral  music  in  the  Renais- 
sance and  the  20th  Century.  Atten- 
tion will  be  devoted  in  this  seminar  to 
the  careful  study  and  performance  of 
representative  works  from  each  period 
by  such  composers  as:  Lassus,  de  Prez, 
Vecchi,  Palestrina,  Carter,  Rorem, 
Vaughan  Williams,  Britten,  Copland 
and  Fine. 

SEMINAR  E 

Choral  Conducting 

Mrs.  de  Varon  and  Mr.  Patterson 

All  choral  conductors  meet  several 

times  weekly  for  class  work.  A prac- 


tice chorus  is  formed  of  conductors 
and  solo  choristers  and  rehearsed  by 
the  conductors  in  turn  under  faculty 
supervision.  Choral  conductors  are 
also  members  of  the  Tanglewood 
Choir  and  the  Festival  Chorus. 
Applicants  for  this  class  are  selected 
on  the  basis  of  interviews  and  audi- 
tions. A limited  number  of  choral 
conductors  is  chosen  for  active  work. 
Conductors  whose  degree  of  advance- 
ment does  not  warrant  active  status 
are  enrolled  as  auditors  and  are  mem- 
bers of  all  choral  conducting  classes. 
In  this  seminar,  special  attention  will 
be  devoted  to  the  problems  of  con- 
ducting the  repertoire  studied  in  the 
other  seminars  of  this  Department. 

SOLO  VOCALISTS 

A limited  number  of  solo  singers  will 
be  accepted  for  active  and  intensive 
work  in  this  Department.  They  will 
have  the  opportunity  to  study  in  the 
seminars  listed  above  and  to  give 
several  public  performances  during 
the  eight-week  session.  Applicants  will 


be  required  to  demonstrate  a high 
degree  of  advancement  in  vocal  tech- 
nique and  musicianship  in  audition 
and  must  be  prepared  for  work  under 
high  professional  conditions. 


SOLO  CHORISTERS 
A limited  number  of  especially  quali- 
fied singers  is  enrolled  in  the  Tangle- 
wood  Choir  as  solo  choristers.  These 
are  singers  who  must  have  trained 
18  voices,  fine  musicianship,  a good  sense 

of  pitch  and  good  sight-reading  abil- 
ity. Solo  choristers  may  be  selected 
to  perform  as  soloists  at  choir  concerts 
and  are  eligible  to  enroll  in  the  solo 
vocal  seminars,  according  to  limita- 
tions of  scheduling  and  availability. 


TANGLEWOOD  CHOIR 
The  membership  of  this  ensemble  is 
made  up  of  experienced  choral  singers 
selected  after  audition  at  Tanglewood. 
The  Choir  follows  an  intensive 


schedule  of  rehearsals  and  perform- 
ance, taking  part  in  several  Berkshire 
Festival  concerts  of  the  Boston  Sym- 
phony Orchestra,  giving  several  per- 
formances of  music  prepared  in  the 
Choral  Seminars,  and  acting  as  the 
nucleus  of  the  large  Festival  Chorus. 


FESTIVAL  CHORUS 
The  Festival  Chorus  is  the  largest  per- 
forming group  in  the  Music  Center. 
It  includes  all  members  of  the  De- 
partment of  Vocal  Music  and  the 
Department  of  Listening  and  Analysis 
as  well  as  many  other  members  of 
the  Center.  Anyone  with  an  interest 
and  some  ability  in  choral  singing  is 
acceptable  in  the  Festival  Chorus. 
Participation  in  the  Festival  Chorus 
has  proved  to  be  a stimulating  ex- 
perience for  the  music  lover  or  student 
unprepared  for  some  more  specialized 
Tanglewood  activity.  The  Festival 
Chorus  sings  with  the  Boston  Sym- 
phony Orchestra  in  its  Berkshire 
Festival  concerts. 


DEPARTMENT  OF  COMPOSITION 


The  Composition  Department  offers  instruction  on  an  advanced 
level  for  a limited  number  of  especially  talented  young  composers. 
The  course  is  directed  toward  the  composer  whose  previous  studies 
and  experience  have  prepared  him  for  work  in  more  advanced 
forms.  A series  of  special  seminars  will  be  held  in  the  1964  session  on 
topics  to  be  chosen  from  among  the  following  subjects:  twelve-tone 
and  serial  techniques;  contemporary  problems  of  form  and  struc- 
ture; contemporary  orchestration.  Individual  instruction  in  free 
composition,  limited  to  one  meeting  each  week,  will  be  available 
when  requested.  For  admission  to  the  Composition  Department, 
letters  of  recommendation  are  required  from  two  former  teachers 
or  from  two  noted  musicians.  Applicants  whose  recommendations 
are  acceptable  may  then  be  asked  to  submit  scores. 

FROMM  FELLOWSHIPS 

The  Fromm  Music  Foundation  of  Chicago  generously  provides 
fellowships  for  a specially  selected  group  of  players  whose  work  is 
a function  of  the  Composition  Department.  The  Fromm  Fellows 
specialize  in  the  performance  of  contemporary  music  and  provide 
a special  meeting  place  at  Tanglewood  for  the  composer  and  per- 
former. At  special  class  meetings  and  seminars,  they  study  and  per- 
form new  music,  including  works  of  composers  in  the  Department. 

FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 

The  Berkshire  Music  Center  in  association  with  the  Fromm  Music 
Foundation  will  present  a Festival  of  Contemporary  American 
Music  from  August  9 through  13,  including  concerts  by  the  Fromm 
Fellows,  the  Tanglewood  Choir,  and  the  Lenox  Quartet  (whose 
members  are  alumni  of  the  Fromm  Fellowship  Program).  In  addi- 
tion the  Boston  Symphony  Orchestra  will  include  several  significant 
contemporary  compositions  on  its  programs  of  the  weekends  preced- 
ing and  following  the  above  period. 

During  this  period,  several  panel  discussions  will  be  held  between 
young  composers  who  have  been  commissioned  to  write  works  for 
this  Festival  and  the  members  of  the  Faculty,  along  with  several 
other  distinguished  American  composers.  The  purpose  of  the  Festi- 
val is  to  provide  a rallying  point  for  the  young  professional  com- 
poser, and  is  intended  to  represent  not  contemporary  American 
music  as  a whole  but  mainly  that  of  the  most  recent  generation  of 
composers. 


AARON  COPLAND,  Head,  has  been  Chairman  of  the  Berkshire  Music 
Center  Faculty  and  Head  of  the  Composition  Department  since  the  founding 
of  the  Center  in  1940.  Composer,  conductor,  pianist,  author  and  lecturer; 
recipient  of  many  commissions,  awards,  and  honorary  degrees.  Has  made 
significant  contributions  to  the  musical  literature  of  orchestra,  ballet,  opera 
and  films.  He  will  be  in  residence  only  from  August  3-16. 

GUNTHER  SCHULLER,  Acting  Head;  French  Horn  virtuoso  who  has  in 
recent  years  gained  considerable  stature  as  a composer  and  has  recently 
turned  his  attention  to  conducting,  especially  in  the  field  of  contemporary 
music.  His  interests  range  from  ‘classical’  music  to  jazz,  from  the  ars  nova 
to  the  most  recent  avant  garde  music. 

LUKAS  FOSS,  Guest  Teacher  (August  1-23)  ; composer,  conductor,  pianist; 
recipient  of  many  commissions  and  awards;  was  Professor  of  Music  at  the 
University  of  California  and  at  present  is  Music  Director  of  the  Buffalo 
Philharmonic. 

PAUL  JACOBS,  Pianist  for  the  New  York  Philharmonic;  is  a well-known 
interpreter  of  contemporary  keyboard  works. 


DEPARTMENT  OF 
LISTENING  AND  ANALYSIS 


PETER  GRAM  SWING,  Head,  returns  as  head  of  the  Department  of 
Listening  and  Analysis  for  the  third  year.  Mr.  Swing  is  Chairman 
of  the  Department  of  Music  at  Swarthmore  College  and  Conductor  of 
the  College  Chorus.  He  has  taught  at  Harvard  and  the  University 
of  Chicago,  and  has  lectured  on  American  music  in  the  Netherlands. 
CARL  BERKY,  Organist,  Choir  Director  and  Pianist;  has  studied  at 
the  Philadelphia  Conservatory  of  Music,  the  University  of  Pennsyl- 
vania and  at  present  is  a teaching  assistant  in  the  Department  of 
Music  at  Swarthmore  College. 

EDWIN  LONDON,  Assistant  Professor  of  Music  at  Smith  College; 
Music  Director,  Amherst  Community  Opera;  has  studied  at  the 
Oberlin  Conservatory  and  the  University  of  Iowa. 

FLORENCE  DUNN  has  been  active  in  Boston  as  an  accompanist, 
organist,  choral  conductor  and  teacher.  She  has  been  associated  with 
this  department  for  many  years. 

EINAR  HANSEN  has  been  a violinist  in  the  Boston  Symphony 
Orchestra  since  1926;  has  been  concertmaster  of  the  Bremen,  Dresden 
and  Hamburg  Orchestras  and  appeared  many  times  in  Europe  as  a 
recitalist  and  soloist. 

VLADIMIR  RESNIKOFF  is  completing  his  thirty-first  year  as  a 
violinist  with  the  Boston  Symphony  Orchestra;  has  appeared  as  solo- 
ist with  the  London  and  Vienna  Philharmonic  Orchestras  and  headed 
the  Violin  Department  of  the  Eastman  School  of  Music. 

The  Department  of  Listening  and  Analysis  offers  a course  of 
study  directed  to  the  understanding  of  music  and  the  rele- 
vance of  analysis,  through  which  such  understanding  is  gained, 
to  performance.  It  is  designed  for  teachers,  amateurs  and 
music-lovers  who  have  attained  proficiency  in  an  instrument 
or  voice  sufficient  to  participate  in  chamber  music  and  choral 
singing  and  for  those  interested  in  the  teaching  of  music 
appreciation.  Some  training  in  theory  is  desirable,  but  not 
essential. 

The  program  will  include  — 

I.  A series  of  lectures  and  class  discussions  (two-hour  ses- 
sions, three  days  a week).  The  first  four  weeks  will  be  con- 


cerned with  analytic  methods  and  their  application  to  the 
repertory  of  Baroque,  Classic  and  Romantic  music.  The  last 
four  weeks  will  be  concerned  with  contemporary  music. 

II.  Coaching  of  instrumentalists  both  in  solo  and  in 
chamber  music  repertory.  Active  members  will  be  expected  to 
participate  in  the  weekly  performance  seminars  (two-hour 
session,  one  day  a week)  in  which  assigned  compositions  are 
performed  and  analysed.  Pianists  interested  in  studying  the 
harpsichord  will  work  with  Mr.  Kipnis. 

III.  Singers  will  participate  in  a vocal  workshop  designed 
especially  for  choral  singers  who  wish  to  acquire  a sound 
basic  vocal  technique.  Qualified  singers  may  enroll  in  a class, 
directed  by  Mr.  Swing,  concerned  with  the  study  and  per- 
formance of  the  Renaissance  madrigal  and  allied  forms. 

IV.  All  active  members  will  be  members  of  the  Festival 
Chorus,  which  performs  with  the  Boston  Symphony  Orchestra 
and  the  Berkshire  Music  Center  Orchestra. 


Active  members  are  expected  to  take  the  full  eight-week 
course.  A limited  number  of  persons  will  be  accepted  for 
active  membership  for  a shorter  term  (two  or  four  weeks). 
Auditors  are  invited  to  attend  for  periods  of  two  to  eight 
weeks  and  are  given  the  same  privileges  of  attending  rehearsals 
and  performances  as  active  members.  They  are  not  eligible 
for  chamber  music  and  voice  classes.  Auditors  who  are 
qualified  choral  singers  may,  at  the  discretion  of  the  Vocal 
Department,  be  admitted  to  the  Festival  Chorus. 


-J 


SEMINAR  IN  CONTEMPORARY  MUSIC  FOR  MUSIC  EDUCATORS 


The  MENC  Contemporary  Music  Project  for  Creativity 
in  Music  Education  has  made  possible  a seminar  in  con- 
temporary music  at  the  Berkshire  Music  Center  for  the 
1964  session.  The  grant  is  part  of  the  six-year  project 
which  began  in  July,  1963  under  a grant  to  the  Music 
Educators  National  Conference  from  the  Ford  Foundation. 

The  four-week  workshop  will  be  held  from  July  27  - 
August  23  and  will  be  directed  by  Mr.  Swing  and 
Gunther  Schuller,  assisted  by  other  members  of  the 
Faculty.  It  will  emphasize  techniques  and  styles;  perform- 
ance problems;  evaluation  and  understanding  through 
listening.  The  workshop  format  will  include  lectures, 
laboratory  rehearsals  and  performance. 


Teachers  of  music  on  all  levels  and  of  all  ages  and 
academic  backgrounds  are  eligible  for  application.  Prefer- 
ence will  be  given  to  those  who  are  engaged  in  active 
teaching  of  musical  performance. 

Thirty  music  educators  will  be  selected  on  the  basis  of 
interviews,  applications,  professional  qualifications  and 
experience,  and  the  full  musical  resources  of  the  Berkshire 
Music  Center  will  be  available  to  them. 

Tuition  for  the  seminar  is  $225;  Dormitory  Fee  for  the 
four-week  period  is  $130.  Those  accepted  for  enrollment 
are  eligible  for  grants  from  the  Tanglewood  Revolving 
Scholarship  Fund. 


Tanglewood  Lake  Front 


Lenox  School  — Residence  for  Women 
Theatre  Concert  Hall 


Dining  Room,  Windsor  Mt.  School-Residence  for  men 


Main  House 


Please  address  all  inquiries  and  communications  to: 

BERKSHIRE  MUSIC  CENTER 

HARRY  J.  KRAUT,  Administrator 

SYMPHONY  HALL,  Boston,  Massachusetts  02115 

(From  June  75  to  August  31  ..  . Tanglewood,  Lenox,  Massachusetts  01240 ) 


FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 

The  Friends  of  the  Berkshire  Music  Center  is  an  organization 
of  those  who  contribute  to  the  support  of  the  Music  Center. 
Friends  are  invited  to  the  school’s  many  concerts  of  orchestral, 
choral,  and  chamber  music,  lectures,  forums,  and  other  events. 
Membership  may  be  secured  by  addressing  The  Friends  of  the 
Berkshire  Music  Center,  Symphony  Hall,  Boston  15,  Massachusetts. 


BOSLON  SYMPHONY  ORCHESLRA 

ERICH  LEINSDORF,  Music  Director 

THOMAS  D.  PERRY,  JR.,  Manpgcr^—y 


Printed  in  U.S.A. 
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Fasten  small 
photograph  here. 
(Optional) 


Please  carefully  fill  out  both 
Form  No.  1 and  Form  No.  2, 
with  ink,  or  typewriter. 

Do  not  tear  perforation. 

All  portions  of  this  application  must 
be  completed  before  it  will  be 
considered. 

BMC  NAME: 

Form  No.  1 


1964 

June  28  to  August  23 

BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF,  Director 
Aaron  Copland,  Chairman  of  the  Faculty 

APPLICATION  FOR  ADMISSION 

from  September  1 to  June  10:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  10  to  August  29:  Tanglewood  - Lenox,  Mass.  02140 


DATE: 


DEPT. 


DIV. 

Auditioned 


Accepted 


Registered 


TRSF 


SPECIAL 


(Please  do  not  write  in  spaces  above.) 


Last 


First 


Middle 


PRESENT  OR  SCHOOL  ADDRESS: 

No.  Street 


UNTIL: 

Month  Date  City  State 

PERMANENT  ADDRESS: 

No.  Street 


City  State 

Age: Date  of  Birth: Sex:  Male  □ Female  □ 

The  schedule  of  each  Department  (and  in  some  cases  of  a division  within  a Department)  is  planned  as  a full  time  activity. 
Members  may  not  ordinarily  be  active  in  more  than  one  division.  Opera  and  Orchestral  Conducting  are  not  offered  in  1964. 


PLEASE  CHECK  THE  DIVISION  OF  THE  DEPARTMENT  FOR  WHICH  YOU  WISH  TO  APPLY,  GIVE  INSTRUMENT  AND  VOICE 


Instrumental  Music 

Vocal  Music 

Composition 

Listening  and  Analysis 

□ Full  Schedule 

□ Chamber  Music 

Only 

□ Keyboard 
Program 

□ Solo  Vocalist 

□ Solo  Chorister 

□ Tanglewood  Choir 

□ Festival  Chorus 

□ Choral  Conducting 

□ Composition 

□ The  required  letters  of 
recommendation  from  two 
teachers  or  noted  musicians 
will  be  sent. 

□ Scores  will  be  submitted 
upon  request. 

□ Fromm  Fellowship 

Full  eight-week  term  □ Beginning: 

7-weeks  n 4-weeks  □ ^une  ^ ^ ^ 

6-weeks  n 3-weeks  n Y 12  D Y D 

b weeks  u 4 weeks  u Juiy  26  □ August  2 □ 

5-weeks  □ 2-weeks  □ August  9 □ 

ACTIVE  □ AUDITOR  □ 

□ MENC  SEMINAR  IN  CONTEMPORARY  MUSIC 
JULY  27  - AUGUST  23 

Instruments:. 


Voice:. 


Please  indicate  city  where  you  plan  to  audition: 


Date: 


GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before? 

Have  you  ever  been  enrolled  at  the  Music  Center? 

Do  you  wish  to  apply  for  dormitory  accommodations? 

Do  you  intend  to  apply  for  a Tanglewood  Revolving 
Scholarship  Fund  Grant  for  tuition?  □ 

For  living  expenses?  □ 

For  any  other  special  scholarship?  □ 


Yes  □ 

No  □ 

Year. 

Yes  □ 

No  □ 

Year. 

Yes  □ 

No  □ 

Which?. 


EDUCATION:  Schools  attended  Location  Date  of  Attendance  Degrees  or  Diploma 

High  School 

College 

Graduate  or  Professional  School 

Music  School 

PRESENT  OCCUPATION: 

Forms  Nos.  1 and  2 fully  completed  are  required  before  an  applicant  may  be  considered  for  admission. 

A registration  fee  of  $20  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against  any 
other  charges.  For  information  on  tuition  and  scholarships,  consult  the  catalog  of  the  Berkshire  Music  Center. 


NAME:. 


Last 


First 


Middle 


DEPT. 


DIV. 

Auditioned 


Accepted 


Registered 

TRSF 

SPECIAL 

(Please  do  not  write  in  spaces  above.) 


PRESENT  OR 

SCHOOL  ADDRESS: 

No. 


Street 


B F 
M O 
C R 
M 


UNTIL: 

Month  Date  City 


State 


No.  2 


Present  Occupation: Age: 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local 
union  to  which  you  belong: 

PLEASE  COMPLETE  BOTH  SIDES  OF  THIS  FORM 


MUSICAL  EDUCATION 

School,  College  or  University  Teacher  Course  Dates 


MUSICAL  EXPERIENCE 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced) — 
Use  additional  sheets,  if  necessary. 

CONDUCTING: 

Have  you  studied  conducting?  Orchestral  □ Choral  □ Band  □ 

T eacher  School  Dates 


Have  you  conducted  an  orchestra,  chorus  or  band?  (Programs  may  be  submitted) 

Organization  Place  Dates 


List  several  works  you  have  conducted: 


INSTRUMENTAL  MUSIC 

Instrument 


What  instruments  do  you  play? 

(Please  check  proficiency) 

Advanced  Intermediate 


Beginner 


What  orchestral  music  have  you  performed? 


In  which  orchestras? 


BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

CHAMBER  MUSIC  QUESTIONNAIRE 

Name: 

(Last)  (First)  (Middle) 

I n s t r ument: 

Have  you  had  instruction  in  Chamber  Music  ? Yes N6 

Teacher:  Dates: 


Have  you  played  in  concerts  of  Chamber  Music  ? 
List  some  representative  works  performed: 


Please  consult  the  tentative  Chamber  Music  repertoire  listing  on  pp.  14  add  15  in 
the  catalog  and  select  si::  works  you  would  wish  to  study  and  which  you  will  be 
prepared  tp  rehearse  at  Tanglewood:  (Works  not  listed  in  catalog  may  also 
he  proposed) . 


For  STRING  PLAYERS  and  PIANISTS  only  - 


Do  you  wish  to  study  String  and  piano  Sonatas 


Yes 


No 


Please  return  this  form  as  soon  as  possible  to  the  Berkshire  Music  Center 

The  Registrar 
Symphony  Hall 
Boston  15,  Massachusetts 


(after  June  15--Address  to  The  Registrar,  Tanglewood,  Lenox,  Massachusetts) 


BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiiiiiiiiiiiiiiiiiiin/iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiininiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiiiiiiiiiniiiniuiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiwiiwmiimiiiiiiiiiiiiiiiiiiimwiiiiiiJiiiii 

A U D I T I 0 N REPORT 


Instrument: 

or 

Voice: 


NAME; 

(Last)  (First)  (Middle) 


ADDRESS : . 

CITY  & STATE: _____ 

AUDITIONED  IN  DATE 


Gradings  for  this  Report:  Excellent  Good  Fair  Poor 

General  Talent 

Present  Stage  of  Advancement  

Quality  of  Tone 

Sight  Reading  _ 

General  Musicianship  


ACCEPTABLE _ COMPOSITIONS  HEARD 

ACCEPTABLE- if  needed 

NOT  ACCEPTABLE 


REMARKS. 

SIGNED 





BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii:iiiiiiiiniiiiiiiiiiiiiiiiiiiiiiwiiiiiimiiiiiiiiiimiiiiniiiiiiiiiiiiiiiwmiinuiiiiiiiiiiiiiiiiiimiiwiiiiiiii 


Thank  you  very  much  for  the  prompt  return  of  the  forms 
for  your  scholarship  grant. 

On  receipt  of  your  $20  registration  fee,  you  will  officially 
be  enrolled  as  a member  of  the  Berkshire  Music  Center  for  the 
19  session  with  a tuition  scholarship  grant  from  the  Tanglewood 
Revolving  Scholarship  Fund  of  $ 


Sincerely  yours. 


Harry  J.  Kraut 
Administrator 


. 


...  • •; 

, 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


- To  £11  Recipients  of  Scholarship  Grants  - 

Scholarship  Grants  at  the  Berkshire  Music  Center  are 
drawn  from  the  Tanglewood  Revolving  Scholarship  Fund,  which 
originated  in  gifts  from  the  RCA-Victor  Division  of  the  Radio 
Corporation  of  America  in  1947.  Since  then,  the  Fund  has  been 
considerably  increased  by  contributions  made  through  the 
Friends  of  the  Berkshire  Music  Center  and  a generous  Rockefeller 
Foundation  Grant. 

In  order  to  continue  this  Fund  and  to  ensure  that  aid 
will  be  available  to  talented  young  musicians  in  future  years, 
all  recipients  are  asked  to  agree  to  contribute  an  amount  equal 
to  their  grants  without  interest  to  the  Scholarship  Fund,  after 
an  unspecified  period  when  they  are  in  a position  to  do  so.  All 
recipients  are  asked  to  accept  this  principle  and  must  sign  and 
return  to  this  office  one  copy  of  the  enclosed  form,  keeping 
the  second  copy  for  their  own  records.  This  form  does  not 
constitute  a legal  note  or  claim  upon  your  estate,  but  is 
intended  as  a serious  statement  of  your  willingness  and  expecta- 
tion to  make  such  a contribution  to  help  continue  the  Tanglewood 
Revolving  Scholarship  Fund. 

Harry  J.  Kraut 
Administrator 


• j . 


o,  . 


. I! 
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BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF.  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

SCHOLARSHIP  GRANTS 


It  Is  the  purpose  of  the  Tanglewood  Revolving  Scholarship  Fund  to  enable  those 
accepted  in  the  advanced  pre-professional  divisions  to  attend  the  Berkshire 
Music  Center  if  they  are  not  now  able  to  pay  charges.  Members  who  are  able 
to  pay  are  expected  to  do  so  at  the  time  of  registration  at  Tanglewood. 

Those  not  now  able  to  pay  are  eligible  for  grants  under  thfe  conditions  described 
in  the  catalog  under  "Scholarships"  . 

In  either  case,  please  fill  in  and  return  this  form,  giving  the  particulars  of 
your  need.  This  statement  will  be  taken  as  much  as  possible  at  its  face  value. 
If  you  apply  for  a grant,  you  are  asked  to  consider  the  matter  with  some  care, 
bearing  in  mind  that  those  accepting  grants  from  the  Fund  accept  a future 
obligation  to  it. 

1.  Name:  Date:  

Address: . Department:  

2 )a  - I do  not  wish  to  apply  for  a grant 


)b  - I do  wish  to  apply  for  a grant 

Those  chucking  2-a  need  not  answer  the  remaining  questions,  and  may  return 
the  form  as  is.  Those  checking  2-b  should  complete  this  form. 

3.  Have  you  held  scholarships  in  any  schools  ? 

What  schools: 

What  years:  

Name  and  amount  of  scholarships:  


^v.  If  you  are  still  a student,  give  name  and  address  of  the  person  responsible 
for  your  education. 

Name:  

Address:  

3.  If  you  are  a professional  musician,  what  is  your  present  position: 


b.  Please  give  the  names  and  addresses  of  two  persons  not  related  to  you  who  are 
acquainted  with  you  and  your  circumstances  and  to  whom  we  may  refer: 


Name: Address: 

Name* Address: 


PLease  fill  in  the  reverse  side 


7.  Give  two  names  and  addresses  of  teachers  in  the  field  of  music  with  whom  you 
have  studied,  or  directors  of  musical  institutions  which  you  have  attended: 

Name: Address: 


Name: 


Address: 


0.  Please  estimate  the  amount  of  the  grant  you  feel  will  be  necessary  to  enable 
you  to  attend  the  Music  Center: 


9.  Remarks  concerning  this  application  that  may  be  helpful  for  the  Scholarship 
Committee  in  making  the  awards: 


This  form,  completely  filled  in,  should  be  sent  by  return  mail  tp  = 

Berkshire  Music  Center 
Harry  J.  Kraut,  Administrator 
Symphony  Hall 
Boston  15,  Massachusetts 


(From  June  15  to  August  25 


Tanglewood,  Lenox,  Massachusetts) 


BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


iiiiiuiMiiiuiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiiiiiiiiMiiiiitiiiiiiitiiiiiiniiiMiiiiiiiiiiiiiiiiiiiiiitiiiiiMiiiiiiiiiiiuiiiiitiiiiiiiiiiiiiiiiiiiinuniiMiiiiiniiMiiiMMiiiiitiiiiiMiiiHiiiiiiiitiiiimmimiiiiiiMiiiiitiiiiiiiMiiKiK 

SCHOLARSHIP  GRANT  ACKNOWLEDGMENT 


I hereby  acknowledge  a credit  of  $ toward  tuition  from 
the  Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire 
Music  Center.  When  circumstances  permit  I shall  undertake 
to  contribute  a like  amount  to  this  Fund,  and  believe  I 

shall  be  able  to  make  a first  payment  by  January  of  19 

and  the  balance  by  19 . 

It  is  understood  that  this  statement  d^es  not  constitute  a 
claim  on  my  estate  or  my  family,  but  it  is  a serious  statement 
of  my  intention  to  help  continue  the  Revolving  Scholarship  Fund. 


Signature: 


Date: 


(This  copy  ife  for  your  own  records) 


Tear  here  and  keep  above  copy  for  your  records. 


BERKSHIRE  MUSIC  CENTER 

SCHOLARSHIP  GRANT  ACKNOWLEDGMENT 

I hereby  acknowledge  a credit  of  $ toward  tuition  from 

Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire  Music 
Center.  When  circumstances  permit  I shall  undertake  to 
contribute  a like  amount  to  this  Fund  and  believe  I shall  be 
able  to  make  a first  payment  by  January  of  19  and  the 
balance  by 19 

It  is  understood  that  this  statement  does  not  constitute  a 
claim  on  my  estate  or  my  family,  but  it  is  a serious  statement  of  my 
intention  to  help  continue  the  Revolving  Scholarship  Fund. 


Signature: 


Date:__ 

This  copy  MUST  BE  RETURNED  to  the  Berkshire  Music  Center 
Office  BEFORE  the  Scholarship  Grant  can  be  finally  granted. 
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THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


I am  sorry  to  inform  you  that  the  Faculty  of 
the  Berkshire  Music  Center  has  acted  on  your 
application  for  admission  to  the  1964  session/ 
and  we  are  unable  to  accept  you. 

May  I call  your  attention  to  the  Department 
of  Listening  and  Analysis  which  offers  as  one 
of  its  activities#  coaching  in  Chamber  Music? 

If  you  are  interested  in  having  your  application 
reconsidered  for  that  Department#  would  you  let 
me  know?  There  is#  of  course#  no  scholarship 
aid  available  for  enrollment  in  the  Department 
of  Listening  and  Analysis. 

Thank  you  very  much  for  your  interest#  and  our 
best  wishes. 


Sincerely# 


HJK/vca 


Harry  J.  Kraut 
Administrator 
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THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


I am  sorry  to  inform  you  that  the  Faculty  of  the 
Berkshire  Music  Center  has  acted  unfavorably  on  your 
application  to  enroll  in  the  Department  of  Instrumental 
Music  for  the  1964  season. 


May  I suggest,  however,  that  you  might  be  interested 
in  the  Department  of  Listening  and  Analysis  which 
offers,  as  part  of  its  curriculum,  instruction  in 
Chamber  Music  and  Ensemble  Playing.  This  Department 
has  proven  to  be  a most  rewarding  experience  for 
young  instrumentalists  like  yourself  who  have  been 
unprepared  for  a more  advanced  course  of  study  at 
the  Berkshire  Music  Center.  There  is,  of  course,  no 
scholarship  aid  available  for  enrollment  in  the 
Department  of  Listening  and  Analysis. 

Would  you  let  me  know  whether  you  are  interested  in 
enrolling  in  this  Department?  I look  forward  to 
hearing  from  you. 


Best  wishes. 


Sincerely , 


HJK/vca 


Harry  J.  Kraut 
Administrator 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


I am  sorry  to  inform  you  that  the  Faculty  of  the 
Berkshire  Music  Center  has  acted  upon  your  application, 
and  we  are  unable  to  accept  you  for  enrollment  in 
the  Department  of  Instrumental  Music  for  the  1964- 
season.  However,  the  Faculty  has  asked  me  to  encourage 
you  to  apply  again  in  the  future. 

This  year,  we  had  an  unusual  number  of  very  gifted 
applicant®  for  your  instrument,  and  we  feel  that 
there  would  be  a good  chance  of  your  being  accepted 
in  another  season. 

Thank  you  very  much  for  your  interest,  and  best  wishes. 

Sincerely, 


Harry  J.  Kraut 
Administrator 


HJK/vca 
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THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


Since  you  did  not  attend  the  auditions 
at  which  you  were  scheduled,  we  have 
had  no  choice  but  to  consider  your 
application  to  the  Berkshire  Music  Center 
for  1964  withdrawn. 

May  we  encourage  you  to  apply  again  in 
a future  year  and  to  be  sure  that  you 
have  your  application  in  before  April  1st? 

Thank  you  for  your  interest,  and  best  wishes. 

Sincerely , 


Harry  J.  Kraut 
Administrator 


HJK/vca 


THE  BERKSHIRE  MUSIC  CENTER 


May  1,  1964 


MEMO  TO:  Members  Accepted  as  SOLO  VOCALISTS  in  the 

Department  of  Vocal  Music. 


The  Fromm  Fellowship  in  Voice  has  not  been  awarded 
this  year  because  of  the  very  small  vocal  requirements 
in  the  Fromm  repertoire  for  1964. 

Instead/  an  amount  of  money  to  be  determined  will 
be  awarded  at  the  beginning  of  the  1964  Berkshire 
Music  Center  session  to  candidates  in  the  Department 
of  Vocal  Music  who  are  interested  in  participating 
in  the  Fromm  Program  for  limited  periods  of  time 
during  the  session. 

Further  information  about  applying  for  these  stipends 
will  be  announced  at  registration  at  Tanglewood. 


FROM:  Harry  J.  Kraut,  Administrator 


Sincerely 


HJK/vca 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


This  is  with  reference  to  your  application  for 
one  of  the  Fromm  Fellowships  at  the  Berkshire 
Music  Center  for  the  1964  session. 

We  are  sorry  to  advise  you  that  the  Faculty 
evaluating  these  applications  was  unable  to 
accept  you,  due  to  the  fact  that  we  had  a 
large  number  of  talented  people  audition  for 
these  Fellowships.  The  decision  was  a difficult 
one,  as  the  Fromm  Fellowships  are  limited  in 
number. 

Thank  you  for  your  interest,  and  best  wishes. 

Sincerely, 


Harry  J.  Kraut 
Administrator 


HJK/vca 


. 

. 
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. :THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


This  is  with  reference  to  your  application  to 
the  1964  session  of  the  Berkshire  Music  Center. 

We  are  sorry  to  advise  you  that  your  application 
was  received  too  late  for  consideration  by  our 
Faculty. 

Thank  you  for  your  interest,  and  best  wishes. 

Sincerely , 


Harry  J.  Kraut 
Administrator 


HJK/vca 


M T A 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


This  is  with  reference  to  your  application 
to  the  1964  session  of  the  Berkshire  Music 
Center  in  the  Department  of  Vocal  Music. 

We  are  sorry  to  advise  you  that  we  are  unable 
to  accept  you  for  this  year's  session/  due 
to  the  fact  that  we  had  a large  number  of 
talented  people  audition  for  this  Department 
and  we  had  to  close  our  files. 

Thank  you  for  your  interest/  and  best  wishes. 

Sincerely , 


HJK/vca 


Harry  J.  Kraut 
Administrator 


. 

. 
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BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Thank  yon  for  your  application  for  admission  to  the 
Berkshire  Music  Center. 

If  interviews  or  auditions  are  required  of  applicants 
for  the  Department  of  your  choice,  we  will  inform  you  of  the 
time  and  place. 

Notices  of  acceptance  or  rejection  of  applicants  will 
be  mailed  immediately  after  the  meetings  of  the  Admissions 
Committee. 


Harry  J.  Kraut,  Administrator 
Berkshire  Music  Center 
Symphony  Hall 
Boston  15,  Massachusetts 


BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Thank  you  for  your  application  for  admission  to 
the  Berkshire  Music  Center. 

Because  it  is  possible  to  accept  only  a small 
number  of  the  many  applicants  in  the  division  for  which  you 
applied,  we  are  unable  to  accept  you  at  this  time. 

However,  your  name  is  on  an  alternate  list  and 
in  case  of  a later  opening,  we  will  be  pleased  to  inform  you 
of  your  acceptance. 


Harry  J.  Kraut 
Administrator 
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B E R K S !i  i P E MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Notice  of  your  acceptance  in  the  Berkshire  Music  Center 
was  sent  to  you  on  , and  your  acknowledgment 

is  now  overdue.  In  fairness  to  the  musicians  on  our  long 

waiting  list  of  alternates,  it  is  important  that  you  let  us 
know  immediately  whether  or  not  you  intend  to  enroll. 

If  there  is  any  other  information  you  need  before 
registering,  please  do  not  hesitate  to  write  and  ask. 

May  we  hear  from  you  by  return  mail  1 


Harry  Jc  Kraut 
Administrator 


BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Thank  you  for  your  inquiry  about  the  MENC 
Contemporary  Music  Project  for  Creativity 
in  Music  Education  that  will  be  held  at 
the  Berkshire  Music  Center  this  summer 
from  July  27  - August  23. 

As  soon  as  the  catalogues  and  application 
forms  are  available  late  in  February  or 
early  March,  we  shall  be  happy  to  mail 
them  to  you* 

Thank  you  for  your  interest,  and  best  wishes. 

Sincerely  yours. 


Harry  J.  Kraut 
Administrator 


HJK/vca 
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BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Thank  you  for  your  interest  in  Tanglewood.  Unfortunately  you 
are  still  below  our  minimum  age  limit,  which  is  sixteen  in  the 
Department  of  Listening  and  Analysis  and  eighteen  in  all  other 
Departments . 

We  trust  that  you  will  want  to  apply  again  when  you  have  reached 
acceptable  age.  Meanwhile  we  are  keeping  your  name  on  file  so  that 
we  can  send  you  future  catalogues. 

Sincerely  yours, 


Harry  J.  Kraut 
Administrator 


' 
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